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JOHN  WILLIAMS.  CONDUCTOR 

opening  night 
april  30. 1985 


A Special  Message 

from  the  Chairman  and  President  of  the 
Boston  Symphony  Orchestra 

Welcome  to  the  opening  concert  of  the  Boston  Pops  1 00th  Birthday  Season.  This 
gala  evening  promises  to  be  a very  special  occasion  for  a very  special  year. 

Conductor  John  Williams  has  prepared  a wonderful  birthday  program  for  to- 
night's historic  performance.  The  stage  will  be  shared  with  an  impressive  array  of 
talent  and  enlivened  by  the  Pops'  celebrated  musical  merrymaking. 

We  all  share  an  admiration  and  love  for  this  remarkable  institution— feelings 
which  have  been  expressed  by  millions  who  have  been  entertained  by  the  Pops 
across  the  nation  and  the  world  over  through  television  and  radio  broadcasts  from 
Symphony  Hall  and  best-selling  recordings.  Support  for  the  Pops  and  its  many 
activities  is  more  important  than  ever  as  we  celebrate  the  100th  Birthday.  We 
would  like  to  thank  all  of  you  for  your  participation  in  this  marvelous  event  and 
especially  the  Opening  Night  Committee  and  Mrs.  Eugene  B.  Doggett  for  their 
impressive  efforts.  To  The  Signal  Companies,  we  express  our  deep  gratitude  for 
their  generous  sponsorship  of  the  Boston  Pops  Centennial  celebration  and  the 
national  tour  which  will  take  the  Pops  to  14  cities  throughout  America  in  July. 

We  hope  you  enjoy  the  celebration! 

&. 

Leo  L.  Beranek 
Chairman 
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Nelson  J.  Darling,  Jr. 
President 


BOSTON 


POPS 

1 0 0 


To  our  many  friends,  welcome: 


Balloons,  streamers,  and  The  Stars  and  Stripes  Forever ! The  Opening  Night  at 
Pops  heralds  spring  in  Boston. 

Thank  you  for  joining  us  this  evening  in  festive  tribute  to  one  hundred 
springtimes  of  sparkling  music.  Tonight,  with  music  lovers  the  world  over,  we 
celebrate  the  kickoff  to  the  100th  Birthday  Season  of  the  Boston  Pops. 

This  historic  evening  continues  the  tradition  of  Opening  Night  at  Pops,  presen- 
ted for  many  years  by  the  Junior  Council.  Opening  Night  1985  is  presented  by  the 
newly  formed  Boston  Symphony  Association  of  Volunteers. 

We  are  grateful  to  The  Signal  Companies,  Inc.  for  its  sponsorship  of  tonight's  gala 
concert  and  to  you,  our  special  guests,  for  your  generous  support  of  this  beloved 
Boston  institution,  the  "Pops". 

Thus,  with  merry  hearts  and  tapping  toes,  let  us  celebrate  this  joyous  birthday! 


Sincerely  yours, 

bvUv  & 
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Debby  Davis  (/ 

President 

Boston  Symphony  Association  of  Volunteers 
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JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor 
ONE  HUNDREDTH  SEASON 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston's  Music  Hall 
large  crowd  on  July  1 1 , 1 885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition. 

Boston,  of  all  American  cities,  had  a reputation  for  sobriety  in  matters  musical-the 
notion  of  "good  music"  as  "high  art"  was  intimately  bound  up  with  the  understand- 
ing that  music  must  be,  above  all,  serious.  What  a surprise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in  1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  "concerts  of  a lighter  kind  of  music." 
Higginson's  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which 
offered  light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a 
realist  with  a strong  desire  to  provide  fuller  employment  for  the  members  of  the 
Boston  Symphony,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the 
current  hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed 
largely  to  generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was 
among  the  first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city 
could  music  be  heard  in  the  same  room  where  refreshments  and  light  alcoholic 
beverages  were  being  served.  The  highest  social  circles  of  Boston  were  present, 
and,  at  intermission,  the  audience  enjoyed  promenading  to  meet  friends  and 
sport  the  latest  spring  fashions.  Allowing  for  some  changes  of  taste  over  the 
course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops  pro- 
grams of  today. 

Throughout  the  orchestra's  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first 
conductor,  Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in 
1854  and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the 
American  premieres  of  Wagner's  Lohengrin  and  Die  Walkure.  Several  of  the  con- 
ductors were  significant  musical  figures.  Timothee  Adamowski,  a distinguished 
violinist  and  chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St. 
Louis  Symphony  Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard 
fifteen  of  his  orchestral  works  performed  by  the  Boston  Symphony  and  later 
became  the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of 
the  Peabody  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  be- 
tween two  people  during  a season,  which  provided  some  variety  in  programming 
tastes  and  also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
"Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music 
Hall  to  Mechanics'  Hall  while  the  Boston  Symphony's  new  home  in  Back  Bay  was 
still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  "Pops."  Now  being  fre- 
quently performed  was  a recent  patriotic  work  by  America's  "March  King,"  John 
Philip  Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature 
piece-"The  Stars  and  Stripes  Forever." 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put  in 


charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany, 

Fiedler  joined  the  Boston  Symphony  in  1 91 5 as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  distinguished  composer  Alfredo  Casella.  In  order  to  develop  his 
skills  as  a conductor,  Fiedler  formed  the  Fiedler  Sinfonietta,  a chamber  orchestra 
composed  of  Boston  Symphony  members.  At  the  same  time,  his  efforts  to 
establish  a series  of  free  outdoor  orchestral  concerts  resulted,  in  1929,  in  the  first 
Esplanade  Concerts  on  the  east  bank  of  the  Charles  River.  With  Fiedler's  appoint- 
ment as  eighteenth  conductor  of  the  Boston  Pops  the  following  year,  the  modern 
Pops  was  established.  Fiedler  took  a strong  interest  in  American  music  and  young 
American  soloists;  he  also  emphasized  popular  contemporary  compositions  as 
well  as  light  music  of  earlier  days. 

Fiedler's  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  establishment  of  the  BSO's  summer  home  at 
Tanglewood,  however,  the  BSO's  players  could  not  also  appear  regularly  in  the 
outdoor  concerts.  The  solution  was  to  create  a second  permanent  ensemble,  the 
Boston  Pops  Esplanade  Orchestra,  comprised  of  the  outstanding  musical  talent  of 
the  Boston  area.  As  the  name  suggests,  they  perform  most  of  the  Esplanade  con- 
certs. They  have  also  come  to  share  the  Symphony  Hall  performances  and  today 
present  nearly  half  of  the  spring  Pops  season. 

Recordings,  tours,  and  guest  appearances  made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob  Gade's  Jalousie , issued  in  1935,  became  the 
first  orchestral  record  ever  to  "go  gold"  by  selling  more  than  a million  copies. 
Jalousie  and  Gershwin's  Rhapsody  in  Blue  launched  the  Pops  as  the  most- 
recorded  orchestra  in  the  world. 

Starting  in  1 969,  the  national  public  television  program  Evening  at  Pops , a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc., 
made  the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country 
and  even  beyond  its  borders. 

Following  Fiedler's  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed 
Conductor  in  January  1980.  Mr.  Williams  has  retained  what  he  refers  to  as  the 
"tripartite  program  format,"  with  an  opening  third  of  light-classical  music,  a 
middle  third  often  featuring  a classical  or  popular  soloist,  and  a final  portion  of 
popular  music,  frequently  drawn  from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Pops  repertory,  maintained  the  popularity  of 
'Evening  at  Pops,  and  led  a series  of  best-selling  recordings  under  an  exclusive 
contract  with  Philips  Records.  These  include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That's  Entertainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most  recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately  following  the  close  of  the  Boston 
Symphony  Orchestra's  winter  season,  usually  in  early  May,  and  continues  through 
mid-July.  There  is  an  annual  Christmas  Pops  series  and  a New  Year's  Eve  gala  at 
Symphony  Hall,  as  well.  Pops  concerts  are  performed  by  the  Boston  Pops 
Orchestra,  which  is  comprised  of  members  of  the  Boston  Symphony  Orchestra 
(except  for  twelve  of  the  orchestra's  principal  players,  who  tour  during  the  Pops 
season  as  the  Boston  Symphony  Chamber  Players),  and  by  the  Boston  Pops 
Esplanade  Orchestra.  The  list  of  distinguished  conductors  who  have  led  the  Pops 
in  recent  years  includes  Erich  Kunzel,  John  Lanchbery,  Lionel  Newman,  John 
Covelli,  Mitch  Miller,  and  Henry  Mancini.  In  addition  to  their  other  activities,  the 
Pops  makes  frequent  tours  throughout  the  United  States. 


The  Boston  Pops  Conductors 


A history  of  the  Pops  shows  many 
changes  in  their  conductors,  two  or 
three  often  dividing  a season.  Adolf 
Neuendorff,  who  later  became 
conductor  at  the  Metropolitan  Opera, 
conducted  the  first  "Pops"  concert  on 
July  1 1 , 1 885,  when  the  Boston 
Symphony  Orchestra  was  four  years 
old.  The  first  concerts  were  called 
"Promenade  Concerts,"  after  the  old 
London  concerts. 

(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff, 

Wilhelm  Rietzel 

1888  Franz  Kniesel, 

Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in 
this  year) 

1891  Timothe'e  Adamowski, 

Eugen  Gruenberg 

1892^ 

1893  /Timothe'e  Adamowski 
1894' 

1895  Antonio  de  Novellis 

1896  Max  Zach 

1897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 
(Mechanics  Hall) 


1900  Max  Zach, Gustav  Strube 
(Symphony  Hall) 

1 901  ) 

1902  I ^aX  ^ac^'  Gustav  Strube 
19031 

/Timothee  Adamowski 

1904  j 

1905  Timothe'e  Adamowski, 

Gustav  Strube 

1906  Timothee  Adamowski, 

Max  Zach 

1907  Gustav  Strube 

1908  Gustav  Strube, 

Arthur  Kautzenbach 

1909  Gustav  Strube, 

Arthur  Kautzenbach, 

Andre'  Maquarre 

1910  \ 

191 1 l Gustav  Strube, 

1912;  Andre'  Maquarre 

1913  Otto  Urack,  Andre'  Maquarre 

1914  Clement  Lenom 

1915  Andre  Maquarre, 

Ernst  Schmidt, 

Clement  Lenom 

1916  Ernst  Schmidt, 

Clement  Lenom, 

Andre  Maquarre;  autumn 
season,  Josef  Pasternack 

1917  Andre'  Maquarre,  Agide  Jacchia 
1918-1926  Agide  Jacchia 
1927-1929  Alfredo  Casella 
1930-1979  Arthur  Fiedler 

Since  January  1980  John  Williams 


The  Boston  Pops 

John  Williams 
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Jerome  Lipson 
Robert  Barnes 
Bernard  Kadinoff 
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Cellos 
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Orchestra 
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*James  Orleans 
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Richard  Plaster 
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Richard  Sebring 
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Richard  Mackey 
Jonathan  Menkis 


Harry  Ellis  Dickson 

Associate  Conductor 
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Charles  Daval 
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Andre  Come 
James  Tinsley 

Trombones 

Norman  Bolter 
John  Huling 
Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen  - piano 
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William  Moyer 
Harry  Shapiro 
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William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


JOHN  WILLIAMS 


The  100  Birthday  Season  is  John 
William's  sixth  as  Conductor  of  the 
Boston  Pops.  In  January  1980  he  be- 
came the  19th  conductor  of  the  Pops 
since  its  founding  in  1885. 

Williams  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family 
in  1948.  There  he  attended  UCLA  and 
studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After 
service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the 
Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York,  he  also  worked  as 
a jazz  pianist,  both  in  clubs  and  on 
recordings.  Again,  Williams  moved  to 
Los  Angeles  and  began  his  career  in 
the  film  studios,  working  with  such 
composers  as  Bernard  Hermann,  Alfred 


Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many 
television  programs  in  the  1960s, 
winning  two  Emmys  for  his  work. 

Williams  has  composed  the  music 
and  served  as  music  director  for  over 
sixty  films,  including  Goodbye,  Mr. 
Chips;  jaws,  Star  Wars,  Close  Encoun- 
ters of  the  Third  Kind,  Superman,  The 
Empire  Strikes  Back,  Raiders  of  the 
Lost  Ark,  E.T.  (the  Extra-Terrestrial), 
Return  of  the  Jedi,  Indiana  Jones  and 
the  Temple  of  Doom,  and,  most 
recently,  The  River.  He  has  received 
21  Academy  Award  nominations  and 
has  been  awarded  four  Oscars  and  15 
Grammies,  as  well  as  several  gold  and 
platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music, 

Williams  has  written  many  concert 
pieces,  including  two  symphonies  and 
a flute  concerto  and  violin  concerto 
recorded  by  the  London  Symphony 
Orchestra.  His  Jubilee  350  Fanfare 
heralded  the  350th  birthday  of  the 
City  of  Boston  in  September  1980.  He 
dedicated  his  Pops  on  the  March, 
written  for  the  1981  Pops  season,  to 
the  late  Arthur  Fiedler,  and  he 
opened  the  1983  season  with  the 
Esplanade  Overture  written  especially 
for  the  Boston  Pops.  Mr.  Williams  was 
commissioned  to  compose  the  official 
fanfare  and  theme  for  the  1984  Sum- 
mer Olympic  Games  in  Los  Angeles. 
For  the  Pops  100th  Birthday,  he  has 
written  a new  tuba  concerto  which 
will  be  premiered  during  the  1985 
season  by  the  Boston  Symphony 
Orchestra's  tuba  player,  Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars 
has  sold  over  four  million  copies, 
more  than  any  non-pop  album  in  re- 
cording history.  Many  of  his  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the 
Boston  Pops  include  Pops  in  Space, 


That's  Entertainment  (Pops  on  Broad- 
way), Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World, 
and  Boston  Pops  on  Stage.  Their 
collaboration  with  soprano  Jessye 
Norman,  entitled  "With  a Song  in  My 
Heart,"  was  released  early  in  1985, 
and  another  recording,  "America  the 
Dream  Goes  On,"  a collection  of 
favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philip  Records. 

Since  his  appointment  as  Pops  Con- 
ductor, Williams  has  led  the  Pops  in 
New  York,  Chicago,  Los  Angeles, 
Detroit,  and  many  other  American 
cities.  In  addition,  he  has  appeared  as 
guest  conductor  with  the  major 


orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and 
Los  Angeles.  In  the  past  few  years, 
Williams  has  received  several  hon- 
orary degrees  from  American  colleges 
and  universities  including  Boston 
Conservatory  of  Music,  Berklee 
College  of  Music  in  Boston,  North- 
eastern University,  Tufts  University, 
and  the  University  of  South  Carolina 
at  Columbia. 

Mr.  Williams  is  currently  writing  a 
new  theme  for  the  NBC  network 
television  news.  In  July  he  will  take 
the  Pops  on  a 14-city  transcontinental 
tour  sponsored  by  The  Signal 
Companies,  Inc.,  in  celebration  of  the 
Boston  Pops  100th  Birthday. 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of 
the  Boston  Symphony  Youth 
Concerts,  as  well  as  a member  of  the 
Boston  Symphony  Orchestra's  first- 
violin  section.  Mr.  Dickson  was 
named  Associate  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980. 
A native  of  Cambridge,  Massachu- 
setts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He 
studied  violin  for  two  years  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin's  Hochschule  fur 
Musik  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain 
School  in  Maine.  Mr.  Dickson  was 
active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished 
recipient  of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 
Lettres  of  the  French  government, 
and  in  1971  the  National  Conference 
of  the  Humanities  presented  him  a 
Certificate  of  Honor  recognizing  his 
distinguished  contributions  to  the 
humanities.  He  holds  honorary  de- 
grees from  Boston's  Berklee  College 
of  Music,  from  Curry  College,  from 
North  Adams  State  College,  and  from 


Southeastern  Massachusetts  Univer- 
sity. In  September  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  new  Winter  Hill 
Community  School  and  in  1983  the 
Boston  Public  Schools  honored  him 
by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commit- 
ment to  the  Boston  Pops,  he  has  con- 
ducted Pops  concerts  with  the 
Worcester  Symphony,  the  Springfield 
(Massachusetts)  Symphony,  the 
Montreal  Symphony,  the  Vancouver 
Symphony,  the  National  Symphony  in 
Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes 
about  music  and  musicians,  Mr. 
Dickson  has  incorporated  many  of 
them  into  his  book,  Gentlemen,  More 
Dolce  Please!,  an  entertaining  view 
of  music  behind  the  scenes.  His  latest 
book,  Arthur  Fiedler  and  the  Boston 
Pops,  was  published  in  April  1981.  In 
addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close 
friend  Danny  Kaye,  with  whom  he  has 
traveled  to  many  countries  of  the 
world  as  musical  mentor.  Mr. 

Dickson's  association  with  the  Boston 
Pops  dates  from  1938;  he  became  as- 
sistant conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops 
at  the  first  inaugural  ceremony  of  his 
son-in  law,  Governor  Michael  Dukakis. 
The  1984-85  season  marks  the  25th 
anniversary  of  the  Boston  Symphony 
Youth  Concerts  as  a permanent 
annual  series.  For  his  work  as  the  artis- 
tic director  and  conductor  of  these 
concerts,  Mr.  Dickson  has  been  des- 
cribed as  "that  rare  soul,  an  adult 
who  remembers  what  it  was  like  to  be 
young,  who  loves  young  people  and 
understands  them,  and  who  wishes  to 
share  with  them  that  magic  kingdom 
of  the  mind  where  music  is  the  key." 


BOS  I O N 

POPS 


1 0 0 


Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 
celebrates  its  centennial. 


Michael  D.  Dingman 
Chairman  of  the  Board  and  President 

Chief  Executive  Officer 


£ The  Signal  Companies,  Inc, 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

OPENING  NIGHT  AT  POPS 

Tuesday  evening,  April  30,  1985  at  6:30 


Olympic  Fanfare  and  Theme 
Le  Corsaire  Overture 


Williams 

Berlioz 


Presenting 
JAMES  GALWAY 


Khachaturian-Galway 

Khachaturian-Galway 

Dinicu-Gerhardt 

Mancini 

Mancini 


Sabre  Dance,  from  Gayne 
Adagio  from  Spartacus 
Hora  Staccato 

Vleggie's  Theme,  from  The  Thornbirds 
Penny  Whistle  Jig,  from  The  Molly  Maguires 

1712  Overture  P.D.Q.  Bach 

Boston  Pops  Centennial  Research  Commission 
with  introductory  remarks  by  Professor  Peter  Schickele 

INTERMISSION 

\ Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow  - We're  Off  to  See  the  Wizard  - 
You  Made  Me  Love  You  - Be  a Clown  - Get  Happy  - 
The  Man  that  Got  Away 

Presenting 

CLEO  LAINE  and  JOHN  DANKWORTH 

It's  a Grand  Night  for  Singing  arr.  Dankworth 

\ Hoagy  Carmichael  Medley  Carmichael-Dankworth  | 

t Don't  Mean  a Thing  Ellington-Dankworth  I 


Larry  Koonse,  guitar 
Ray  Loeckle,  reeds 


Jon  Ward,  bass 

Jim  Zimmerman,  drums 


Sing,  Sing,  Sing 


Prima/Goodman- Hyman 


Sponsorship  of  the  Boston  Pops  100th  Birthday  Season  Opening  Night 
and  National  Tour  Generously  Provided  by 

The  Signal  Companies,  Inc. 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records.  Baldwin  Piano 
Part  of  this  evening's  concert  is  being  recorded  by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  used. 


Program  Notes 


OLYMPIC  FANFARE  AND  THEME 
John  Williams  (b.  1932) 

When  the  1984  Los  Angeles  Olympics  were  being  planned,  it  can  hardly  have  sur- 
prised anyone  that  John  Williams  should  have  been  asked  to  write  the  fanfare  and 
theme  for  the  games.  Both  as  a long-time  southern  California  resident  and  as  the 
composer  of  some  of  the  most  familiar  fanfares  of  recent  years,  he  was  clearly  a 
natural.  The  music  that  he  created  for  the  games,  heard  by  millions  of  people 
around  the  world,  captured  the  energy  and  the  effervescent  spirit  of  the  event. 


"LE  CORSAIRE"  OVERTURE 
Hector  Berlioz  (1803-1869) 

Berlioz  originally  composed  this  overture  at  Nice  in  1 844  with  the  title  "The 
Tower  of  Nice."  Later  he  revised  it  and  named  it  "The  Red  Corsair,"  after  a then- 
popular  story  by  James  Fenimore  Cooper,  The  Red  Rover.  Finally  he  settled  on 
the  present  title,  The  Corsair,  which  hints  at  inspiration  from  Byron.  The  overture 
as  a whole,  whatever  its  source  of  inspiration  or  the  meaning  of  its  title,  exhibits 
the  composer's  mastery  of  orchestral  color  and  texture,  whether  in  subdued  or 
boisterous  moods. 


SABRE  DANCE  from  "Gayne" 

ADAGIO  from  "Spartacus" 

Aram  Khachaturian  (1903-1978) 

Armenian-born  Soviet  composer  Khachaturian  enjoyed  some  of  his  biggest  hits 
with  the  colorful  ballets  Gayne,  composed  in  1940,  and  Spartacus,  composed  in 
1954.  Both  ballets  were  politically  didactic,  but  filled  with  gorgeously  scored  folk- 
influenced  music.  The  title  character  of  Gayne  is  a woman  unhappily  married  to 
Giko,  a rude  and  evil  man  who  dislikes  the  Russians  and  the  communal  life  of  his 
village.  He  later  betrays  his  country,  but  Gayne  finds  love  (and  political  direction) 
from  a Russian  border  guard,  and  together  they  confound  Giko's  plotting.  The 
famous  "Sabre  Dance"  depicts  the  villainous  Giko.  Spartacus  is  another  ballet  with 
political  overtones,  depicting  the  unsuccessful  uprising  of  the  slaves  led  by  the 
heroic  title  character  against  their  Roman  masters. 


HORA  STACCATO 
Grigoras  Dinicu  (1889-1949) 

Romanian  violinist  and  composer  Dinicu  was  an  important  musical  figure,  both  as 
soloist  and  as  conductor,  in  his  native  land.  He  toured  abroad  as  a violinist  and 
composed  for  his  own  use  a series  of  popular  encore  numbers,  of  which  the  best 
known  by  far  is  Hora  staccato,  composed  in  1906.  To  keep  the  work  his  personal 
property,  he  refused  to  publish  it.  Not  until  Jascha  Heifetz  transcribed  the  piece 
from  a recording  in  order  to  play  it  himself  did  the  composer  come  to  a publising 
arrangement  in  1931 . 


Program  Notes 


MEGGIE  S THEME,  from  'The  Thornbirds" 

PENNY  WHISTLE  JIG,  from  "The  Molly  Maguires" 

Henry  Mancini  (b.  1924) 

Henry  Mancini  studied  flute  and  piano  as  a child,  then  attended  the  Juilliard 
School,  where  his  studies  were  interrupted  by  military  service.  After  the  war  he 
concentrated  on  composition  studies  with  Ernst  Krenek  and  Mario  Castelnuovo- 
Tedesco.  Since  his  theme  to  the  television  show  Peter  Gunn  became  a big  hit  in 
the  1950s  (and,  incidentally,  introduced  jazz  to  television  scoring),  he  has  been  a 
popular  and  much  sought-after  composer  for  both  TV  and  theatrical  films. 
Themes  from  two  of  his  more  recent  compositions  are  arranged  here. 


"1712  OVERTURE" 

P.D.Q.  Bach  (1742-1807) 

as  presented  by  Professor  Peter  Schickele 

All  over  the  world  serious,  hardworking  musicologists  devote  their  lives  to  the 
works  of  such  great  masters  as  Mozart,  Beethoven,  and  Johann  Sebastian  Bach, 
whose  music  enriches  us  all.  Unfortunately  a few  scholars  have  such  depraved 
musical  taste  that  they  continue  to  labor  in  the  vineyards  of  hopelessly  incompe- 
tent composers.  Of  these,  the  most  incompetent  is  surely  the  last-and  least-of 
Bach's  many  offspring,  P.D.Q.  Bach.  Of  what  other  composer  can  it  be  truly  said 
that  his  works  impoverish  us  all?  Professor  Peter  Schickele  stands  at  the  pinnacle, 
the  summit-or  is  it  the  nadir?-of  P.D.Q.  scholarship  in  our  time.  For  years  he  has 
searched  through  garbage  cans,  vacant  lots,  and  the  undersides  of  barstools,  seek- 
ing to  find  new  pieces  that  will  further  demonstrate  the  essential  incompetence 
of  a composer  of  whom  it  was  claimed  that  "he  bestrode  the  world  like  a midget." 
Scorning  such  recent  analytical  techniques  as  graphology  (the  study  of  the  com- 
poser's handwriting)  or  papyrology  (the  study  of  the  paper  on  which  the  music  is 
written),  Professor  Schickele  has  dated  P.D.Q.  Bach's  works  using  the  science  of 
oenology  (the  study  of  the  vintages  of  wine  sloshed  onto  the  paper  as  the  com- 
poser wrote).  P.D.Q.  rarely  noted  the  date  on  his  manuscripts  because  he  almost 
never  knew  what  time  it  was,  much  less  what  day. 

Well  may  we  ask  what  drives  Professor  Schickele  in  his  ceaseless  research.  The 
answer  must  surely  be  the  "publish  or  perish"  syndrome  as  he  aims  at  the 
ultimate  academic  prize:  full  professorship  at  his  home  institution,  the  University 
of  Southern  North  Dakota  at  Hoople.  Perhaps  he  even  dreams  of  an  endowed 
chair,  the  only  piece  of  furniture  on  campus.  In  the  sincere  hope  of  helping  him 
reach  this  goal  and  thus  ending  his  need  to  locate  other  deservedly  long-lost 
works  by  P.D.Q.  Bach,  the  Boston  Pops  offered  Professor  Schickele  a research 
grant  in  the  (possibly  vain)  hope  that  he  would  make  a discovery  of  such  stunning 
proportions  that  the  university  would  at  last  offer  him  the  chair.  The  award  was 
called  a Centennial  Research  Grant  because  its  aim  was  to  allow  the  Pops  to  play 
anyone  but  P.D.Q.  Bach  for  a hundred  years.  In  an  attempt  to  elevate  the  intellec- 
tual tone  of  this  evening's  program,  Professor  Schickele  will  personally  present  the 
results  of  his  latest  musicological  research. 


Program  Notes 


A TRIBUTE  TO  JUDY  GARLAND 
arr.  Morty  Stevens 

Even  when  singing  songs  written  originally  for  some  other  performer,  Judy 
Garland  had  a special  way  of  making  them  memorable  and  personal.  Most  of  the 
songs  in  this  tribute,  though,  were  written  in  the  first  place  for  Judy,  and  they  will 
remain  forever  connected  with  her.  Harold  Arlen  and  E.Y.  Harburg  wrote  "Over 
the  Rainbow"  and  "We're  Off  to  See  the  Wizard"  for  the  film  version  of  The 
Wizard  of  Oz,  which  made  Judy  Garland  a star  and  linked  her  indelibly  with  "Over 
the  Rainbow,"  a song  that  the  producer  kept  wanting  to  cut  from  the  film!  "You 
Made  Me  Love  You,"  by  composer  James  V.  Monaco  and  lyricist  Joe  McCarthy, 
was  originally  sung  by  Al  Jolson  in  The  Honeymoon  Express  of  1 91 3,  but  Judy 
Garland  sang  it-at  the  age  of  1 1-to  a photograph  of  Clark  Gable  in  the  MGM  film 
Broadway  Melody  of  1937 , a performance  that  demonstrated  her  star  potential. 
Cole  Porter  wrote  "Be  a Clown"  for  Judy  to  sing  with  Gene  Kelly  in  the  1948 
MGM  film  The  Pirate.  "Get  Happy"  was  Harold  Arlen's  first  hit  song,  improvised 
as  a vamp  while  he  was  working  as  a rehearsal  pianist  for  Vincent  Youmans'  show 
Great  Day.  Twenty  years  later  Judy  Garland  sang  it  in  the  MGM  film  Summer 
Stock  (1950).  Harold  Arlen  again-this  time  with  lyrics  by  Ira  Gershwin-wrote  the 
songs  for  the  1953  film  A Star  Is  Born,  in  which  Judy  Garland  introduced  "The 
Man  That  Got  Away,"  after  "Over  the  Rainbow"  the  one  song  most  closely 
associated  with  her. 


IT'S  A GRAND  NIGHT  FOR  SINGING 

The  title  of  this  medley  indicates  the  conclusion  of  one  "day's"  worth  of  songs 
about  singing,  beginning  with  "Good  Morning"  by  Herb  Nacio  Brown  (lyrics  by 
Arthur  Freed),  introduced  by  Mickey  Rooney  and  Judy  Garland  in  the  1939  film 
Babes  in  Arms.  It  was  memorably  revived  by  Debbie  Reynolds,  Gene  Kelly,  and 
Donald  O'Connor  in  Singin'  in  the  Rain  (1952).  Irving  Berlin  wrote  the  words  and 
music  for  "It's  a Lovely  Day  Today"  to  be  introduced  by  Galina  Talva  and  Russell 
Nype  in  his  1950  musical  Call  Me  Madam.  Rodgers  and  Hammerstein  wrote  "It's 
a Grand  Night  for  Singing"  for  the  1945  film  State  Fair,  in  which  it  was  introduced 
by  the  entire  ensemble. 


A HOAGY  CARMICHAEL  MEDLEY 
Hoagy  Carmichael  (1899-1981) 

Indiana-born  Hoagy  Carmichael,  pianist,  singer,  actor,  and  especially  composer, 
created  a long  list  of  wonderful  songs  with  such  lyricists  as  Frank  Loesser,  Johnny 
Mercer,  Mitchell  Parrish,  and  Paul  Francis  Webster.  This  medley  presents  six  of 
Carmichael's  best-loved  songs:  "Georgia  on  My  Mind,"  "Lazybones,"  "The  Near- 
ness of  You,"  "I  Get  Along  Without  You  Very  Well,"  "My  Resistance  Is  Down," 
and,  of  course,  "Star  Dust." 


Program  Notes 


IT  DON'T  MEAN  A THING 
Duke  Ellington  (1899-1974) 

More  and  more  Duke  Ellington  is  coming  to  be  recognized  as  one  of  the  most 
significant  composers  America  has  produced-and  that  evaluation  is  not  simply 
limited  to  the  world  of  jazz,  but  to  any  kind  of  music  whatever.  Already  a leading 
figure  in  jazz  by  the  late  '20s,  Ellington  was  composing  (in  the  words  of  Gunther 
Schuller)  "a  masterpiece  a week"  by  the  early  '40s.  It  Don't  Mean  a Thing  (If  It 
Ain't  Got  That  Swing)  was  composed  in  1932. 


SING,  SING,  SING 

Louis  Prima  (1911-1978)/Benny  Goodman  (b.  1909) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  '20s  and  early  '30s,  then  led  his  own  band  in  New  York.  One  of 
his  best-known  creations,  Sing , Sing , Sing,  was  made  even  more  popular  in  the 
version  created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert-the  first 
jazz  concert  ever  given  in  that  historic  concert  hall-in  1938.  Because  the  famous 
recording  made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman's 
additions  to  Prima's  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how 
Dick  Hyman  has  arranged  it. 


— Steven  Ledbetter 


JAMES  GALWAY 


In  the  years  since  he  left  his  position 
as  principal  flute  of  the  Berlin  Philhar- 
monic, James  Galway  has  been  recog- 
nized as  both  a supreme  interpreter 
of  the  classical  flute  repertoire  and  a 
consummate  entertainer  whose 
appeal  crosses  all  musical  boundaries. 
His  playing,  his  lively  sense  of  humor, 
and  his  ebullient  personality  have 
become  familar  to  vast  audiences 
through  his  extensive  touring,  his 
more  than  twenty  best-selling  RCA 
albums,  and  his  frequent  appearances 
on  the  "Tonight  Show,"  the  "Mike 
Douglas  Show,"  the  "Today  Show," 
and  "Sesame  Street." 

Born  in  Belfast,  Ireland,  Mr.  Galway 
began  playing  the  pennywhistle  when 
he  was  an  infant,  learning  some  of  the 
airs  and  marches  that  he  still  performs 
as  encores.  After  having  played  the 
flute  for  a year  or  two,  he  managed  to 
win  top  prize  in  three  categories  at  a 
local  flute  competition  and  decided 
at  that  time  that  the  flute  was  to  be 
his  life.  He  continued  his  studies  at 
the  Royal  College  of  Music  in  London, 
then  briefly  at  London's  Guildhall 
School  and  the  Paris  Conservatory.  He 
started  his  orchestral  career  with  the 
Wind  Band  of  the  Royal  Shakespeare 
Theatre  at  Stratford-upon-Avon,  and 
from  there  he  went  to  the  Sadler's 
Wells  Opera  and  the  Royal  Opera  at 
Covent  Garden,  the  BBC  Symphony, 
the  London  Symphony,  and  the  Royal 


Philharmonic.  In  1969  he  was  ap- 
pointed principal  flute  of  the  Berlin 
Philharmonic.  He  remained  there  for 
six  years  before  leaving  to  establish 
his  solo  career.  Within  a year  of  his 
departure  from  Berlin  he  played  120 
concerts,  including  guest  appearances 
with  all  of  London's  major  orchestras. 
During  that  first  season  he  began  the 
recording  career  that  has  won  him  a 
Grand  Prix  du  Disque  for  his  re- 
cordings of  Mozart  concertos  and 
"Record  of  the  Year"  awards  from  both 
Billboard  and  Cash  Box , as  well  as  one 
platinum  and  several  gold  albums. 

Mr.  Galway's  repertoire  is  enormous; 
he  has  recorded  most  of  the  master- 
pieces of  the  flute  literature  and  has 
transcribed  works  originally  com- 
posed for  other  instruments.  He  has 
also  been  responsible  for  com- 
missioning works  from  some  of  the 
distinguished  composers  of  our  time. 
In  1982,  he  gave  the  world  premiere 
of  the  Pied  Piper  Fantasy,  a concerto 
written  for  him  by  John  Corigliano, 
with  the  Los  Angeles  Philharmonic. 

He  has  toured  around  the  world 
several  times;  last  season  alone  he 
performed  in  Ireland,  Scotland, 
England,  Italy,  Holland,  and  Austria,  in 
addition  to  his  two  tours  of  the 
United  States. 

The  book  James  Galway's  Music  in 
Time,  by  William  Mann,  was  pub- 
lished in  the  United  States  in  1983.  A 
sixteen-part  TV  series,  corresponding 
to  sixteen  chapters  of  the  book  and 
hosted  by  Mr.  Galway,  will  be  aired 
this  year,  and  RCA  has  released  a 
four-record  set  with  the  same  title. 

Mr.  Galway  is  the  author  of  an  auto- 
biography as  well  as  an  introduction 
to  the  flute  in  the  Yehudi  Menuhin 
Music  Guides,  a series  of  books  by 
noted  musicians  about  their  instru- 
ments. He  is  also  editing  a series  of 
performance  editions  of  the  great 
flute  literature  for  G.  Schirmer. 


PROFESSOR  PETER  SCHICKELE 


Professor  Peter  Schickele  recently  wit- 
nessed the  release  of  the  tenth  P.D.Q. 
Bach  record  album,  "A  Little  Night- 
mare Music,"  which  includes  not  only 
the  title  work,  an  opera  in  one 
irrevocable  act,  but  the  Octoot  and 
the  Royal  Firewater  Musick  to  boot. 

A milestone  in  the  history  of  P.D.Q. 
Bach  scholarship  occurred  last  season 
with  the  modern  premiere  of  The 
Abduction  of  Figaro , a simply  grand 
opera  in  three  acts  and  the  only 
full-length  dramatic  work  so  far 
discovered  by  this  most  mini  of 
masters;  the  initial  performances  were 
given  in  April  1984  by  the  Minnesota 
Opera  Company  with  the  Professor 
himself  conducting. 


The  most  recent  recording  of  music 
by  the  Professor's  good  friend  Peter 
Schickele  features  a music/theatre 
piece  for  Renaissance  ensemble 
called  Bestiary , performed  by  Calliope 
(the  group  that  commissioned  it),  and 
the  Quartet  for  Clarinet,  Violin,  Cello, 
and  Piano.  This  recording,  also  on 
Vanguard,  is  scheduled  to  appear 
sometime  early  this  year. 

Mr.  Schickele  was  born  in  Ames, 
Iowa,  but  considers  Fargo,  North 
Dakota,  to  be  his  home  town;  how 
many  of  us  can  say  that? 


CLEO  LAINE 

Cleo  Laine  is  one  of  the  world's  most 
remarkable  entertainers.  She  has 
attained  extraordinary  success  in  the 
fields  of  opera,  drama,  and  musical 
comedy,  has  appeared  as  soloist  in 
concerts  with  major  orchestras 
throughout  the  world,  and  is  the  only 
singer  ever  to  be  nominated  in  the 
Female  Popular,  Classical,  and  Jazz 
categories  of  the  Grammy  Awards. 

Born  in  Southall,  Middlesex,  England, 
Cleo  Laine  began  singing  at  the  age  of 
three.  In  1952,  she  joined  the 
Dankworth  Seven  (later  the  John 
Dankworth  Big  Band),  touring  dance 
halls  throughout  England.  In  1958  she 
became  Mrs.  John  Dankworth, 
beginning  one  of  the  most  incredible 
partnerships  in  the  music  world.  Shortly 
after  marrying  John,  Cleo  left  his  band 
to  begin  a career  in  theatre,  her  first 
role  being  the  lead  in  "Flesh  to  a Tiger," 
a play  directed  by  Tony  Richardson  at 
the  Royal  Court  Theatre.  For  the  next 


decade  she  divided  her  time  between 
singing  and  theater,  appearing  in 
"A  Midsummer  Night's  Dream," 
"Valmouth,"  "Women  Of  Troy,"  and  in 
the  title  role  of  Ibsen's  "Hedda  Gabler." 
At  the  same  time  she  was  performing 
in  Lieder  recitals,  with  the  Scottish 
National  Orchestra  and  London 
Philharmonic,  and  in  cabaret  (where 
Dudley  Moore  was  often  her  pianist). 

It  was  after  Cleo's  tremendous  suc- 
cess as  Julie  in  the  1971  revival  of 
"Showboat"  that  she  and  John  rejoined 
forces  for  a tour  of  Australia.  In  1972 
they  came  to  the  United  States  for  the 
first  time,  performing  a concert  at  Alice 
Tully  Hall  and  returning  soon  after  for 
the  first  of  her  many  Carnegie  Hall 
sell-out  concerts.  Since  that  time, 
they  have  toured  extensively  through- 
out North  America,  New  Zealand, 
Australia,  Japan,  and  Hong  Kong,  as 
well  as  Europe  and  Britain.  The  stage 
was  not  forgotten,  however,  as  Cleo 
appeared  in  the  Brecht-Weill  ballet- 
with-songs  "The  Seven  Deadly  Sins" 
at  the  Edinburgh  Festival  and  later  in 
Detroit,  in  the  title  role  of  "Colette" 
in  London's  West  End,  singing  "Send 
In  The  Clowns"  in  the  Michigan 
Opera  Theatre  production  of  "A  Little 
Night  Music,"  joining  with  the  Houston 
Ballet  for  "Lady  in  Waiting"-an  original 
opera-ballet  composed  by  John 
Dankworth,  Benny  Green,  and 
J.  Renault-Williams-and  thrilling 
Detroit  as  "The  Merry  Widow"  in  the 
Franz  Lehar  operetta. 

In  addition  to  appearing  as  a featured 
performer  on  "That  Was  The  Week 
That  Was"  on  British  television,  Cleo 
has  starred  in  numerous  TV  specials 
and  has  been  a guest  on  virtually  every 
major  British  television  variety  program. 
She  has  been  guest  on  "The  Muppet 
Show,"  has  joined  the  Boston  Pops  for 
"An  Evening  at  the  Pops  with  Cleo 
Laine,"  starred  in  "Cleo  Laine:  Live  At 
Wolftrap,"  and  has  appeared  as  a 
guest  on  "The  Tonight  Show,"  "Merv," 
"Mike  Douglas,"  and  most  of  the  other 


U.S.  "chat"  shows.  Cleo  Laine's  many 
accolades  include  receiving  an  O.B.E. 
from  H.R.H.  Queen  Elizabeth,  being 
named  Variety  Club's  1977  "Show 
Business  Personality  of  the  Year"  (jointly 
with  John),  and  being  awarded  a Doctor 
of  Music  degree  by  the  Berklee  College 
of  Music  in  Boston,  Massachusetts. 


JOHN  DANKWORTH 

Conductor,  composer,  performer,  and 
winner  of  more  awards  than  nearly  any 
other  British  musician,  John  Dankworth 
has  long  been  known  for  his  compo- 
sitions in  the  realms  of  jazz,  symphonic, 
choral  and  film  music. 

Born  in  1927  in  the  outskirts  of 
London,  Dankworth  showed  early 
signs  of  musical  aptitude  and  by  1946 
was  a clarinet  student  at  the  Royal 
Academy  of  Music.  His  career  blos- 
somed early,  but  in  a non-classical 
direction.  He  took  up  the  saxophone 
and  in  1949  was  crowned  "Musician 
of  the  Year"  in  a Melody  Maker  jazz 
poll. 

1950  saw  Dankworth  as  the  leader  of 
a group  (the  Dankworth  Seven)  and 
1953  of  a 20-piece  band,  both  of  them 
consistent  poll  winners  throughout 
their  lifespans.  Popular  music  as  well 
as  jazz  circles  acclaimed  Dankworth 
too,  and  during  this  period 
"Experiments  With  Mice"  (1956)  and 
"African  Waltz"  (1960)  reached  the 
British  top  ten.  In  1958  film  director 
Karl  Reisz  engaged  Dankworth  for  his 
first  film  score,  and  over  the  next 
decade  or  so  John  composed  the 
music  for  about  twenty  major  films, 
including  "Saturday  Night  And  Sunday 
Morning,"  "The  Servant,"  "Darling," 
"Accident,"  "Morgan,"  and  "Modesty 
Blaise."  His  television  compositions 
include  the  original  theme  for  "The 


Avengers."  During  his  film-writing 
period,  Dankworth  also  found  time  to 
be  musical  director  for  the  British  visit 
of  singers  such  as  Nat  "King"  Cole,  Ella 
Fitzgerald,  and  Sophie  Tucker,  and 
clarinetist  Oscar  Peterson. 

John  has  received  commissions  from 
the  London  Philharmonic  Society 
(Improvisations  for  Jazz  Band  and 
Symphony  Orchestra),  the  National 
Theatre  (Edward  II),  the  Royal 
Shakespeare  Company  (Man  of 
Wode),  and  the  Houston  Ballet  (Lady 
In  Waiting).  Dankworth's  writing 
career  has  also  extended  to  the 
musical  theatre.  In  1968  he  wrote,  with 
Benny  Green,  a musical  on  the  life  of 
George  Bernard  Shaw  ("Boots  With 
Strawberry  Jam").  In  1979  he  wrote  the 
musical  "Colette"  especially  for  his  wife, 
Cleo  Laine.  "The  Diamond  And  The 
Goose,"  a work  for  soloists,  choir,  and 
symphony  orchestra,  commissioned  by 
the  Birmingham  Choir  and  written  with 
librettist  Benny  Green,  made  its  debut 
in  1981.  Continuing  his  choral  compo- 
sitions, Dankworth  wrote  "The  One 
Horse  Shay"  based  on  an  Oliver  Wendell 
Holmes  poem,  and  "Thy  Kingdom 
Gone,"  based  on  Egyptian  writings. 

In  addition  to  conducting  major 
orchestras  (including  the  Los  Angeles 
Philharmonic,  Philadelphia  Orchestra, 
London  Symphony,  Minnesota 
Orchestra,  Vancouver  Symphony, 

Royal  Philharmonic,  and  Detroit 
Symphony),  Dankworth  has  composed 
a variety  of  orchestral  works,  including 
"Grace  Abounding"  a set  of  variations  I 
on  "Amazing  Grace."  A fellow  of  the 
Royal  Academy  of  Music,  John  was 
awarded  a Doctor  of  Music  degree  by 
Berklee  College  of  Music  in  1982, 
received  a C.B.E.  from  H.R.H.  Queen 
Elizabeth,  and  was  named  Variety 
Club's  1977  "Show  Business  Personality 
of  the  Year"  (jointly  with  Cleo  Laine). 
John  Dankworth  was  nominated  for 
an  Academy  Award  for  his  score  for 
"Return  from  the  Ashes." 
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FOR  SYMPHONY  HALL,  CONCERT,  TICKET  I NFORMATION  — call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  (617)  "C-O-NC-E-R-T." 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  pro- 
gram Monday  through  Saturday;  and  from  1 p.m.  through  intermission  on  Sunday. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners  and  Hatch 
Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall 
West  Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts 
should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massa- 
chusetts Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  out- 
side the  Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  per- 
sonal apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra's  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall, 

Boston,  MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THAN  KS  to  the  National  Endowment  for  the  Arts 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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BENEFACTORS 

opening  night 
april  30. 1985 


Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mr.  and  Mrs.  Philip  K.  Allen 
AT  & T Information  Systems,  Charles  R.  Grafton 
Mr.  and  Mrs.  John  L.  Armstrong 
Mrs.  Sarah  W.  Armstrong 
Mr.  and  Mrs.  David  B.  Arnold , Jr. 

Mr.  and  Mrs.  Harry  Axelrod 
Mrs.  William  H.  Baker 
Bank  of  Boston,  John  DeCamp 
Mr.  and  Mrs.  J.P.  Barger 
Mr.  Leo  L.  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Roland  Brown 
Mrs.  Mary  Louise  Cabot 
Mr.  and  Mrs.  Norman  L.  Cahners 
Mr.  Robert  J.  Carroll 
Dr.  and  Mrs.  F.  Sargent  Cheever 
Mr.  and  Mrs.  D.B.  Clayson 
Mr.  and  Mrs.  James  F.  Cleary 
Dr.  and  Mrs.  Stewart  H.  Clifford 
Mr.  and  Mrs.  Julian  Cohen 
Mrs.  Nat  King  Cole 
Mr.  and  Mrs.  Abram  T.  Collier 
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Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  the  all-new  continiiing  care  community  of 
Carleton-Willard  Village 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
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nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 
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Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  4980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye , Mr.  Chips; 
Jaws , Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial ),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  has  writ- 
ten a new  tuba  concerto  which  will  be 
premiered  during  the  1985  season  by  the 
Boston  Symphony  Orchestra’s  tuba  play- 
er, Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That's  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Wiliams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 


K S 

£££££££ 

pm 

■1  ■ A * 

Kjigi 

1] 

t 

,Ru^se 


OBR10N,  RUSSELL 
C ^ni&tance 

Alexander 

Alexander 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 


<5* 


■ Andrew  Lloyd  Webber 
REQUIEM 

with  Placido  Domingo, 
Sarah  Brightman, 


oO°°5^ 

5^ 


Available  at  Harvard  Square,  M.l.T.  Student  Center,  Children's 
Medical  Center  and  One  Federal  St.,  Boston  Coop  Charge, 
Mastercard,  Visa  and  American  Express  welcome. 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Sewing  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1 .00-3:00  Sal.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 


degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  Boston  Symphony 
Youth  Concerts  were  instituted  in  1959, 
and  for  his  work  as  the  artistic  director 
and  conductor  of  those  concerts,  Mr. 
Dickson  has  been  described  as  'that  rare 
soul,  an  adult  who  remembers  what  it 
was  like  to  be  young,  who  loves  young 
people  and  understands  them,  and  who 
wishes  to  share  with  them  that  magic 
kingdom  of  the  mind  where  music  is  the 
key.’’ 
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THE  BOSTON  POPS 


The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11, 1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition. 

Boston,  of  all  American  cities,  had  a reputation  for  sobriety  in  matters  musical — the 
notion  of  "good  music"  as  "high  art"  was  intimately  bound  up  with  the  understanding 
that  music  must  be,  above  all,  serious.  What  a surpise,  then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to 
establish  in  the  summer  "concerts  of  a lighter  kind  of  music.  " 

Higginson  s idea  was  inspired  in  part  by  his  early  experiences  as  a music  student  in 
Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Symphony, 
who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first 
conductor,  Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkure.  Several  of  the  conductors  were 
significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and  cham- 
ber musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his  orchestral 
works  performed  by  the  Boston  Symphony  and  later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and  director  of  the  Peabody  Conservatory  in  Bal- 
timore. Often  the  conductorship  was  shared  between  two  people  during  a season, 
which  provided  some  variety  in  programming  tastes  and  also  encouraged  con- 
certgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
"Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Symphony’s  new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted  term,  the  "Pops.  " Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  "March  King,"  John  Philip  Sousa, 
which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece — "The  Stars 
and  Stripes  Forever." 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  first  American-born  conductor  put  in  charge  of 
entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fiedler  joined  the 
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Boston  Symphony  in  1915  as  a twenty-year-old  violinist.  He  played  both  violin  and 
viola  under  several  Pops  conductors,  notably  the  Italians  Agide  Jacchia  and  Alfredo 
Casella,  who  was  also  a distinguished  composer.  In  order  to  develop  his  skills  as  a 
conductor,  Fiedler  formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of 
Boston  Symphony  members.  At  the  same  time,  his  efforts  to  establish  a series  of  free 
outdoor  orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the 
east  bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of 
the  Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  establishment  of  the  BSO’s  summer  home  at  Tangle- 
wood,  however,  the  BSO’s  players  could  not  also  appear  regularly  in  the  outdoor 
concerts.  The  solution  was  to  create  a second  permanent  ensemble,  the  Boston  Pops 
Esplanade  Orchestra,  comprised  of  the  outstanding  musical  talent  of  the  Boston  area. 
As  the  name  suggests,  they  perform  most  of  the  Esplanade  concerts.  They  have  also 
come  to  share  the  Symphony  Hall  performances  and  today  present  nearly  half  of  the 
spring  Pops  season. 

Recordings,  tours,  and  guest  appearances  made  Fiedler  and  the  Pops  famous.  One 
of  their  earliest  releases,  Jacob  Gade’s  Jalousie,  issued  in  1935,  became  the  first 
orchestral  record  ever  to  ‘go  gold’’  by  selling  more  than  a million  copies.  Jalousie  and 
Gershwin’s  Rhapsody  in  Blue  launched  the  Pops  as  the  most-recorded  orchestra  in  the 
world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  National  Public  Television  program  Evening  at  Pops,  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in 
January  1980.  Mr.  Williams  has  retained  what  he  refers  to  as  the  “tripartite  program 
format,’’  with  an  opening  third  of  light-classical  music,  a middle  third  often  featuring  a 
classical  or  popular  soloist,  and  a final  portion  of  popular  music,  frequently  drawn 
from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Pops  repertory,  maintained  the  popularity  of 
Evening  at  Pops , and  led  a series  of  best-selling  recordings  under  an  exclusive  contract 
with  Philips  Records.  These  include  Pops  Out  of  This  World , Pops  in  Space,  Pops  on 
the  March,  That’s  Entertainment  (Pops  on  Broadway),  Pops  Around  the  World,  Aisle 
Seat,  and,  most  recently,  With  a Song  in  My  Heart,  featuring  soprano  Jessye  Norman. 

The  Pops  season  begins  immediately  following  the  close  of  the  Boston  Symphony 
Orchestra’s  subscription  season,  usually  in  early  May,  and  continues  through  mid- 
July.  There  is  an  annual  Christmas  Pops  series  and  a New  Year’s  Eve  Gala  at  Sym- 
phony Hall,  as  well.  Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra, 
which  is  comprised  of  members  of  the  Boston  Symphony  Orchestra  (except  for  twelve 
of  the  orchestra’s  principal  players,  who  tour  during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the  Boston  Pops  Esplanade  Orchestra.  The  list  of 
distinguished  conductors  who  have  led  the  Pops  in  recent  years  includes  Erich 
Kunzel,  John  Lanchbery,  Lionel  Newman,  John  Covelli,  Mitch  Miller,  and  Henry 
Mancini.  In  addition  to  their  other  activities,  the  Pops  makes  frequent  tours  through- 
out the  United  States. 
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Investments  are  like  trees. 

Tb  stay  healthy,  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 
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NOTES  ON  THE  MUSIC 


OLYMPIC  FANFARE  AND  THEME 

John  Williams  (b.  1932) 

When  the  1984  Los  Angeles  Olympics  were  being  planned,  it  can  hardly  have 
surprised  anyone  that  John  Williams  should  have  been  asked  to  write  the  fanfare  and 
theme  for  the  games.  Both  as  a long-time  southern  California  resident  and  as  the 
composer  of  some  of  the  most  familiar  fanfares  of  recent  years,  he  was  clearly  a 
natural.  The  music  that  he  created  for  the  games,  heard  by  millions  of  people  around 
the  world,  captured  the  energy  and  the  effervescent  spirit  of  the  event. 


LE  CORSAIRE  OVERTURE 

Hector  Berlioz  (1803-1869) 

Berlioz  originally  composed  this  overture  at  Nice  in  1844  with  the  title  ‘The  Tower 
of  Nice.  ’’  Later  he  revised  it  and  named  it  “The  Red  Corsair,”  after  a then-popular  story 
by  James  Fenimore  Cooper,  The  Red  Rover.  Finally  he  settled  on  the  present  title,  The 
Corsair,  which  hints  at  inspiration  from  Byron.  The  overture  as  a whole,  whatever  its 
source  of  inspiration  or  the  meaning  of  its  title,  exhibits  the  composer’s  mastery  of 
orchestral  color  and  texture,  whether  in  subdued  or  boisterous  moods. 


SABRE  DANCE  from  Gayne 
ADAGIO  from  Spartacus 

Aram  Khachaturian  (1903-1978) 

Armenian-born  Soviet  composer  Khachaturian  enjoyed  some  of  his  biggest  hits  with 
the  colorful  ballets  Gayne,  composed  in  1940,  and  Spartacus,  composed  in  1954.  Both 
ballets  were  politically  didactic,  but  filled  with  gorgeously  scored  folk-influenced 
music.  The  title  character  of  Gayne  is  a woman  unhappily  married  to  Giko,  a rude  and 
evil  man  who  dislikes  the  Russians  and  the  communal  life  of  his  village.  He  later 
betrays  his  country,  but  Gayne  finds  love  (and  political  direction)  from  a Russian 
border  guard,  and  together  they  confound  Giko’s  plotting.  The  famous  “Sabre  Dance” 
depicts  the  villainous  Giko.  Spartacus  is  another  ballet  with  political  overtones,  depict- 
ing the  unsuccessful  uprising  of  the  slaves  led  by  the  heroic  title  character  against 
their  Roman  masters. 


GREENSLEEVES 

Ralph  Vaughan  Williams  (1872-1958) 

Verdi  is  not  the  only  composer  to  have  been  tempted  to  write  an  opera  featuring 
Shakespeare’s  great  comic  creation  Falstaff.  Vaughan  Williams  composed  his  Sir  John 
in  Love  using  Shakespeare’s  actual  words  (though  naturally  much  abridged),  sprin- 
kled with  some  lovely  Elizabethan  song  lyrics.  One  of  these  is  the  best-known  of  all 
early  English  songs,  Greensleeves , mentioned  by  Shakespeare  and  printed  by  the  early 
seventeenth  century.  The  composer’s  atmospheric  setting  of  this  melody  appears  as 
an  interlude  in  the  opera;  its  contrasting  middle  section  is  the  bawdy  song  “Lovely 
Joan”  used  to  characterize  Mrs.  Quickly. 
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“HEY,  LOOK  ME  OVER,”  from  Wildcat 

Cy  Coleman  (b.  1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy 
Coleman’s  first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity , 
Seesaw , I Love  My  Wife , On  the  20th  Century,  and  Barnum.)  In  Wildcat,  everybody  ’s 
favorite  zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom  town  while 
trying  every  ploy  she  can  think  of  to  sink  a successful  oil  well  (without  capital)  and 
latch  on  to  the  foreman  that  she  has  selected  for  her  husband.  The  big  hit  during  the 
run  of  the  show  was  a lively  hoe-down  called  “What  takes  my  fancy/’  but  over  the 
years  the  bouncy  march  "Hey,  look  me  over,”  the  heroine’s  confident  self-adver- 
tisement, has  become  ever  more  popular,  so  that  by  now  it  certainly  qualifies  as  a 
standard. 


ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  W.C. 
Handy  had  already  had  some  success  with  his  “Memphis  Blues,’’  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days  of 
poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de  evenin’ 
sun  go  down.’’  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles  down  by 
the  river  in  St.  Louis,  you’ll  understand  the  complaint.’’  The  song  became  a major  hit 
when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was  unstoppa- 
ble. It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy  for  every 
conceivable  instrumental  combination,  and  interpolated  into  shows  and  films.  The 
Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively  march. 


THE  BARBER  OF  SEVILLE  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  15  December  1815  as  a notable  fiasco,  though  it  recovered  soon 
enough  to  circle  the  world  and  remain  with  us  imperishably. 

One  of  the  legends  of  that  catastrophic  opening  night  was  that  Rossini  was  dis- 
pleased with  the  effect  of  the  overture  that  he  had  composed  for  Almaviva  (as  the 
opera  was  originally  called),  threw  it  out,  and  instead  used  an  overture  that  had 
already  served  him  for  Aurelian  in  Palmira  (Milan,  December  1813)  and  again  for 
Elizabeth,  Qjueen  of  England  (Naples,  October  1815).  Actually,  he  probably  never  wrote 
the  supposed  original  overture  for  The  Barber  of  Seville  (he  was  notoriously  lazy,  a 
fact  which  he  cheerfully  admitted).  And  the  overtures  to  Aurelian  and  Elizabeth  are 
not  quite  identical,  though  they  are  different  orchestrations  of  the  same  piece.  But  it  is 
ironic — and  it  indicates  how  little  the  overture  in  Rossini’s  day  had  to  do  with  the 
opera  at  hand — that  a work  originally  written  to  introduce  a serious  opera  should 
attain  immortality  as  the  overture  to  Rossini’s  greatest  comic  opera. 
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LITTLE  FUGUE  IN  G MINOR 

Johann  Sebastian  Bach  ( 1685-1750 ),  arr.  Lucien  Cailliet  (b.  1891) 

Bach’s  music  has  always  displayed  such  wonderful  architectural  strength  that 
musicians  have  enjoyed  arranging  it  for  every  possible  combination  of  instruments 
from  full  symphonic  orchestral  treatment  to  the  jazzed-up  vocalisms  of  the  Swingle 
Singers.  The  little  G-minor  fugue  (BWV  542),  probably  composed  about  1720,  has  long 
been  among  most  popular  of  Bach’s  fugues.  The  arrangement  is  by  Lucien  Cailliet,  a 
brilliant  orchestral  arranger  born  in  France  but  active  in  the  United  States,  where  he 
composed  many  scores  for  Hollywood  films  as  well  as  variations  on  ‘Pop!  Goes  the 
Weasel.’’ 

— Steven  Ledbetter 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 
celebrates  its  centennial. 


Michael  D.  Dingman 
Chairman  of  the  Board  and  President 

Chief  Executive  Officer 


$ The  Signal  Companies,  Inc. 


OPENING  NIGHT  AT  POPS 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  April  30, 1985  at  6:30 


Olympic  Fanfare  and  Theme 


Williams 


Le  Corsaire  Overture  Berlioz 

Presenting 
JAMES  GALWAY 


Sabre  Dance,  from  Gayne  Khachaturian-Galway 

Adagio  from  Spartacus  Khachaturian-Galway 

Hora  Staccato  Dinicu-Gerhardt 

Meggie  s Theme,  from  The  Thornbirds  Mancini 

Penny  Whistle  Jig,  from  The  Molly  Maguires  Mancini 


1712  Overture  P.D.Q.  Bach 

Boston  Pops  Centennial  Research  Commission 
with  introductory  remarks  by  Professor  Peter  Schickele 


INTERMISSION 


A Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 

You  Made  Me  Love  You — Be  a Clown — Get  Happy — 

The  Man  That  Got  Away 

Presenting 

CLEO  LAINE  and  JOHN  DANKWORTH 

It’s  a Grand  Night  for  Singing  arr.  Dankworth 

A Hoagy  Carmichael  Medley  Carmichael-Dankworth 

It  Don’t  Mean  a Thing  Ellington-Dankworth 

Larry  Koonse,  guitar  John  Ward,  bass 
Ray  Loeckle,  reeds  Jim  Zimmerman,  drums 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Sponsorship  of  the  Boston  Pops  Centennial  Celebration  and  National  Tour  Generously  Provided  by 

The  Signal  Companies,  Inc. 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Part  of  this  evening's  concert  is  being  recorded  by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  used. 


19 


Week  1 


Perfect  timing  is  the  key  to  success. 


JlL 

Baume  & Mercier 


When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty -Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies' fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stwe&fa 

A Fine  Jeweler  Since  1 822 

Convenient  locations  in  the  greater  Boston  metropolitan  area. (617)542-5670 


Itk  also  the  reward. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  1, 1985  at  8 
HARRY  ELLIS  DICKSON,  conducting 


Prelude  to  Act  III  of  Lohengrin 
Overture  to  Poet  and  Peasant 
Fantasia  on  Greensleeves 
Rumanian  Rhapsody  No.  1 in  A,  Op.  11 


Wagner 
Suppe 
Vaughan  Williams 
Enesco 


INTERMISSION 

Carmen  Suite  No.  1 Bizet 

Prelude — Aragonaise — Intermezzo — Seguidille — 

Les  Dragons  d’alcala — Les  toreadors 

Concerto  in  A-flat  major  for  Trumpet  and  Orchestra  Arutunian 

ANTHONY  DiLORENZO 


INTERMISSION 

Hey  Look  Me  Over,  from  Wildcat  Colman-Hayman 

Slaughter  on  10th  Avenue,  from  On  Your  Toes  Rodgers-Bennett 


South  Rampart  Street  Parade  Bauduc/Haggart-May 

Among  Those  Present:  Friends  of  the  Deaconess;  Guild  of  the  Infant  Saviour;  St.  Maria 
Goretti  Parish;  Suffolk  University  School  of  Management;  Carney  Hospital  Emergency 
Room;  Sons  of  Italy — Natick  Lodge;  The  Office  of  University  Housing  at  Boston  College; 
Algonquin  Club;  Dean  Junior  College  Alumni  Association;  Marblehead  Music  Apprecia- 
tion Class;  St.  Francis  of  Assisi  Church,  Braintree,  MA. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Week  1 
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Jordan  Marsh  m A Unit  of  Allied  Stores. 


AND  TAKE  A BOW 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  2, 1985  at  8 


March  from  Symphonic  Metamorphosis 

Hindemith 

Overture  to  the  Merry  Wives  of  Windsor 

Nicolai 

Fantasia  on  Greensleeves 

Vaughan  Williams 

Polovtsian  Dances,  from  Prince  Igor 

INTERMISSION 

Borodin 

Concerto  for  Flute  and  Orchestra 
Allegro  moderato — Allegretto 
LEONE  BUYSE 

Nielsen 

Briar  Rose  Waltz,  from  Sleeping  Beauty 

Tchaikovsky 

INTERMISSION 

Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady 

Loewe-Hayman 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something  s Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 

Bernstein-Mason 

Arthur  's  Theme 

Bacharach-Ferguson 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Among  Those  Present:  One  Hundred  Club  of  Massachusetts,  Inc.;  Wheaton  College; 
Babson  College  Alumni  Association;  Kelly  Services,  Inc;  North  Park  Secondary  School; 
Church  of  Saint  Eulalia,  Winchester,  MA;  American  Graduate  School  of  International 
Management;  Sir  Winston  Churchill  Secondary  School;  Medford  Catholic  Women’s  Club; 
The  Moncton  Schools;  Swanee  Club  of  New  England;  Chariho  High  School;  Ladies  of 
Merrimack  College;  Rye  Over  55  Club;  Braintree  Point  Women’s  Club;  Walpole  Arts 
Council. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  1 


' I love  dining 
with  four  stars." 

T said  join  me  at  Aple^s. 
The  Boston  Globe 
gave  it  four  stars. 

Then  Esquire  called  i§ 
terrific.  Oh,  and  Boston 


i a :»'/-<  i •]  i'  k-Tiii’,  i 


923- 

CELL 

The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


tain 

CELLULAR 
TELEPHONE 

(617)  923- CELL 
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PROGRAM 


THE  BOSTON  FOPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  3,  1985  at  8 


March  from  Symphonic  Metamorphosis 
Overture  to  the  Merry  Wives  of  Windsor 
Fantasia  on  Greensleeves 
Polovtsian  Dances,  from  Prince  Igor 

INTERMISSION 

Concerto  for  Flute  and  Orchestra 
Allegro  moderato — Allegretto 
LEONE  BUYSE 

Briar  Rose  Waltz,  from  Sleeping  Beauty 


Hindemith 
Nicolai 
Vaughan  Williams 
Borodin 

Nielsen 

Tchaikovsky 


INTERMISSION 

Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady  Loewe-Hayman 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 

Arthur  's  Theme  Bacharach-Ferguson 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Among  Those  Present:  Boston  Insurance  Center,  Inc.;  Northeastern  University;  Analytical 
Systems  Engineering  Corporation;  Friends  and  Alumni  of  New  England  College;  Hale 
School,  Stow,  MA;  United  Church  of  Christ  in  Canton;  Fitchburg  State  College;  Middlesex 
Dental  Society;  Westgate  Church  Couples  Club;  St.  Pius  X Parish,  Manchester,  NH; 

Carlisle  Congregational  Church;  The  Service  Club  of  the  Contoocook  Methodist  Church; 
The  Plymouth  Church  in  Framingham;  The  Free  Christian  Church  of  Andover;  Music 
Group,  Women’s  Club,  Old  Saybrook,  CT;  The  Pinkerton  Academy  Alumni  Association; 
Cosmopolitan  Travel;  Twenty-One  Fund;  Shrewsbury  School  Music  Association; 

Vermont  Transit  Company;  Willow  Hill  School. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  1 


SOTHEBY'S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  021 16 
Telephone:  617/536-6632 


Edgartown,  Massachusetts 
THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  #BPP5- 121 


Cambridge,  Massachusetts 

THE  HAWTHORN:  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 

MARTHA  S VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5- 129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Built  in  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  4, 1985  at  8 

Coronation  March,  from  Le  Prophete 

Meyerbeer 

Johannesburg  Festival  Overture 

Walton 

Suite  No.  1 from  Peer  Gynt 

Morning — Ase’s  Death — Anitra’s  Dance — In  the  Hall 
of  the  Mountain  King 

INTERMISSION 

Grieg 

Concerto  No.  5 in  A major  for  Violin  and  Orchestra,  K.219 
Allegro  aperto 
Adagio 
Rondo 

JENNIE  SHAMES 

INTERMISSION 

Mozart 

Get  Me  to  the  Church  On  Time,  from  My  Fair  Lady 

Loewe-Hayman 

“America”  Medley 

“New  York,  New  York,”  from  On  the  Town 
“Lonely  Town,”  from  On  the  Town 
“America,”  from  West  Side  Story 

Bernstein-Ramin 

Days  of  Wine  and  Roses 

Mancini-Hayman 

St.  Louis  Blues  March  Handy /Miller-Hayman 

Among  Those  Present:  Regis  College;  Lions  Clubs  of  Millis  and  Medway;  Lutheran 
Church  of  the  Redeemer;  AVCO  Systems  Division;  Norwich  University  Alumni  Club  of 
Boston;  Holy  Trinity  Methodist  Church  of  Danvers  Adult  Fellowship;  The  Congregators; 
Ponkapoag  Civic  Association;  Computervision  Corporation;  Harvard  Business  School — 
Section  I;  First  Church  Congregational — Boxford,  MA;  Rotary  Club  of  Providence; 
Fitchburg  Business  and  Professional  Women  s Club;  The  Acton/Boxborough 
Newcomer  s Club;  Gamewell  Corporation;  The  Charles  Stark  Draper  Laboratory;  ITEK 
Employee  Recreation  Association;  Newtonbrook,  S.S.;  Welcome  Wagon  Club  of 
Merrimack,  NH. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  1 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  5, 1985  at  7:30 
HARRY  ELLIS  DICKSON,  conducting 


Boston  Pops  March 

Overture  to  The  Barber  of  Seville 

Canon 

Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — Valse — March 
Can  Can — Finale 

INTERMISSION 

The  Blue  Danube  Waltzes 
Little  Fugue  in  G minor 
Irish  Suite 

The  Irish  Washerwoman — The  Minstrel  Boy — The  Last  Rose 
of  Summer — The  Rakes  of  Mallow 


Gold 

Rossini 

Pachelbel 

Offenbach 


Strauss 


Bach-Cailliet 


Anderson 


INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 

Selections  from  La  Cage  aujcfolles 

We  Are  What  We  Are — La  Cage  aux  folles — 
Song  on  the  Sand — The  Best  of  Times 

Three  Big  Band  Classics 
In  the  Mood 
Moonlight  Serenade 
Sing,  Sing,  Sing 


Coleman-Hayman 


Herman-Hayman 


Garland/Miller-Hayman 

Miller-Hayman 

Prima/Goodman-Hyman 


Among  Those  Present:  Emmanuel  College;  Friends  of  the  League  School;  Bridgewater 
State  College  Alumni  Association;  The  Mitre  Corporation;  Irish-American  Club  of 
Arlington;  Financial  Executives  Institute;  Boston  Chapter  of  the  National  Association  of 
Accountants;  Topsfield-Boxford  Newcomers’  Club;  St.  Zepherin’s  Parish  Council;  City 
Savings  Bank  of  Pittsfield’s  Employees’  Association;  Faith  Lutheran  Church. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  1 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow.  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
likeapartner? 


GUEST  ARTIST 


JAMES  GALWAY 

In  the  years  since  he  left  his  position  as 
principal  flute  of  the  Berlin  Philharmonic, 
James  Galway  has  been  recognized  as 
both  a supreme  interpreter  of  the  classi- 
cal flute  repertoire  and  a consummate 
entertainer  whose  appeal  crosses  all 
musical  boundaries.  His  playing,  his  live- 
ly sense  of  humor,  and  his  ebullient  per- 
sonality have  become  familiar  to  vast 
audiences  through  his  extensive  touring, 
his  more  than  twenty  best-selling  RCA 
albums,  and  his  frequent  appearances  on 
the  “Tonight  Show,"  the  "Mike  Douglas 
Show,"  the  "Today  Show,"  and  "Sesame 
Street." 

Born  in  Belfast,  Ireland,  Mr.  Galway 
began  playing  the  pennywhistle  when  he 
was  an  infant,  learning  some  of  the  airs 
and  marches  that  he  still  performs  as  en- 
cores. After  having  played  the  flute  for  a 
year  or  two,  he  managed  to  win  top  prize 
in  three  categories  at  a local  flute  com- 
petition and  decided  at  that  time  that  the 
flute  was  to  be  his  life.  He  continued  his 
studies  at  the  Royal  College  of  Music  in 
London,  then  briefly  at  London’s 
Guildhall  School  and  the  Paris  Conser- 
vatory. He  started  his  orchestral  career 
with  the  Wind  Band  of  the  Royal  Shake- 
speare Theatre  at  Stratford-upon-Avon, 
and  from  there  he  went  to  the  Sadler’s 
Wells  Opera  and  the  Royal  Opera  at  Co- 


vent Garden,  the  BBC  Symphony,  the 
London  Symphony,  and  the  Royal  Phil- 
harmonic. In  1969  he  was  appointed  prin- 
cipal flute  of  the  Berlin  Philharmonic.  He 
remained  there  for  six  years  before  leav- 
ing to  establish  his  solo  career.  Within  a 
year  of  his  departure  from  Berlin  he 
played  120  concerts,  including  guest 
appearances  with  all  of  London’s  major 
orchestras.  During  that  first  season  he 
began  the  recording  career  that  has  won 
him  a Grand  Prix  du  Disque  for  his 
recordings  of  Mozart  concertos  and 
"Record  of  the  Year"  awards  from  both 
Billboard  and  Cash  Boy,  as  well  as  one 
platinum  and  several  gold  albums. 

Mr.  Galway’s  repertoire  is  enormous; 
he  has  recorded  most  of  the  masterpieces 
of  the  flute  literature  and  has  transcribed 
works  originally  composed  for  other 
instruments.  He  has  also  been  responsible 
for  commissioning  works  from  some  of 
the  distinguished  composers  of  our  time. 
In  1982,  he  gave  the  world  premiere  of 
the  Pied  Piper  Fantasy,  a concerto  written 
for  him  by  John  Corigliano,  with  the  Los 
Angeles  Philharmonic.  He  has  toured 
around  the  world  several  times;  last  sea- 
son alone  he  performed  in  Ireland, 
Scotland,  England,  Italy,  Holland,  and 
Austria,  in  addition  to  his  two  tours  of  the 
United  States. 

The  book  James  Galway  ’s  Music  in 
Time,  by  William  Mann,  was  published  in 
the  United  States  in  1983.  A sixteen-part 
TV  series,  corresponding  to  sixteen  chap- 
ters of  the  book  and  hosted  by  Mr.  Gal- 
way, will  be  aired  this  year,  and  RCA  has 
released  a four-record  set  with  the  same 
title.  Mr.  Galway  is  the  author  of  an  auto- 
biography as  well  as  an  introduction  to 
the  flute  in  the  Yehudi  Menuhin  Music 
Guides,  a series  of  books  by  noted  musi- 
cians about  their  instruments.  He  is  also 
editing  a series  of  performance  editions 
of  the  great  flute  literature  for  G.  Schirmer. 
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in  appreciation  of 


one  a 

most  cherished  institutions 
happy?  100th  birthday  pops! 


SAUNDERS  & ASSOCIATES 

INVESTMENT  REAL  ESTATE  SINCE  1898 
20  Park  Plaza,  Suite  728,  Boston,  MA  02116 


Bostons  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTIST 


PROFESSOR  PETER  SCHICKELE 

Professor  Peter  Schickele  recently  wit- 
nessed the  release  on  the  Vanguard  label 
of  the  tenth  P.D.Q.  Bach  record  album,  “A 
Little  Nightmare  Music,”  which  includes 
not  only  the  title  work,  an  opera  in  one 
irrevocable  act,  but  the  Octoot  and  the 


Royal  Firewater  Musick  to  boot.  A 
milestone  in  the  history  of  P.D.Q.  Bach 
scholarship  took  place  last  season  with 
the  modern  premiere  of  The  Abduction 
of  Figaro,  a simply  grand  opera  in  three 
acts  and  the  only  full-length  dramatic 
work  so  far  discovered  by  this  most  mini 
of  masters.  The  initial  performances 
were  given  in  April  1984  by  the  Min- 
nesota Opera  Company  with  the  Profes- 
sor himself  conducting. 

The  most  recent  recording  of  music  by 
the  Professor’s  good  friend  Peter 
Schickele  features  a music/theatre  piece 
for  Renaissance  ensemble  called  Bestiary , 
performed  by  Calliope  (the  group  that 
commissioned  it),  and  the  Quartet  for 
clarinet,  violin,  cello,  and  piano.  This 
recording,  also  on  Vanguard,  was 
released  last  year. 

Mr.  Schickele  was  born  in  Ames,  Iowa, 
but  considers  Fargo,  North  Dakota,  to  be 
his  home  town.  How  many  of  us  can  say 
that? 


Architecture  reminds  me  of  frozen  music' 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street*  Boston*  617 -423 *7450 
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617-482-7440 

Phone  now  for  today’s  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Isreal,  Hawaii, 
Paris  or  London  call  us  about  our 
high-yielding  3-month  CDs  linked  ei- 
therto  prime  rate  orTreasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

S 50,000 

36  months 
continuous  deposit 

$100,000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


Bank  Hapoalim: 

70  Federal  Street  Boston,  Mass.  021 1 0 

Gertrude  Kline,  Money  Market  Desk. 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


CLEO  LAINE 

Cleo  Laine  is  one  of  the  world  s most 
remarkable  entertainers.  She  has  attained 
extraordinary  success  in  the  fields  of 
opera,  drama,  and  musical  comedy,  has 
appeared  as  soloist  in  concerts  with 
major  orchestras  throughout  the  world, 
and  is  the  only  singer  ever  to  be  nomi- 
nated in  the  Female  Popular,  Classical, 
and  Jazz  categories  of  the  Grammy 
Awards.  Born  in  Southall,  Middlesex, 
England,  Cleo  Laine  began  singing  at  the 
age  of  three.  In  1952  she  joined  the  Dank- 
worth Seven  (later  the  John  Dankworth 
Big  Band),  touring  dance  halls  through- 
out England.  In  1958  she  became  Mrs. 
John  Dankworth,  beginning  one  of  the 
most  incredible  partnerships  in  the 
music  world.  Shortly  after  marrying 
John,  Cleo  left  his  band  to  begin  a career 
in  theatre,  her  first  role  being  the  lead  in 
“Flesh  to  a Tiger,’’  a play  directed  by 
Tony  Richardson  at  the  Royal  Court  The- 
atre. For  the  next  decade  she  divided  her 
time  between  singing  and  theater, 
appearing  in  “A  Midsummer  Night’s 
Dream,’’  “Valmouth,"  “Women  of  Troy,’’ 
and  in  the  title  role  of  Ibsen’s  “Hedda 
Gabler.”  At  the  same  time  she  was  per- 
forming in  Lieder  recitals,  with  the  Scot- 
tish National  Orchestra  and  London 
Philharmonic,  and  appearing  in  cabaret 


(where  Dudley  Moore  was  often  her 
pianist).  It  was  after  Cleo’s  tremendous 
success  as  Julie  in  the  1971  revival  of 
“Showboat"  that  she  and  John  rejoined 
forces  for  a tour  of  Australia.  In  1972  they 
came  to  the  United  States  for  the  first 
time,  performing  a concert  at  Alice  Tully 
Hall,  and  returning  soon  after  for  the  first 
of  her  many  Carnegie  Hall  sell-out  con- 
certs. Since  that  time,  they  have  toured 
extensively  throughout  North  America, 
New  Zealand,  Australia,  Japan,  and  Hong 
Kong,  as  well  as  Europe  and  Britain. 

The  stage  was  not  forgotten,  however, 
as  Cleo  appeared  in  the  Brecht-Weill  bal- 
let-with-songs  “The  Seven  Deadly  Sins" 
at  the  Edinburgh  Festival  and  later  in 
Detroit,  in  the  title  role  of  “ Colette"  in 
London’s  West  End,  singing  “Send  In  The 
Clowns"  in  the  Michigan  Opera  Theatre 
production  of  “A  Little  Night  Music," 
joining  with  the  Houston  Ballet  for  “ Lady 
in  Waiting"  — an  original  opera-ballet 
composed  by  John  Dankworth,  Benny 
Green,  and  J.  Renault-Williams  — and 
thrilling  Detroit  as  “ The  Merry  Widow" 
in  the  Franz  Lehar  operetta.  In  addition 
to  appearing  as  a featured  peformer  on 
“That  Was  The  Week  That  Was"  on  Brit- 
ish television,  Cleo  has  starred  in  numer- 
ous TV  specials  and  has  been  a guest  on 
virtually  every  major  British  television 
variety  program.  She  has  been  a guest  on 
“The  Muppet  Show,"  has  joined  the 
Boston  Pops  for  “An  Evening  at  the  Pops 
with  Cleo  Laine,"  starred  in  “Cleo  Laine: 
Live  At  Wolftrap,  " and  has  appeared  as  a 
guest  on  “The  Tonight  Show,"  “Merv," 
"Mike  Douglas,  " and  most  of  the  other 
U.S.  “talk"  shows.  Cleo  Laine’s  many 
accolades  include  receiving  an  O.B.E. 
from  H.R.H.  Queen  Elizabeth,  being 
named  Variety  Club’s  1977  “Show  Busi- 
ness Personality  Of  The  Year"  (jointly 
with  John  Dankworth),  and  being 
awarded  a doctor  of  music  degree  by  the 
Berklee  College  of  Music  in  Boston, 
Massachusetts. 


35 


Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 
themselves  against  everything 
that  can  possibly  go  wrong. 
And  all  too  often 
against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


Brewer  & Lord 

New  England  finds 
security  in  our  experience. 


MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  • Tel.  (617)  426-0830 
BRANCHES:  Abington,  Acton,  Cambridge,  Framingham,  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty/Surety  /Marine/Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 


GUEST  ARTIST 


JOHN  DANKWORTH 

Conductor,  composer,  performer,  and 
winner  of  more  awards  than  nearly  any 
other  British  musician,  John  Dankworth 
has  long  been  known  for  his  composi- 
tions in  the  realms  of  jazz,  symphonic, 
choral,  and  film  music.  Born  in  1927  in 
the  outskirts  of  London,  Dankworth 
showed  early  signs  of  musical  aptitude 
and  by  1946  was  a clarinet  student  at  the 
Royal  Academy  of  Music.  His  career 
blossomed  early,  but  in  a non-classical 
direction.  He  took  up  the  saxophone  and 
in  1949  was  crowned  ‘Musician  of  the 
Year”  in  a Melody  Maker  jazz  poll.  1950 
saw  Dankworth  as  the  leader  of  a group 
(the  Dankworth  Seven)  and  1953  of  a 20- 
piece  band,  both  of  them  consistent  poll 
winners  throughout  their  lifespans.  Pop- 
ular music  as  well  as  jazz  circles 
acclaimed  Dankworth  too,  and  during 
this  period  “Experiments  With  Mice” 
(1956)  and  “African  Waltz”  (1960)  reached 
the  British  top  ten.  In  1958  film  director 
Karl  Reisz  engaged  Dankworth  for  his 
first  film  score,  and  during  the  next  de- 
cade or  so  John  composed  the  music  for 
about  twenty  major  films,  including  “Sat- 
urday Night  and  Sunday  Morning,”  “The 
Servant,”  “Darling,”  “Accident,”  “Mor- 
gan,” and  “Modesty  Blaise.”  His  television 


compositions  include  the  original  theme 
for  “The  Avengers.”  During  his  film-writ- 
ing  period,  Dankworth  also  found  time  to 
be  musical  director  for  the  British  visit  of 
singers  such  as  Nat  “King”  Cole,  Ella 
Fitzgerald,  and  Sophie  Tucker,  and  clar- 
inetist Oscar  Peterson. 

John  has  received  commissions  from 
the  London  Philharmonic  Society  (Im- 
provisations for  Jazz  Band  and  Sym- 
phony Orchestra),  The  National  Theatre 
(“Edward  II”),  the  Royal  Shakespeare 
Company  (“Man  of  Wode”),  and  the 
Houston  Ballet  (“Lady  In  Waiting”).  Dank- 
worth’s writing  career  has  also  extended 
to  the  musical  theatre.  In  1968  he  wrote, 
with  Benny  Green,  a musical  on  the  life  of 
George  Bernard  Shaw  (“Boots  With 
Strawberry  Jam”).  In  1979  he  wrote  the 
musical  “Colette”  especially  for  his  wife, 
Cleo  Laine.  “The  Diamond  and  the 
Goose,”  a work  for  soloists,  choir,  and 
symphony  orchestra,  commissioned  by 
the  Birmingham  Choir  and  written  with 
librettist  Benny  Green,  made  its  debut  in 
1981.  Continuing  his  choral  compositions, 
Dankworth  wrote  “The  One  Horse  Shay” 
based  on  an  Oliver  Wendell  Holmes 
poem,  and  “Thy  Kingdom  Gone,”  based 
on  Egyptian  writings.  In  addition  to  con- 
ducting major  orchestras  (including  the 
Los  Angeles  Philharmonic,  Philadelphia 
Orchestra,  London  Symphony,  Min- 
nesota Orchestra,  Vancouver  Symphony, 
Royal  Philharmonic,  and  Detroit  Sym- 
phony), Dankworth  has  composed  a vari- 
ety of  orchestral  works,  including  “Grace 
Abounding,  ” a set  of  variations  on 
“Amazing  Grace.”  A fellow  of  the  Royal 
Academy  of  Music,  John  was  awarded  a 
doctor  of  music  degree  by  Berklee  Col- 
lege of  Music  in  1982,  received  a C.B.E. 
from  H.R.H.  Queen  Elizabeth,  and  was 
named  Variety  Club's  1977  “Show  Busi- 
ness Personality  of  the  Year”  (jointly  with 
Cleo  Laine).  John  Dankworth  was  nomi- 
nated for  an  Academy  Award  for  his 
score  for  “Return  from  the  Ashes.” 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  - and  easier  -- 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


Thett? 
Cambridge 
Group 


YOG  SET  THE  GOALS  WE  HELP  YOU  REACH  THEM 
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GUEST  ARTIST 


ANTHONY  DiLORENZO 

Eighteen-year-old  Anthony  DiLorenzo 
began  his  musical  studies  at  the  age  of 
nine  with  Ron  Christianson,  has  studied 
with  Peter  Chapman  of  the  Boston  Sym- 
phony Orchestra  since  1982,  and 
attended  the  Young  Artists  Instrumental 
Program  of  the  Boston  University  Tangle- 
wood  Institute  for  the  past  two  summers, 
continuing  his  studies  there  with  former 
BSO  principal  trumpet  Roger  Voisin. 

A senior  at  Stoughton  High  School, 
Anthony  is  principal  trumpet  with  the 
Massachusetts  All  State  Orchestra  and 
has  been  a member  of  the  Greater  Boston 


Youth  Symphony  Senior  Orchestra  since 
1981.  This  summer  he  will  perform  the 
Arutunian  Concerto  for  Trumpet  on  that 
orchestra’s  tour  of  Austria,  Hungary,  and 
Yugoslavia. 

Anthony  has  been  soloist  with  several 
noted  orchestras.  During  the  1984-85  sea- 
son he  was  one  of  four  winners  of  the 
Boston  Symphony  Youth  Concerts 
Concerto  Competition,  leading  to  his 
appearance  with  the  Boston  Symphony 
Youth  Concerts  this  past  March.  He  also 
was  a winner  of  the  New  York  Philhar- 
monic’s Young  Artist  Concerto  Competi- 
tion in  1984.  He  has  performed  with  the 
New  Bedford  Symphony  Orchestra,  and 
he  has  received  the  Brookline  Youth  Con- 
cert Series  Harry  Dubbs  Memorial  Award 
and  the  Wellesley  Choral  Society  Marian 
Angelini  Memorial  Award.  Most  recently 
he  won  the  University  of  Massachusetts 
Youth  Artist  Competition  for  Winds  and 
Brass.  He  is  scheduled  to  be  a guest  soloist 
with  the  Newton  Symphony  Orchestra 
on  June  14  in  an  appearance  at  the 
Esplanade  Hatch  Shell. 

Anthony  ’s  coach  has  been  Eiji  Oue, 
who  is  Music  Director  of  the  Greater 
Boston  Youth  Symphony  Orchestra. 


Rental  apartments 

for  people  who’d 

rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 


t=t 


THE  DEVONSHIRE 


One  Devonshire  Place.  (Between  Washington 
and  Devonshire  Streets,  off  State  Street)  Boston 
Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
Park  free  in  our  indoor  garage  while  inspecting  models 


emerson 
personnel  & 

professionals 

"THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 


8 ALL  FEES  PAID  BY 
CLIENT  COMPANIES 


COMPANY  INQUIRIES 
INVITED 

BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commerical  interiors. 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 


A Visit  to  Boston 
Begins  at  the  Harbor  side. 

Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 

. 

Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 

Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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GUEST  ARTIST 


LEONE  BUYSE 

Leone  Buyse  is  assistant  principal  flute 
of  the  Boston  Symphony  Orchestra  and 
principal  flute  of  the  Boston  Pops.  Ms. 
Buyse  grew  up  in  Ithaca,  New  York.  She 
earned  her  bachelor’s  degree  in  music 


from  the  Eastman  School  and  her  mas- 
ter’s degree  from  Emporia  State  Univer- 
sity in  Kansas.  Before  joining  the  Boston 
Symphony  Orchestra  in  1983  she  was  a 
member  of  the  Rochester  Philharmonic 
and  the  San  Francisco  Symphony,  and 
principal  flutist  of  the  New  Hampshire 
Music  Festival  Orchestra.  She  has 
appeared  as  soloist  with  those  three 
orchestras,  as  well  as  with  the  Orchestre 
de  la  Suisse  Romande.  Ms.  Buyse  was 
awarded  a Fulbright  grant  to  study  flute 
in  Paris  in  1968,  and  in  1969  she  was  a 
finalist  in  the  Geneva  International  Com- 
petition. Her  teachers  have  included 
Joseph  Mariano,  Michel  Debost,  Jean- 
Pierre  Rampal,  Marcel  Moyse,  and  David 
Berman.  Ms.  Buyse  teaches  at  Boston  Uni- 
versity and  at  the  Boston  Conservatory  of 
Music.  This  past  spring  semester  she  was 
visiting  associate  professor  of  music  at 
the  Eastman  School  in  Rochester. 


—FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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PHILIPS  Salutes  the  BOSTON  POPS 
on  their  100th  Anniversary! 


WITH  A SONG  IN  MY  HEART 

JESSYE  NORMAN 

John  Williams  Boston  Pops 

Songs  of  Porter,  Gershwin,  Kern,  Rodgers 


PHILIPS 


Prokofiev  PHIIIPS 

PETER  -rf «»  WOLF 

DUDLEY  id 

MOORE 

Williams 

Boston 

Pops  JJjyWm 

NUTCRACKER  SUITE 

All  John  Williams/Boston  Pops  recordings  now  on  sale.* 


$9.98  list— $699 
$10.98  list— $799 
Compact  Discs— $1356 


HARVARD 

COOPERATIVE 

SOCIETY 


‘offer  expires  July  4, 1985 


© 1985  Philips/Polygram  Classics 
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GUEST  ARTIST 


orchestras  throughout  New  England  and 
Pennsylvania.  While  at  Harvard  Univer- 
sity, where  she  earned  her  bachelor  s 
degree  in  1979,  she  was  concertmaster  of 
and  a frequent  soloist  with  the  Bach 
Society  Orchestra.  During  that  time  she 
was  also  a member  and  often  con- 
certmaster of  the  Opera  Company  of 
Boston.  In  1978,  Ms.  Shames  won  the 
Arlington  Philharmonic  Young  Artists’ 
Competition  and  played  the  Brahms 
Violin  Concerto  with  that  orchestra.  She 
attended  the  Young  Artists’  Program  at 
Tanglewood  in  1974  and  was  a member 
of  the  Tanglewood  Music  Center  fellow- 
ship program  in  1976;  her  teachers 
included  Jerome  Rosen  and  Joseph 
Silverstein.  Ms.  Shames  joined  the  Boston 
Symphony  Orchestra  in  1980. 

OPENING  NIGHT  OF  THE  SUMMER  “POP"  CONCERTS. 


Large  and  Fashionable  Audience  in  Mechanic’s  Hall  Enjoys  the  Attractive  Program 
Interpreted  by  Max  Zach’s  Orchestra. 


—FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


JENNIE  SHAMES 

Massachusetts-born  violinist  Jennie 
Shames  made  her  first  concert  appear- 
ance at  five;  she  has  since  performed 
extensively  in  solo  recital  and  with 


43 


THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  ot  the 
greatest  conductors  ot  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  1 2th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me ticket(s)  at  $100  each  for  reserved 

"Sky  View"  box  seats  (with  complimentary  champagne)  and 

"Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 

immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me ticket(s)  at  $15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ 1 ■5Q. 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (617)  731-4500  or  make  checks  payable 
and  mall  to:  LSO  Concert  • Union  Warren  Bank  U.S.  Pro  • P.O.  Box  47  • Chestnut  Hill,  MA  02 1 67 

Amex  VISA  MC  Card  number / / / 

Under  the  direction  of  International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  ot  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV. 

© UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  &,  Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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One  word  is  worth 
a thousand  pictures. 


E3  Daniels 

Daniels  Printing  Company 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 

Serving  New  England's  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


*41 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10,  12, 15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case 


s wintec-  only‘399 

For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 
Arthur  Andersen  &,  Co. 
William  F.  Meagher 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

Charles  DiPesa  &,  Company 
William  DiPesa 

"Ernst  & Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 
"TOUCHE  ROSS  &,  COMPANY 
James  T.  McBride 
"Arthur  Young  &,  Company 
Thomas  P.  McDermott 

Advertising/ P.R. 

"Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  & Knowlton 
Patricia  Butterfield 

"Kenyon  &,  Eckhardt 
Thomas  J.  Mahoney 
"Newsome  & Company 
Peter  Farwell 

Aerospace 

"Northrop  Corporation 
Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

"Knapp  King  Size  Corporation 
Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Archi  tectu  re/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

I Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

("Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &.  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/ Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

"Bentley  College 
Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 

Mitre  Corporation 
Robert  R.  Everett 

"Parlex  Corporation 
Herbert  W.  Pollack 
"Signal  Technology 
Corporation 
William  Cook 

Employment 

"Emerson  Personnel 
Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

"TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

"HCW  Oil  &,  Gas  Company,  Inc. 
John  M.  Plukas 
Hatoff's 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  &.  Gas,  Inc. 

Paul  J.  Montle 

Finance 

"Farrell,  Healer  & Company, 
Inc. 

Richard  Farrell 
"The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  & Company 
Sumner  Kaufman 

"Leach  & Garner 
Philip  Leach 
"Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Restaurant 

"Boston  Park  Plaza  Hotel  & 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

"Howard  Johnson  Company 
G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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DOM'S 


FINE  ITALIAN  CUISINE 

Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


lor  before 
and  after  the 
Pops,  a casual 
suggestion. 


AFE 

RtENADE 


Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 


In  Boston’s 


Back  Bay  Hilton 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial-(617)  BOODLES. 


0 


0 
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'Johnson,  O’Hare  Company, 
Inc. 

Harry  O ’ Hare 
'O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
I RED  LION  INN 

John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

| THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

| THE  WESTIN  HOTEL 
Bodo  Lemke 

Furnishings/Housewares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

i High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

! Analytical  Systems 
I Engineering  Corporation 
I Michael  B.  Rukin 

f Aritech  Corporation 
; James  A.  Synk 

f Automatic  Data  Processing 
, Josh  Weston 

i 'Computer  Partners,  Inc. 

Paul  J.  Crowley 
. 'Data  Packaging  Corporation 
Otto  Morningstar 
'Epsilon  Data  Management, 
i Inc. 

Thomas  O.  Jones 
I General  Eastern  Instruments 
! Corporation 

Pieter  R.  Wiederhold 

i 'Helix  Technology  Corporation 
Frank  Gabron 
j IBM  CORPORATION 
I Paul  J.  Palmer 
POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

| RAYTHEON  COMPANY 
Thomas  L.  Phillips 


'Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
'Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 

'Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
'Commercial  Union  Assurance 
Companies 
Howard  H.  Ward 
'Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 
Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

'Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

'Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


'Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

'Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

'Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  - for  the  finer  life. 


Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities . 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

* 


untington 

Restaurant  & Bar 

Complimentary  parking  with  dinner. 


Dinner  served  Monday-Saturday,  6-10pm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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*Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

*Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

Towle  Manufacturing 
Company 
Leonard  Florence 
*Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 

Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

* Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

*WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING,  INC, 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

*WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

* Baldwin  Piano  & Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Pri  nting/ Publishing 

*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

*Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

*Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/ Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  &. 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

*Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE’S  &,  SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Audiosonics 


Sales  & Custom  Installation 
Carsound  of  Distinction  ... 

Alarms,  Radar  Detectors  £2n  J 

CB's,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds  : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


.'‘i  ‘j 


25. 


26. 


Vouvray,  Nicolas 
A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

Macon  Village, 

J abou  1 e t'Ve  rcherre 

One  of  France's  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

Cabernet  Riserva, 
Tenuta  S.  Anna 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

Blanc  de  Blanc,  Kriter 

Produced  from  100 % 
white  grapes , it  is  light , 
fresh , and  very  dry. 
Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 
with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


2.  Johannisberger  Riesling,  21. 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 

Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 
A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 


29. 


32. 


36. 
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Tanglewaxl 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 
& NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
MGH  TECHNOLOGY 
COUNCI. 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  & Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
* Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
*Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


<Lp£.xi.ia.n  d^ucjtL  of  ^Nsuoton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

, r3(u.  cMoxe.  njou  D^now  c/Mjout  GiientaC  CT/le  cMoxc  T/oa  Q/afur  TL. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra  s activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Together,  we  can  find  the  answers. 

Honeywell 


Even  back  then, 
you  knew  Dad  had  style. 


'r-*-  / 

l Send  a gift 


Send  a gift  of  Remy  anywhere.  Call  toll-free  1-800-238-437' 


Imported  by  Remy  Martin  Amerique,  Inc.,  N.Y,  N Y 80  Proo 
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In  Tune 

since  1826 

mm 

OYSTER 
HOUSE 

41  Union  Street 
227-2750 


THERE  IS 
MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
Home  Equity  Loan  (13.19% 

A. PR.),  your  house  can  get 
you  money  for  tuition,  home 
improvement,  vacations,  or 
for  any  reason.  Borrow  from 
$5000  up  to  80%  of  the 
equity  you  have  in  your  home. 

‘Plus  1 point  13.19%  Annual  Percentage  Rate.  Example:  if 
you  were  to  borrow  $10,000  for  15  years,  you  would  have 
180  monthly  payments  at  $126.52  per  month.  Total  pay- 
ment $22,773.60,  total  finance  charge  (including  points) 
$12,873.60.  Total  amount  of  1st  mortgage  and  Home  Equity 
Loan  may  not  exceed  80%  of  appraised  value  of  property. 
Bank  may  increase  the  rate  of  the  loan  after  three  years. 

^IstRmericanBank 

9 offices  in  Boston  and  South  Shore  • 436-1500 

t=J  Equal  Housing  Lender  Member  FDIC/DIFM 


Louis 

Back  Bay  / Chestnut  Hill  / Faneutl  Hall 
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P/torce  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard  Homes,  Inc. 
A non-profit  corporation 


Consider  the  all-new  contmuing  care  community  of 
Carleton-Willard  Village 


Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
skilled  nursing,  intermediate 
nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force; 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  has  writ- 
ten a new  tuba  concerto  which  will  be 
premiered  during  the  1985  season  by  the 
Boston  Symphony  Orchestra’s  tuba  play- 
er, Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams's  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That’s  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 


OBrion,  Russell 
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Alexander 

Alexander 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 


Available  at  Harvard  Square,  MIT  Student  Center,  Children's 
Medical  Center  and  One  Federal  St.,  Boston  Coop  Charge. 
Mastercard,  Visa  and  American  Express  welcome. 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1 .00-3:00  Sal.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street  . 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra  s first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 


degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  Boston  Symphony 
Youth  Concerts  were  instituted  in  1959, 
and  for  his  work  as  the  artistic  director 
and  conductor  of  those  concerts,  Mr. 
Dickson  has  been  described  as  “that  rare 
soul,  an  adult  who  remembers  what  it 
was  like  to  be  young,  who  loves  young 
people  and  understands  them,  and  who 
wishes  to  share  with  them  that  magic 
kingdom  of  the  mind  where  music  is  the 
key.” 
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THE  BOSTON  POPS 

The  promise  of  something  new  and  exciting  at  Boston  ’s  Music  Hall  brought  out  a 
large  crowd  on  July  11, 1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition. 

Boston,  of  all  American  cities,  had  a reputation  for  sobriety  in  matters  musical — the 
notion  of  “good  music”  as  “high  art”  was  intimately  bound  up  with  the  understanding 
that  music  must  be,  above  all,  serious.  What  a surpise,  then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to 
establish  in  the  summer  “concerts  of  a lighter  kind  of  music.  ” 

Higginson’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student  in 
Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Symphony, 
who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first 
conductor,  Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkure.  Several  of  the  conductors  were 
significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and  cham- 
ber musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his  orchestral 
works  performed  by  the  Boston  Symphony  and  later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and  director  of  the  Peabody  Conservatory  in  Bal- 
timore. Often  the  conductorship  was  shared  between  two  people  during  a season, 
which  provided  some  variety  in  programming  tastes  and  also  encouraged  con- 
certgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Symphony's  new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted  term,  the  “Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip  Sousa, 
which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  first  American-born  conductor  put  in  charge  of 
entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fiedler  joined  the 
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Boston  Symphony  in  1915  as  a twenty-year-old  violinist.  He  played  both  violin  and 
viola  under  several  Pops  conductors;  notably  the  Italians  Agide  Jacchia  and  Alfredo 
Casella,  who  was  also  a distinguished  composer.  In  order  to  develop  his  skills  as  a 
conductor,  Fiedler  formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of 
Boston  Symphony  members.  At  the  same  time,  his  efforts  to  establish  a series  of  free 
outdoor  orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the 
east  bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of 
the  Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler's  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  establishment  of  the  BSO’s  summer  home  at  Tangle- 
wood,  however,  the  BSO’s  players  could  not  also  appear  regularly  in  the  outdoor 
concerts.  The  solution  was  to  create  a second  permanent  ensemble,  the  Boston  Pops 
Esplanade  Orchestra,  comprised  of  the  outstanding  musical  talent  of  the  Boston  area. 
As  the  name  suggests,  they  perform  most  of  the  Esplanade  concerts.  They  have  also 
come  to  share  the  Symphony  Hall  performances  and  today  present  nearly  half  of  the 
spring  Pops  season. 

Recordings,  tours,  and  guest  appearances  made  Fiedler  and  the  Pops  famous.  One 
of  their  earliest  releases,  Jacob  Gade’s  Jalousie,  issued  in  1935,  became  the  first 
orchestral  record  ever  to  “go  gold"  by  selling  more  than  a million  copies.  Jalousie  and 
Gershwin’s  Rhapsody  in  Blue  launched  the  Pops  as  the  most-recorded  orchestra  in  the 
world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  National  Public  Television  program  Evening  at  Pops , a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in 
January  1980.  Mr.  Williams  has  retained  what  he  refers  to  as  the  “tripartite  program 
format,’’  with  an  opening  third  of  light-classical  music,  a middle  third  often  featuring  a 
classical  or  popular  soloist,  and  a final  portion  of  popular  music,  frequently  drawn 
from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Pops  repertory,  maintained  the  popularity  of 
Evening  at  Pops,  and  led  a series  of  best-selling  recordings  under  an  exclusive  contract 
with  Philips  Records.  These  include  Pops  Out  of  This  World,  Pops  in  Space,  Pops  on 
the  March,  That’s  Entertainment  (Pops  on  Broadway),  Pops  Around  the  World,  Aisle 
Seat,  and,  most  recently,  With  a Song  in  My  Heart,  featuring  soprano  Jessye  Norman. 

The  Pops  season  begins  immediately  following  the  close  of  the  Boston  Symphony 
Orchestra’s  subscription  season,  usually  in  early  May,  and  continues  through  mid- 
July.  There  is  an  annual  Christmas  Pops  series  and  a New  Year's  Eve  Gala  at  Sym- 
phony Hall,  as  well.  Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra, 
which  is  comprised  of  members  of  the  Boston  Symphony  Orchestra  (except  for  twelve 
of  the  orchestra’s  principal  players,  who  tour  during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the  Boston  Pops  Esplanade  Orchestra.  The  list  of 
distinguished  conductors  who  have  led  the  Pops  in  recent  years  includes  Erich 
Kunzel,  John  Lanchbery,  Lionel  Newman,  John  Covelli,  Mitch  Miller,  and  Henry 
Mancini.  In  addition  to  their  other  activities,  the  Pops  makes  frequent  tours  through- 
out the  United  States. 
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Investments  are  like  trees. 

Tb  stay  healthy,  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 


NOTES  ON  THE  MUSIC 


ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  corqmercial  success  in  the  world  of  blues  was  composed  in  1914. 
W.C.  Handy  had  already  had  some  success  with  his  “Memphis  Blues,"  but  he  had  sold 
his  rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days  of 
poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de  evenin’ 
sun  go  down."  As  he  later  explained,  "If  you  ever  had  to  sleep  on  the  cobbles  down  by 
the  river  in  St.  Louis,  you’ll  understand  the  complaint."  The  song  became  a major  hit 
when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was  unstoppa- 
ble. It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy  for  every 
conceivable  instrumental  combination,  and  interpolated  into  shows  and  films.  T he 
Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively  march. 

CANDIDE  OVERTURE 

Leonard  Bernstein  (b.  1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway  on 
1 December  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed  after 
only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape  of  the 
show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two  decades 
later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  successfully 
combined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer  technical 
brilliance.  The  show  even  boasted  a real  overture  that  was  something  other  than  the 
hastily  cobbled-together  potpourri  of  songs  that  were  designated  to  be  the  hit  num- 
bers. This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert 
piece  of  the  lighter  sort. 


DIVERTIMENTO  FOR  ORCHESTRA 

Leonard  Bernstein  (b.  1918) 

Bernstein’s  Divertimento  grew  out  of  a commission  from  the  Boston  Symphony 
Orchestra  to  write  a march  that  would  open  the  orchestra’s  centennial  season.  The 
composer  decided  to  base  the  theme  of  his  march  on  the  pitches  B and  C (to  signify 
Boston  Centennial)  and  created  what  is  now  the  first  movement,  “Sennets  and 
Tuckets"  (the  title  is  a Shakespearean  term  for  fanfares).  But  more  transformations  of 
the  two-note  germ  occurred  to  him,  and  he  decided  to  expand  on  the  original  idea 
with  a series  of  short  movements  largely  in  popular  styles  (thus  paying  tribute  to  the 
Boston  Pops,  the  orchestra  that  played  the  first  symphonic  concert  that  Bernstein 
attended  as  a child).  The  remaining  movements  (“Waltz"  for  strings;  “Mazurka"  for 
double-reed  woodwinds;  a “Samba  ”;  a quirky  “Turkey  Trot";  the  mysterious 
“Sphinxes";  a “Blues"  for  brass  and  percussion;  and  the  final  march,  “The  BSO 
Forever  ”)  allow  each  family  of  instruments  to  shine  in  turn,  while  at  the  same  time 
they  contain  sly  allusions  to  famous  passages  in  the  orchestral  repertory.  The  title  of 
the  final  march,  of  course,  refers  obliquely  to  the  most  famous  march  of  John  Philip 
Sousa,  which,  over  the  years,  came  to  be  almost  synonymous  with  the  Boston  Pops. 
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MEN  OF  THE  YORKTOWN,  MARCH 

John  Williams  (b.  1932) 

The  Battle  of  Midway,  fought  on  3-4  June  1942,  has  long  been  recognized  as  one 
of  the  most  decisive  encounters  in  the  history  of  naval  warfare,  blocking  Japanese 
aggression  and  forcing  the  enemy  into  a defensive  war  almost  overnight  at  a time 
when  Japan  had  seemed  on  the  verge  of  controlling  the  entire  Pacific  arena.  The 
American  aircraft  carrier  Yorktown , scarcely  back  in  combat  condition  after  damage 
suffered  a month  earlier  during  the  Battle  of  the  Coral  Sea,  suffered  further  heavy 
damage  from  Japanese  aerial  attacks  late  on  the  afternoon  of  4 June  and  was  fatally 
torpedoed  two  days  later.  John  Williams’s  march,  “Men  of  the  Yorktown,’’  is  part  of 
his  score  to  the  film  Midway.  It  is  a tribute  not  only  to  the  gallant  men  who  fought  that 
decisive  battle  in  1942  but  also  to  the  crew  of  the  new  Yorktown , a nuclear  submarine 
commissioned  just  this  year. 


TUBA  CONCERTO 

John  Williams  (b.  1932) 

John  Williams  has  already  written  concertos  for  soloists  who  play  at  the  top  of  the 
orchestral  gamut — flute  and  violin.  Now  he  has  written  a concerto  (completed  on 
January  24)  specifically  for  the  lowest  pitched  standard  orchestral  instrument,  and 
one  that  has  not  been  particularly  favored  by  composers  before  now.  Yet  this  is  by  no 
means  the  first  time  that  he  has  written  a featured  part  for  a tuba  player.  Often  during 
his  career  as  a composer  for  films,  he  has  found  the  tuba  to  be  just  right  for  the 
dramatic  situation.  Tuba  players  working  in  the  orchestras  for  those  films  are  natu- 
rally delighted.  Probably  the  best-known  example  is  the  music  for  that  gigantic  slug- 
like character,  the  villainous  Jabba  the  Hutt,  in  The  Return  of  theJedi.  Another 
especially  striking  example  came  in  the  music  for  the  mother  ship  in  Close  Encounters 
of  the  Third  Kind ; it  was  first  scored  for  electronically  synthesized  music  alone,  but 
when  that  gave  too  sterile  and  inhuman  an  effect,  the  addition  of  a prominent  tuba 
part  proved  to  be  the  ideal  solution.  The  fact  that  the  player  had  to  breathe,  unlike  the 
synthesizers,  gave  a warmer  feel,  as  of  something  alive  and  sensate. 

When  a composer  writes  a concerto  for  a particular  player  whom  he  knows  (as  this 
one  was  written  for  Chester  Schmitz),  he  is  naturally  aware  of  the  performer’s  playing 
style  and  musical  personality.  But  Williams’s  Tuba  Concerto  is  not  simply  composed 
for  a player  that  he  knows  well,  but  for  an  entire  orchestra.  When  he  wrote  the 
important  lines  allotted  to  the  flute,  the  English  horn,  the  choir  of  four  horns,  the  three 
trumpets,  and  the  harp,  he  was  thinking  not  only  of  counterpoint  or  coloristic 
variation  but  also  of  the  regular  Pops  players  who  occupy  those  particular  positions. 

The  concerto  is  laid  out  in  the  normal  three  movements,  but  with  no  pause  between 
the  movements.  The  opening  Allegro  moderato  introduces  the  soloist  at  once  against  a 
gently  rocking  pulse  in  the  strings,  harp,  and  upper  woodwinds.  The  tuba’s  tune  is 
taken  up  by  the  other  instruments  before  the  tuba  introduces  a new  theme,  also  in  the 
rocking  12/8  of  the  opening;  this  sets  off  more  a more  elaborate  solo  passage  culminat- 
ing in  an  unusual  cadenza  for  the  tuba  companionably  accompanied  by  all  four  horns. 
The  opening  rocking  figure  returns  for  a single  brief  statement. 

An  English  horn  solo  introduces  the  Andante,  growing  in  lines  that  are  increasingly 
ornate  and  finally  pass  to  the  solo  flute.  This,  too,  climbs  expressively  in  an  elegant  arc. 
When  the  tuba  enters  with  its  own  decorated  line,  it  engages  in  a brief  dialogue  with 
the  flute.  A new  rhythmic  section  begins,  Poco  piu  mosso,  with  the  tuba  syncopated 
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against  a steady  beat  in  the  orchestra.  A return  to  the  opening  ideas  with  tuba,  English 
horn,  and  flute  dies  away  in  a sustained  high  string  chord. 

The  finale  begins  at  once,  Allegro  molto;  here  the  entire  brass  section  sets  up  the 
rhythmic  pulse  that  runs  throughout  the  movement,  sometimes  in  sections  for  full 
orchestra,  sometimes  in  quieter  dialogue,  as  between  tuba  and  harp  with  pizzicato 
punctuation  from  strings.  The  woodwinds  and  the  trumpet  choir  assert  themselves. 
Then,  after  a full  orchestral  interjection  and  one  last  bit  of  harp/tuba  dialogue,  the  full 
orchestra  brings  in  a rousing  close. 


THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song’’  (“Ding,  ding,  ding 
went  the  trolley’’)  in  the  1944  film  Meet  Me  in  St.  Louis,  starring  Judy  Garland.  The  plot 
dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the  great 

continued  on  page  41 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 
celebrates  its  centennial. 

Forrest  N.  Shumway  f Michael  D.  Dingman 

Chairman  of  the  Board  and  President 

Chief  Executive  Officer 


£ The  Signal  Companies,  Inc. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  7, 1985  at  8 


MUSEUM  OF  SCIENCE  NIGHT 


Coronation  March,  from  Le  Prophete  Meyerbeer 

Johannesburg  Festival  Overture  Walton 

Suite  No.  1 from  Peer  Gynt  Grieg 

Morning — Ase’s  Death — Anitra’s  Dance — In  the  Hall 
of  the  Mountain  King 

INTERMISSION 

Concerto  No.  5 in  A major  for  Violin  and  Orchestra,  K.219 
Allegro  aperto 
Adagio 
Rondo 

JENNIE  SHAMES 


Mozart 


INTERMISSION 


Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady  Loewe-Hayman 

“America’’  Medley  Bernstein-Ramin 

“New  York,  New  York’’  from  On  the  Town 
“Lonely  Town’’  from  On  the  Town 
“America’’  from  West  Side  Story 

Days  of  Wine  and  Roses  Mancini-Hayman 

St.  Louis  Blues  March  Handy/Miller-Hayman 


Among  Those  Present:  American  Consulting  Engineers  Council,  Engineering  Societies  of 
New  England;  Frankford  Township  Advex  Class;  Valley  Forge  High  School,  Parma 
Heights,  OH;  American  Mutual  Employees  Association. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


Perfect  timing  is  the  key  to  success. 


(p 

Baume  & Mercier 


When  you  select  one  of  Baume  & Mender's 
elegant  watches,  you 've  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty-Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stowed 

A Fine  jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area. (617)542-5670 


Itb  also  the  reward. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  8, 1985  at  8 


Overture  to  Candide 

Bernstein 

Three  Dances  from  On  the  Town 

Bernstein 

Divertimento  for  Orchestra 

Bernstein 

I. 

Sennets  and  Tuckets 

II. 

Waltz 

III. 

Mazurka 

IV. 

Samba 

V. 

VI. 

VII. 

Turkey  Trot 

Sphinxes 

Blues 

VIII. 

March:  “The  BSO  Forever’’ 

INTERMISSION 

Men  of  the  Yorktown  March,  from  Midway  Williams 

Concerto  for  Tuba  and  Orchestra  Williams 

(world  premiere) 

CHESTER  SCHMITZ 

WORLD  PREMIERE 
INTERMISSION 

The  Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane/Salinger-Courage 

Farnon 
Rose 
Rose 

Big  Spender/If  My  Friends  Could  See  Me  Now, 

from  Sweet  Charity  Coleman-Stevens 

Chicago — My  Kind  of  Town  arr.  Byers 

Among  Those  Present:  The  American  Red  Cross  of  Massachusetts  Bay;  Alumni  of 
Newton-Wellesley  Hospital  School  of  Nursing;  New  England  Memorial  Hospital;  Winter 
Wyman  Group;  Bialik  Hebrew  Day  School;  Topsfield  Congregational  Church — The 
Congregators;  Boston  Edison  Employees  Club;  First  Church  Congregational  of  Methuen; 
Attleboro  Lions  Club;  Woodland  School;  The  United  Presbyterian  Church  of  Lawrence; 
Dedham  Junior  Women’s  Club. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Bouquet  of  Roses 
Portrait  of  a Flirt 
Our  Waltz 
Holiday  for  Strings 
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Week  2 


Jordon  Marsh  mm  A Unit  of  Allied  Stores. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  9, 1985  at  8 


CONSTRUCTION  INDUSTRY  NIGHT  AT  POPS 


Overture  to  Candide 


Bernstein 


Three  Dances  from  On  the  Town 


Bernstein 


Divertimento  for  Orchestra 
I.  Sennets  and  Tuckets 
II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  ‘ The  BSO  Forever' ’ 

INTERMISSION 

Men  of  the  Yorktown  March,  from  Midway 

Concerto  for  Tuba  and  Orchestra 
CHESTER  SCHMITZ 


Bernstein 


Williams 

Williams 


INTERMISSION 

The  Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane/Salinger-Courage 

Bouquet  of  Roses 
Portrait  of  a Flirt 
Our  Waltz 
Holiday  for  Strings 

Big  Spender/If  My  Friends  Could  See  Me  Now, 

from  Sweet  Charity  Coleman-Stevens 

Chicago — My  Kind  of  Town  arr.  Byers 

Among  Those  Present:  "York  Mill  Collegiate  ”;  London  Central,  S.S.,  St.  Brigid  s 
Catechists;  Union  Hospital. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Farnon 

Rose 

Rose 
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Week  2 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


11 


2 1 . Vouvray,  Nicolas 
A fruity,  semi-dry  white 
made  from  the  chemn 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Jaboulet-Vercherre 

One  of  France's  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Riserva, 
Tenuta  S.  Anna 
A deep  ruby  color  and 
a full  enticing  vanetal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes , it  is  light, 
fresh , and  very  dry. 

36.  Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 
with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


2.  Johannisberger  Riesling, 
Guntrum 

A medium  dry  white 
wine  with  a pleasmg 
aroma  and  a delicate 
finish 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  nch,  dry. 

Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wme  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  cnsp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  10,  1985  at  8 


Joyeuse  March  Chabrier 

An  Orkney  Wedding,  With  Sunrise  Davies 

(world  premiere;  Boston  Pops  Centennial  Commission,  funded  by  the  New 
Works  Fund  made  possible  with  support  from  the  Massachusetts  Council 
on  the  Arts  and  Humanities) 

Nancy  Crutcher,  bagpipes 

INTERMISSION 

Briar  Rose  Waltz,  from  Sleeping  Beauty  Tchaikovsky 

Concerto  in  A minor  for  Violin  and  Orchestra,  Op.  82  Glazunov 

Moderato — Andante — Allegro  (in  one  movement) 

AZA  RAYKTSAUM 

INTERMISSION 


Hello  Dolly  Herman-Hayman 

Selections  from  Wonderful  Town  Bernstein-Kostal 

Quiet  Girl — Ohio — It’s  Love — 

Wrong-note  Rag 

Smoke  Gets  in  Your  Eyes  Kern-Bodge 

Raiders  of  the  Lost  Ark  March  Williams 


Among  Those  Present:  Hellenic  College/Holy  Cross;  CPA  Wives  Club  of  Massachusetts; 
Citizen’s  Scholarship  Foundation  of  Mansfield;  Greater  Boston  Lasell  Club;  Sacred  Heart 
Parish — Lexington;  Bradford  College  Alumni  Association;  Northeastern  Section — 
American  Chemical  Society;  St.  Anselm  College  Alumni  Association;  Medford  High 
School;  St.  Edward  the  Confessor  Parish;  Marian  High  School;  Boxford  PTO;  Adult 
Fellowship — First  Parish  Congregational  Church;  Friends  of  the  Norfolk  Library;  State 
University  of  New  York  at  Albany  Alumni  Association;  Delta  Upsilon  Fraternity;  CNA 
Insurance  Companies. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  021 16 
Telephone:  617/536-6632 


Cambridge,  Massachusetts 

THE  HAWTHORN:  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Built  in  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 

MARTHA'S  VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5- 129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 


Edgartown,  Massachusetts 

THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  B rochure  # B PP5- 1 2 1 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  11, 1985  at  8 
HARRY  ELLIS  DICKSON,  conducting 


NORTHROP  CORPORATION  NIGHT 

Rakoczy  March,  from  The  Damnation  of  Faust  Berlioz 

Overture  to  The  Merry  Wives  of  Windsor  Nicolai 

Suite  from  Peer  Gynt  Grieg 

Morning — Ase’s  Death — Anitra’s  Dance — In  the  Hall 
of  the  Mountain  King 

INTERMISSION 

Briar  Rose  Waltz,  from  Sleeping  Beauty  Tchaikovsky 

Concerto  No.  1 in  G minor  for  Piano  and  Orchestra,  Op.  25  Mendelssohn 

Molto  allegro  con  fuoco 
Andante 
Presto 

MYRON  ROMANUL 

INTERMISSION 

Hello  Dolly  Herman-Hayman 

Farnon 
Rose 
Rose 

Smoke  Gets  in  Your  Eyes  Kern-Bodge 

St.  Louis  Blues  March  Handy /Miller-Hay  man 

Among  Those  Present:  Londonderry  Rotary  Club;  The  Gilbert  School  Band;  The  West 
Home  School  Association;  Montrose  School — Brookline;  The  Massachusetts  Chapter  of 
the  Ohio  University  Alumni  Association;  American  Association  of  University  Women — 
Canton  Branch;  Andover-North  Andover  Newcomers’  Club;  Greater  Boston  Alumni — 
University  of  Massachusetts/Amherst;  Pegasus/York  County  Retired  Teachers;  Stephens 
College  Alumnae  Club  of  New  England;  Wesley  United  Methodist  Church — Concord,  NH; 
Newcomers’  Club  of  Wayland;  Rye  Cooperative  Extension  Group;  Brookside 
Congregational  Church  Adult  Fellowship;  First  United  Methodist  Church — Westboro; 
Seton  Club — St.  Elizabeth  Seton  Parish;  Temple  Emanuel  Sisterhood. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


Bouquet  of  Roses 
Portrait  of  a Flirt 
Our  Waltz 
Holiday  for  Strings 
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Week  2 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  12, 1985  at  7:30 
HARRY  ELLIS  DICKSON,  conducting 


The  Washington  Post  March 
Overture  to  Ruslan  and  Ludmila 
Minuet 

Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — 
Valse — March — Can-Can — Finale 


Sousa 

Glinka 

Boccherini 

Offenbach 


INTERMISSION 


John  Kennedy 

A Thousand  Days — Jacqueline — Macaroni — Rose — Dallas 

Rhapsody  in  Blue 

LINDA  CUTTING  OTT 


Feller-Mansfield 


Gershwin 


INTERMISSION 

The  Spirit  of  Massachusetts  Holmes-Hayman 

A Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 

You  Made  Me  Love  You— Be  a Clown — Get  Happy— 

The  Man  That  Got  Away 

Two  Leroy  Anderson  Favorites 
Forgotten  Dreams 
Bugler’s  Holiday 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Among  Those  Present:  Mount  Holyoke  Club;  Friends  of  Sherm  Feller;  The  Art  Institute  of 
Boston;  Prime  Computer;  Aid  Association  for  Lutherans;  Charlestown  Boys  and  Girls 
Club;  Program  for  Senior  Officials  in  National  Security;  North  Hill;  Newmarket  Recreation 
and  Parks  Department;  Ashdown  House  Social  Committee;  Doubles  and  Singles,  Wesley 
United  Methodist  Church  Medford. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  2 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
like  a partner? 


GUEST  ARTIST 


JENNIE  SHAMES 

Massachusetts-born  violinist  Jennie 
Shames  made  her  first  concert  appear- 
ance at  five;  she  has  since  performed 
extensively  in  solo  recital  and  with 


orchestras  throughout  New  England  and 
Pennsylvania.  While  at  Harvard  Univer- 
sity, where  she  earned  her  bachelor  s 
degree  in  1979,  she  was  concertmaster  of 
and  a frequent  soloist  with  the  Bach 
Society  Orchestra.  During  that  time  she 
was  also  a member  and  often  con- 
certmaster of  the  Opera  Company  of 
Boston.  In  1978,  Ms.  Shames  won  the 
Arlington  Philharmonic  Young  Artists’ 
Competition  and  played  the  Brahms 
Violin  Concerto  with  that  orchestra.  She 
attended  the  Young  Artists’  Program  at 
Tanglewood  in  1974  and  was  a member 
of  the  Tanglewood  Music  Center  fellow- 
ship program  in  1976;  her  teachers 
included  Jerome  Rosen  and  Joseph 
Silverstein.  Ms.  Shames  joined  the  Boston 
Symphony  Orchestra  in  1980. 


OPENING  NIGHT  OF  THE  SUMMER  “POP”  CONCERTS. 


Large  and  Fashionable  Audience  in  Mechanic’s  Hall  Enjoys  the  Attractive  Program 
Interpreted  by  Max  Zach’s  Orchestra. 


OPENING  NIQMT 


—FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


A 

. * 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTIST 


CHESTER  SCHMITZ 

Principal  tuba  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops  since 
1966,  Chester  Schmitz  began  his  study  of 
the  tuba  in  Vinton,  Iowa,  at  the  age  of 
fourteen.  Mr.  Schmitz  studied  at  the  Uni- 
versity of  Iowa  School  of  Music,  where 
his  principal  teacher  was  William  Gower. 
He  played  with  the  University  Symphony 
Orchestra  and  the  Symphony  Band,  and 
he  was  a member  of  the  Hawkeye  March- 
ing Band  which  played  in  the  Rose  Bowl 
of  1959.  Mr.  Schmitz  was  a winner  of  the 


1962  Women’s  Association  of  the  Min- 
neapolis Symphony  Orchestra  Young 
Artists  Competition.  Two  years  later  he 
was  offered  the  position  of  principal  tuba 
with  the  Minneapolis  Symphony  Orches- 
tra but  was  unable  to  accept  the  position 
because  he  was  serving  in  the  military. 

From  1963  to  1966,  Mr.  Schmitz  was  a 
member  of  the  U.S.  Army  Band  in  Wash- 
ington, D.C.,  where  he  also  performed  as 
a double  bass  player  with  the  Army  Stage 
Band  and  the  White  House  Strolling 
Strings.  As  part  of  his  military  duty,  he 
marched  in  the  funeral  procession  of  the 
late  President  John  F.  Kennedy.  In  1969, 
Mr.  Schmitz  performed  the  Vaughan 
Williams  Tuba  Concerto  under  the 
direction  of  William  Steinberg,  and  he 
was  featured  soloist  in  a televised  per- 
formance of  Tubby  the  Tuba  with  Arthur 
Fiedler  and  the  Boston  Pops. 

Since  John  Williams’s  appointment  as 
music  director  of  the  Boston  Pops,  Mr. 
Schmitz  has  been  presented  with  new 
opportunities  for  solo  appearances  in  sev- 
eral of  Mr.  Williams’s  own  compositions, 
among  them  The  Rievers,  Return  of  the 
Jedi,  and  the  new  Concerto  for  Tuba  and 
Orchestra  written  for  the  hundredth 
birthday  of  the  Boston  Pops  this  year. 


Architecture  reminds  me  of  frozen  music' 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street*  Boston*  617-4  23-7450 
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617-482-7440 

Phone  now  for  today’s  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
13/s% 

S 50.000 

36  months 
continuous  deposit 

$100  000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


AZA  RAYKHTSAUM 

Aza  Raykhtsaum  was  born  in 
Leningrad  and  began  studying  piano  at 
the  age  of  five.  After  a year,  her  teacher 
advised  Aza’s  parents  that  the  young  girl 
should  take  up  the  violin.  Ms.  Raykh- 
tsaum went  on  to  major  in  violin  at  the 
Leningrad  State  Conservatory  where  she 
studied  with  the  renowned  teacher 
Jascha  Ryabinkov.  Ms.  Raykhtsaum  emi- 
grated from  Russia  to  the  United  States  in 
1980,  after  having  served  as  first  violinist 
in  the  Leningrad  Philharmonic  and  as 
concertmistress  of  the  Leningrad  State 
Conservatory  Orchestra.  Formerly  first 
violinist  of  the  Houston  Symphony 
Orchestra,  Ms.  Raykhtsaum  joined  the 
Boston  Symphony  Orchestra  in  1982.  Ms. 
Raykhtsaum  teaches  privately  and  per- 
forms chamber  music  frequently  in  the 
Boston  area. 


Rental  apartments 
for  people  who’d 
rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 

THE  DEVONSHIRE 

/ 

One  Devonshire  Place.  (Between  Washington 
l T=T  and  Devonshire  Streets,  off  State  Street)  Boston. 
Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
Park  free  in  our  indoor  garage  while  inspecting  models. 


emerson  , „ 
personnel  & 

professionals 

"THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 

COMPANY  INQUIRIES 
INVITED 

BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 


KJ?  ALL  FEES  PAID  BY 
m CLIENT  COMPANIES 


fa- 
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Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 
themselves  against  everything 
that  can  possibly  go  wrong. 
And  all  too  often 
against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


Brewer  & Lord 

New  England  finds 
security  in  our  experience. 


MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  • Tel.  (617)  426-0830 
BRANCHES:  Abington,  Acton,  Cambridge,  Framingham,  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty/Surety/Marine/Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 


GUEST  ARTIST 


MYRON  ROMANUL 


Myron  Romanul  showed  exceptional 
musical  ability  from  a very  early  age.  He 
began  studying  piano  and  memorizing 
orchestral  scores  when  he  was  six,  and 
he  made  his  debut  as  piano  soloist  with 
members  of  the  Boston  Symphony 
Orchestra  at  the  age  of  eleven  as  winner 
of  the  Harry  Dubbs  Memorial  Award. 
Since  then  he  has  appeared  as  soloist  in 
more  than  three  hundred  performances 
with  orchestra.  In  addition  to  his  numer- 
ous appearances  with  the  Boston  Pops 
Orchestra,  Mr.  Romanul  has  appeared 
with  the  symphony  orchestras  of  Den- 
ver, Indianapolis,  and  Baltimore,  the 
National  Symphony,  and  the  National 
Symphony  of  Ecuador. 

As  original  pianist  of  the  New  England 
Conservatory  Ragtime  Ensemble,  Mr. 
Romanul  has  performed  at  major  music 
festivals  in  the  United  States  and  Europe 
and  was  featured  on  the  1973  Grammy 


Award-winning  Angel  recording,  Scott 
Joplin:  The  Red  Back  Book.  His  many 
chamber  music  performances  as  both 
pianist  and  cimbalist  include  concerts 
with  the  Boston  Symphony  Chamber 
Players  and  the  Chamber  Music  Society 
of  Lincoln  Center.  He  directed  the 
Romanul  Chamber  Players,  a piano  quar- 
tet he  formed  with  his  three  brothers 
and  with  which  he  has  concertized 
extensively.  The  group  was  the  winner 
of  the  1980  International  Jeunesses 
Musicales  Competition  in  Belgrade, 
Yugoslavia. 

In  addition  to  piano,  Mr.  Romanul  stud- 
ied conducting  at  the  New  England  Con- 
servatory of  Music,  at  Boston  University 
School  for  the  Arts,  and  the  Tanglewood 
Music  Center.  He  founded  and  directed 
the  Romanul  Concert  Orchestra,  and 
since  1979  he  has  appeared  as  guest  con- 
ductor of  many  orchestras  in  the  New 
England  area.  Guest  conductor  and  solo 
pianist  as  well  as  orchestra  pianist  for  the 
Boston  Ballet  since  1973,  Mr.  Romanul 
was  appointed  the  Boston  Ballet  Orches- 
tra’s conductor  in  1984.  He  is  also  music 
director  of  the  Youth  Repertory  Orches- 
tra at  the  New  England  Conservatory  Ex- 
tension Division,  and  Assistant  Conductor 
of  the  Central  Massachusetts  Orchestra. 
He  has  been  a member  of  the  Kneisel  Hall 
Artist-Faculty,  and  he  is  currently  teach- 
ing at  the  Longy  School  of  Music. 

Mr.  Romanul  is  the  grandson  of  Stella 
Roman,  who  was  a leading  dramatic 
soprano  at  La  Scala  and  at  the 
Metropolitan  Opera. 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  - and  easier  - 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  OM  $125,000. 
LAST  YEAR. 


The' , . 

Cambridge 
Group 

YOG  SET  THE  GOALS  WE  HELP  YOG  REACH  THEM 
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GUEST  ARTIST 


LINDA  CUTTING  OTT 

Born  in  Buffalo,  New  York,  Linda 
Cutting  Ott  began  studying  the  piano 
at  the  age  of  six  and  gave  her  first  solo 
appearance  with  orchestra  at  the  age  of 
seventeen.  Her  teachers  have  included 
Leonard  Shure  and  Patricia  Zander  at  the 
New  England  Conservatory,  John  Perry 
and  Aube  Tzerko  at  the  Aspen  Music 
School,  Lillian  Kallir  in  New  York  City, 
and  Margaret  Saunders  Ott  at  Whitworth 
College.  Ms.  Ott  holds  a master  s degree 
from  the  New  England  Conservatory  and 
a bachelor’s  degree  from  Whitworth  Col- 
lege in  Spokane,  Washington. 

The  recipient  of  numerous  awards,  Ms. 
Ott  was  a first  prize  winner  in  the  1983 
International  Piano  Recording  Competi- 
tion sponsored  by  the  American  College 
of  Musicians.  She  was  also  winner  of  the 


1981  Arlington  Philharmonic  Orchestra 
Young  Artists  Competition,  the  1979  and 
the  1980  Jordan  Hall  Gala  Chamber  Music 
Competitions,  the  1979  Massachusetts 
Music  Teachers  Collegiate  Competition, 
and  the  1973  Cheyenne  Symphony 
Young  Artists  Competition.  Recently,  Ms. 
Ott  was  awarded  an  honorary  appear- 
ance at  the  Levitt  Pavilion  for  the  Per- 
forming Arts  along  with  other 
outstanding  participants  in  the  1984  Per- 
formers of  Connecticut  Young  Artists 
Competition.  Ms.  Ott  was  recently  fea- 
tured on  the  ‘Young  American  Pianists’’ 
series  of  A Note  To  You , broadcast  on 
WGBH  and  other  stations  of  the  Public 
Radio  Cooperative.  She  has  also  been 
heard  on  WGBH  radio’s  “Chamber- 
works’’  and  in  nationwide  radio  broad- 
casts of  performances  with  the  Boston 
Pops. 

This  season,  Ms.  Ott  has  made  several 
west  coast  appearances  including  those 
at  the  California  Institute  of  the  Arts  and 
California  State  University.  She  also 
appeared  at  a Bach  festival  in  Spokane, 
Washington,  where  she  was  the  featured 
pianist.  In  the  Boston  area,  Ms.  Ott  has 
appeared  in  recital  in  Jordan  Hall,  at  the 
Gardner  Museum,  the  Hirschberg  Gal- 
lery, Wheaton  College,  and  at  North- 
eastern University,  where  she  is  on  the 
music  faculty.  This  season  will  mark  the 
third  in  which  Ms.  Ott  has  appeared  as 
soloist  with  the  Boston  Pops  and  the 
Boston  Pops  Esplanade  Orchestras. 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commerical  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 


A Visit  to  Boston 
Begins  at  the  Harborside. 

Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 

Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 

Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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continued  from  page  17 

expositions  around  the  turn  of  the  century.  This  one  was  notable  architecturally  for 
the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensembles  that 
played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful  Scott  Joplin 
tribute  to  "The  Cascades  ”),  and  culturally  for  the  invention  of  the  ice  cream  cone.  The 
title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the  century,  a tune 
composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a publicity  gimmick;  it 
really  worked!  But  it  was  "The  Trolley  Song"  that  everyone  remembered  from  the 
film. 


AN  ORKNEY  WEDDING,  WITH  SUNRISE 

Peter  Maxwell  Davies  (b.  1934) 

Peter  Maxwell  Davies  has  lived  for  a number  of  years  amid  the  stark  beauty  of  the 
Orkney  Islands,  off  the  northern  coast  of  Scotland.  There  he  has  found  inspiration  for 
his  music  in  the  play  of  waves  and  tide  in  the  bay  visible  from  his  window  (as  in  the 
Symphony  No.  2,  composed  for  the  Boston  Symphony  Orchestra  s centennial)  and  in 
local  history  and  legend  (as,  for  example,  in  some  of  his  operas  composed  for  school- 
age  performers).  He  has  set  to  music  the  texts  of  Orkney  poets,  and  he  has  celebrated 
in  his  art  the  daily  lives  of  his  neighbors.  Few  of  his  works  are  more  directly  tied  to  his 
island  home  than  An  Orkney  Wedding,  With  Sunrise,  which  receives  its  world  pre- 
miere with  the  Boston  Pops  this  season.  It  depicts  in  music  the  actual  wedding 
celebration  in  1978  of  a nearby  farmer.  In  a letter  to  John  Williams,  Davies  described 
the  events  which  are  translated  into  the  music  of  An  Orkney  Wedding,  With  Sunrise: 

"It  starts  with  the  arrival  at  the  community  hall  of  the  guests  in  rainy,  stormy 
weather — the  slapstick  at  bar  8 is,  quite  literally,  the  slamming  of  the  door  against  the 
elements.  It’s  tradition,  then,  to  line  up  around  the  sides  of  the  hall,  and  be  presented 
very  ceremoniously  to  the  bridal  couple;  you  discreetly  kiss  her  cheek  and  he  shakes 
your  hand,  and  gives  you  a welcoming  glass  of  whisky,  while  the  band  plays  tunes 
suitable  for  the  procession.’  (All  the  music,  on  such  occasions,  is  entirely  local.)  The 
dancing,  and  the  serious  consumption  of  whisky,  starts  after  the  band  has  retuned 
(bar  95) — and  before  each  dance,  the  first-fiddle  (solo)  leader  shouts  out  the  key  and 
the  name  of  the  tune,  and  the  band  plays  the  tonic  chord,  before  plumping  into  the 
dance  number  itself.  (I’ve  left  out  the  shouting  bit!)  You'll  notice  that  the  band  also 
consumes  a fair  amount  of  whisky — it  shows  up  very  badly  around  p.  23 — I remem- 
ber the  island  doctor  was  so  fed-up  with  the  band’s  guitarist  getting  chords  and 
rhythms  wrong  he  seized  the  guitar  ^nd  tried  to  play  it  himself,  with  even  worse 
results.  At  page  25  the  first-fiddle  leader  tried  to  rally  his  troops  to  play  a reel,  but  it’s 
beyond  recall — the  horn  whoops  are  the  whoops  of  the  dancers.  I once  naively  asked 
what  was  the  difference  between  Highland  dancing  and  Orkney  dancing  and  was  told 
they’re  much  the  same,  but  the  Orkney  dance  is  wilder  and  the  tunes  better.  (On  this 
occasion  on  Hoy,  one  venerable  84-year-old  widow  was  seen  leaping  six  foot  in  the  air 
and  emitting  whoops  even  your  horns  could  hardly  do  justice  to — she  wasn’t  seen  for 
a week  after  the  wedding.)  On  p.  29  the  assembly  is  left  behind,  and  heard  from  the 
clear,  cool  night  outside  the  hall — the  dance  music  fades  (as  I started  then  the  long 
walk  home  across  the  island).  The  sunrise  follows — although  the  bagpipe  is  not 
strictly  an  Orkney  instrument,  I rationalized  this  by  thinking  that  the  sun  rises  across 
the  water  over  Caithness  in  mainland  Scotland,  where  it  is,  and  here  the  piper,  in  all 
his  traditional  finery,  pacing  up  and  down,  represents  the  sun." 
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continued  on  page  55 


PHILIPS  Salutes  the  BOSTON  POPS 
on  their  100th  Anniversary! 


WITH  A SONG  IN  MY  HEART 

JESSYE  NORMAN 

John  Williams  Boston  Pops 


Songs  of  Porter,  Gershwin,  Kern,  Rodgers 

PHILIPS 


Prokofiev 


PHILIPS 


--WOLF 

DUDLEY 
MOORE  # 
Williams  * 
Boston 
Pops 

NUTCRACKER  SUITE 


JOHN  WILLIAMS 


BOSTON  POPS 


X 

a_ 


John  Williams  - Boston  Pops 

OUT  OF  THIS  WORLD 


X 

CL 


POPS  ON 
BROADWAY 


All  John  Williams/Boston  Pops  recordings  now  on  sale.* 


$9.98  list -$699 
$10.98  list— $799 
Compact  Discs— 51356 


HARVARD 

COOPERATIVE 

SOCIETY 


‘offer  expires  July  4, 1985 


© 1985  Philips/Polygram  Classics 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  of  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  12th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me ticket(s)  at  $100  each  for  reserved 

“Sky  View"  box  seats  (with  complimentary  champagne)  and 

“Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 

immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me  _ ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me ticket(s)  at  $ 1 5 each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $JL5Q_ 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (617)  731-4500  or  make  checks  payable 
and  mail  to:  LSO  Concert  • Union  Warren  Bank  U.S.  Pro  • P.O.  Box  47  • Chestnut  Hill.  MA  02167 

Amex  _ VISA  _ MC  Card  number / / / 

Under  the  direction  ot  International  Management  Group  in  association  with  Union  Wanren  Savings 
Bank  and  IMG  Artists. 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  of  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV. 

© UNION  WARREN  SAVINGS  BANK 
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Accountants 
Arthur  Andersen  & Co. 

William  F.  Meagher 
COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

Charles  DiPesa  & Company 
William  DiPesa 

*Ernst  &,  Whinney 
James  G.  Maguire 
I PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

* Arthur  Young  & Company 

Thomas  P.  McDermott 

Advertisi  ng/  P.  R . 

*Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  &,  Knowlton 
Patricia  Butterfield 

* Kenyon  & Eckhardt 

Thomas  J.  Mahoney 
’Newsome  &,  Company 
Peter  Farwell 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

*Knapp  King  Size  Corporation 
Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Arch  itectu  re/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

*Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Business  Leaders  ($1,000  + ) 

Coolidge  Bank  &,  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/Contracting 
National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting  Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

* Bentley  College 

Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 

Mitre  Corporation 
Robert  R.  Everett 

*Parlex  Corporation 
Herbert  W.  Pollack 

* Signal  Technology 
Corporation 

William  Cook 

Employment 

* Emerson  Personnel 

Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  &,  Gas  Company,  Inc. 
John  M.  Plukas 
Hatoff’s 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  & Gas,  Inc. 

Paul  J.  Monde 

Finance 

*Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  &,  Company 
Sumner  Kaufman 

* Leach  &,  Garner 

Philip  Leach 
*Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/  Restaurant 

* Boston  Park  Plaza  Hotel  & 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

* Howard  Johnson  Company 

G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


mmm 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10, 12, 15  pitch  and  10  typefaces  j 
Lightweight,  molded  carrying  case 


swintec.  only’399 

For  Nearest  Swintec  Dealer  617-  350-7875 
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'Johnson,  O'Hare  Company, 
Inc. 

Harry  O’ Hare 
'O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Furnishings/Housewares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

* Computer  Partners,  Inc. 

Paul  J.  Crowley 
'Data  Packaging  Corporation 
Otto  Morningstar 
'Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

'Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 


'Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
'Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 

'Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
'Commercial  Union  Assurance 
Companies 
Howard  H.  Ward 
'Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

'Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

'Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


'Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

'Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

'Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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DOM'S 


FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


.Lor  before 
and  after  the 
Pops,  a casual 
suggestion. 


ENADE 


Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 


In  Boston’s 

Back  Bay  Hilton 


s 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial-(617)  BOODLES. 


0 
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*Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

I  *  *Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
1 Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

Towle  Manufacturing 
Company 
Leonard  Florence 
*Trina,  Inc. 

Thomas  L.  Easton 
| Webster  Spring  Company, 

Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
I PUBLICATIONS 
William  O.  Taylor 

j * Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 
*WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING.  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

*WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  & 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

* Baldwin  Piano  & Organ 
Company 

R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing  Publishing 

*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

* Daniels  Printing  Company 

Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 
* Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  &. 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

*Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE’S  & SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Audiosonics 


Sales  & Custom  Installation 


Carsound  of  Distinction 

...  “T  j f 

Alarms,  Radar  Detectors 

|is  | ■ 

CB  s,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  02174 
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LINCOLN..  ■ for  the  finer  life. 

Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities. 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

it 


Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-10pm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  &,  Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

*Saks  Fifth  Avenue 
Ronald  J.  Hoffman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

Zayre  Corporation 
Maurice  Segall 

Science/ Medical 

Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

•Jones  &,  Vining,  Inc. 

Sven  Vaule,  Jr. 

•Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/ Information 
Services 


Interactive  Data  Corporation 
Carl  G.  Wolf 

T ra  vel/Transporta  tion 
•Heritage  Travel 
Donald  Sohn 
*The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOSTON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

•Eastern  Gas  &,  Fuel  Associates 
William  J.  Pruyn 

NEW  ENGLAND  TELEPHONE 
Gerry  Freche 


Henco  Software,  Inc. 
Henry  Cochran 


Great  Taste*. 
Less  FiDing 


923- 

CELL 

The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


National 

/W  CELLULAR 
TELEPHONE 

(6171923-CELL 


'I  love  dining 
with  four  stars? 

f said  join  me  at  Aplef’; 
The  Boston  Globe  | 
gave  it  four  stars. 

Then  Esquire  called  i§ 
terrific.  Oh,  and  Boston 


I 
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Tanglewffixl 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  . . . 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction 
of  staff  consultants 
and  an  Adult  Day 
Health  Program 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 
Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 
visit  or  call  (617) 
333-0600. 


Milton 


HEALTH  CARE  FACILITY 


1200  Brush  Hill  Road.  Milton,  MA  02186  A Mayo  Health  Facility  Division  of  The  Flatley  Compa* 


MASSACHUSETTS 
HIGH  TECHNOLOGY 
COUNCI. 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  &,  Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Rav  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
‘Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
‘Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
‘Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
‘GenRad  Foundation 
Lynn  Smoker 
‘Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
‘Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
‘Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


^3~Lns 


of  ■^Afs.ujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

' cMoxe  <Uou  D^now  c/flsout  Oiie.niu.[  E7 fu.  J\J[oxc.  H/aHus  TG. 


53 


MORE  MUSIC 
FOR  YOUR  MONEY. 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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continued  from  page  41 

PAKOCZY  MARCH 

hector  Berlioz  (1803-1869) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern  Europe. 
. ust  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur  a volume 
of  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes  would  be  a 
certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz  selected  a tune 
connected  with  a Hungarian  military  hero,  Rakoczy,  and  composed  this  march  in  a 
{ingle  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The  first 
performance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd 
ffeaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 

PIANO  CONCERTO  NO.  1 IN  G MINOR,  Opus  25 

veli?c  Mendelssohn  (1809-1847) 

The  extraordinarily  precocious  Mendelssohn  was  establishing  his  reputation  as  a 
gifted  and  original  composer  before  he  was  out  of  his  teens.  He  had  barely  turned  21 
when  the  University  of  Berlin  offered  him  a professorship,  but  he  declined  because  he 
^vas  about  to  start  on  a 'grand  tour’’  of  Italy,  made  at  the  suggestion  of  his  friend 
Goethe,  for  his  intellectual  and  creative  enrichment.  He  left  in  May  of  1830,  making  his 
progress  through  southern  Germany  and  Austria  to  Rome,  where  he  remained  for  the 
rest  of  the  year.  In  1831  he  traveled  around  much  of  Italy,  then  spent  two  months  in 
Switzerland,  and  arrived  in  Munich  by  October  1831.  Aside  from  the  pleasures  of 
sightseeing,  this  was  musically  a busy  time.  Mendelssohn  was  finishing  his  Hebrides 
i Overture,  conceiving  and  composing  the  Italian  Symphony,  working  on  a cantata 
I based  on  a poem  of  Goethe’s,  and  also  thinking  about  the  Scotch  Symphony.  During 
the  same  time  he  somehow  managed  to  compose — in  his  head — the  G minor  concer- 
to, only  writing  the  music  down  when  he  arrived  in  Munich,  where  he  spent  three 
days  getting  the  work  on  paper.  He  played  the  first  performance  in  Munich  almost 
immediately;  the  work  quickly  became  a popular  success.  (This  is  indicated  in  part  by 
a funny  and  fantastic  story  in  Hector  Berlioz’s  Evenings  in  the  Orchestra,  the  funniest 
book  written  about  music  in  the  nineteenth  century.  Berlioz  tells  of  a keyboard 
l competition  during  which  thirty  pianists  played  the  Mendelssohn  concerto  on  the 
same  piano  during  a single  day,  with  the  result  that  the  instrument  had  learned  the 
piece  so  thoroughly  that  it  started  playing  the  music  by  itself  and  had  to  be  destroyed!) 
It  was  common  practice  for  the  audience  to  applaud  at  the  conclusion  of  every 
! movement  of  a concerto  or  symphony  in  those  days.  Mendelssohn  preferred  to  have 
the  applause  withheld  until  the  very  end.  In  order  to  guarantee  that  result,  he 
i composed  the  concerto  so  that  the  various  movements  ran  directly  into  one  another, 
thus  not  allowing  the  audience  any  chance  to  break  the  mood. 

THE  WASHINGTON  POST,  March 

John  Philip  Sousa  (1854-1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the 
Washington  Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to 
the  prizewinners  of  an  essay  contest  for  school  children.  The  new  march  was  enthusi- 
i astically  received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for 
dancing  the  new  popular  dance  craze,  the  two-step.  The  march  went  round  the 
world,  though  the  composer  himself  earned  only  $35  for  it,  while  his  publisher  made 
a fortune. 
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— Steven  Ledbetter 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Honeywell 

a>  'ar  it 

Years 


Together,  we  can  find  the  answers. 

Honeywell 


tenuta  S,  Anna 
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Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  the  all-new  continuing  care  community  of 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  oftheJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  has  writ- 
ten a new  tuba  concerto  which  will  be 
premiered  during  the  1985  season  by  the 
Boston  Symphony  Orchestra’s  tuba  play- 
er, Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 


recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That’s  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Tlieir  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 


OBrion,  Russell 

W watm 
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One  Constitution  Plaza 
Boston,  Massachusetts  02129 
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«$t  ^oto(pk/T^$taurmt-> 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1:00-3:00  Sal.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 


degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  Boston  Symphony 
Youth  Concerts  were  instituted  in  1959, 
and  for  his  work  as  the  artistic  director 
and  conductor  of  those  concerts,  Mr. 
Dickson  has  been  described  as  “that  rare 
soul,  an  adult  who  remembers  what  it 
was  like  to  be  young,  who  loves  young 
people  and  understands  them,  and  who 
wishes  to  share  with  them  that  magic 
kingdom  of  the  mind  where  music  is  the 
key.’’ 
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POSTER 


AVAILABLE  AT 
THE  KENNEDY  STUDIOS 
THE  HARVARD  COOP. 

THE  ARTIST  WORKS  (B.U.  BOOK  STORE) 

AND  PARTICIPATING  BALDWIN  DEALERS 

BALDWIN  IS  THE  OFFICIAL  PIANO  OF  THE  BOSTON  SYMPHONY  AND  TANGLEWOOD 


PHOTOGRAPHER  WILLIAM  TAYLOR 


BOSTON 

POPS 

1 0 0 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
CONDUCTOR 

HARRY  ELLIS  DICKSON 
Associate  Conductor 

First  Violins 

Max  Hobart 

Leo  L.  Beranek  Chair 

Cecylia  Arzewski 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 

* Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 
*Nisanne  Lowe 
*Aza  Raykhtsaum 
*Nancy  Mathis  DiNovo 

Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


Violas 

Jerome  Lipson 
Robert  Barnes 
Bernard  Kadinoff 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
Jonathan  Bagg 
Katherine  Murdock 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
*Joel  Moerschel 
^Jonathan  Miller 
*Sato  Knudsen 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
* Robert  Olson 
*James  Orleans 

Flutes 

Leone  Buyse 
Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 


Contrabassoon 

Richard  Plaster 


Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Daval 
Peter  Chapman 
Andre  Come 
James  Tinsley 

Trombones 

Norman  Bolter 
John  Huling 
Douglas  Yeo 

Tuba 

Chester  Schmitz 


Timpani 

Arthur  Press 


Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 


Harp 

Ann  Hobson  Pilot 


Organ 

Berj  Zamkochian 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11, 1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition. 

Boston,  of  all  American  cities,  had  a reputation  for  sobriety  in  matters  musical — the 
notion  of  “good  music’’  as  “high  art’’  was  intimately  bound  up  with  the  understanding 
that  music  must  be,  above  all,  serious.  What  a surpise,  then,  to  discover  that  Henry  Lee 
Higginson,  the  founder  in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to 
establish  in  the  summer  “concerts  of  a lighter  kind  of  music.’’ 

Higginson’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student  in 
Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Symphony, 
who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first 
conductor,  Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkure.  Several  of  the  conductors  were 
significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and  cham- 
ber musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Symphony 
Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his  orchestral 
works  performed  by  the  Boston  Symphony  and  later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and  director  of  the  Peabody  Conservatory  in  Bal- 
timore. Often  the  conductorship  was  shared  between  two  people  during  a season, 
which  provided  some  variety  in  programming  tastes  and  also  encouraged  con- 
certgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Symphony  ’s  new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted  term,  the  “Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip  Sousa, 
which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece — “The  Stars 
and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  first  American-born  conductor  put  in  charge  of 
entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fiedler  joined  the 
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Boston  Symphony  in  1915  as  a twenty-year-old  violinist.  He  played  both  violin  and 
viola  under  several  Pops  conductors,  notably  the  Italians  Agide  Jacchia  and  Alfredo 
Casella,  who  was  also  a distinguished  composer.  In  order  to  develop  his  skills  as  a 
conductor,  Fiedler  formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of 
Boston  Symphony  members.  At  the  same  time,  his  efforts  to  establish  a series  of  free 
outdoor  orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the 
east  bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of 
the  Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  establishment  of  the  BSO’s  summer  home  at  Tangle- 
wood,  however,  the  BSO’s  players  could  not  also  appear  regularly  in  the  outdoor 
concerts.  The  solution  was  to  create  a second  permanent  ensemble,  the  Boston  Pops 
Esplanade  Orchestra,  comprised  of  the  outstanding  musical  talent  of  the  Boston  area. 
As  the  name  suggests,  they  perform  most  of  the  Esplanade  concerts.  They  have  also 
come  to  share  the  Symphony  Hall  performances  and  today  present  nearly  half  of  the 
spring  Pops  season. 

Recordings,  tours,  and  guest  appearances  made  Fiedler  and  the  Pops  famous.  One 
of  their  earliest  releases,  Jacob  Gade’s  Jalousie , issued  in  1935,  became  the  first 
orchestral  record  ever  to  “go  gold’’  by  selling  more  than  a million  copies.  Jalousie  and 
Gershwin’s  Rhapsody  in  Blue  launched  the  Pops  as  the  most-recorded  orchestra  in  the 
world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  National  Public  Television  program  Evening  at  Pops , a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in 
January  1980.  Mr.  Williams  has  retained  what  he  refers  to  as  the  “tripartite  program 
format,’’  with  an  opening  third  of  light-classical  music,  a middle  third  often  featuring  a 
classical  or  popular  soloist,  and  a final  portion  of  popular  music,  frequently  drawn 
from  theater  or  film  scores. 

Mr.  Williams  has  broadened  the  Pops  repertory,  maintained  the  popularity  of 
Evening  at  Pops,  and  led  a series  of  best-selling  recordings  under  an  exclusive  contract 
with  Philips  Records.  These  include  Pops  Out  of  This  World,  Pops  in  Space,  Pops  on 
the  March,  That’s  Entertainment  (Pops  on  Broadway),  Pops  Around  the  World,  Aisle 
Seat,  and,  most  recently,  With  a Song  in  My  Heart,  featuring  soprano  Jessye  Norman. 

The  Pops  season  begins  immediately  following  the  close  of  the  Boston  Symphony 
Orchestra’s  subscription  season,  usually  in  early  May,  and  continues  through  mid- 
July.  There  is  an  annual  Christmas  Pops  series  and  a New  Year’s  Eve  Gala  at  Sym- 
phony Hall,  as  well.  Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra, 
which  is  comprised  of  members  of  the  Boston  Symphony  Orchestra  (except  for  twelve 
of  the  orchestra’s  principal  players,  who  tour  during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the  Boston  Pops  Esplanade  Orchestra.  The  list  of 
distinguished  conductors  who  have  led  the  Pops  in  recent  years  includes  Erich 
Kunzel,  John  Lanchbery,  Lionel  Newman,  John  Covelli,  Mitch  Miller,  and  Henry 
Mancini.  In  addition  to  their  other  activities,  the  Pops  makes  frequent  tours  through- 
out the  United  States. 
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Investments  are  like  trees. 

Tb  stay  healthy  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 


NOTES  ON  THE  MUSIC 


THE  WASHINGTON  POST  March 

John  Philip  Sousa  (1854-1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the 
Washington  Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to 
the  prizewinners  of  an  essay  contest  for  school  children.  The  new  march  was  enthusi- 
astically received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for 
dancing  the  new  popular  dance  craze,  the  two-step.  The  march  went  round  the 
world,  though  the  composer  himself  earned  only  $35  for  it,  while  his  publisher  made 
a fortune. 


RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto’’  for  Paul  Whiteman  for  a special 
“concert  of  modern  music,’’  to  be  given  in  New  York’s  Aeolian  Hall  on  12  February 
1924,  a concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role 
in  the  world  of  symphonic  music  (this  was  at  a time  when  most  “cultured’’  people, 
often  revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music). 
Gershwin  promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of 
finishing  a show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming 
Aeolian  Hall  concert  reminded  him  with  a jolt  in  early  January,  as  he  was  just  setting 
out  for  Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the 
train,  “with  its  steely  rhythms,  its  rattle-ty  bang,’’  that  the  overall  shape  of  the  rhap- 
sody came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what  the 
work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America — of  our  vast  melting 
pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  madness.’’  The 
rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet 
learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull  concert,  it 
created  a sensation.  Its  success  set  Gershwin  to  thinking  of  wider  horizons  than  the 
Broadway  stage,  and  eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An 
American  in  Paris , and  especially  Porgy  and  Bess. 


A TRIBUTE  TO  JUDY  GARLAND 

arr.  Morty  Stevens 

Even  when  singing  songs  written  originally  for  some  other  performer,  Judy 
Garland  had  a special  way  of  making  them  memorable  and  personal.  Most  of  the  songs 
in  this  tribute,  though,  were  written  in  the  first  place  for  Judy,  and  they  will  remain 
forever  connected  with  her.  Harold  Arlen  and  E.Y.  Harburg  wrote  “Over  the  Rain- 
bow’’ and  “We’re  Off  to  See  the  Wizard’’  for  the  film  version  of  The  Wizard  of  Oz, 
which  made  Judy  Garland  a star  and  linked  her  indelibly  with  “Over  the  Rainbow,’’  a 
song  that  the  producer  kept  wanting  to  cut  from  the  film!  “You  Made  Me  Love  You,’’ 
by  composer  James  V.  Monaco  and  lyricist  Joe  McCarthy,  was  originally  sung  by  Al 
Jolson  in  The  Honeymoon  Express  of  1913,  but  Judy  Garland  sang  it — at  the  age  of  11 — 
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to  a photograph  of  Clark  Gable  in  the  MGM  film  Broadway  Melody  of 1937,  a perform- 
ance that  demonstrated  her  star  potential.  Cole  Porter  wrote  “Be  a Clown’’  for  Judy  to 
sing  with  Gene  Kelly  in  the  1948  MGM  film  The  Pirate.  “Get  Happy’’  was  Harold  Arlen’s 
first  hit  song,  improvised  as  a vamp  while  he  was  working  as  a rehearsal  pianist  for 
Vincent  Youman’s  show  Great  Day.  Twenty  years  later  Judy  Garland  sang  it  in  the 
MGM  film  Summer  Stock  (1950).  Harold  Arlen  again — this  time  with  lyrics  by  Ira 
Gershwin — wrote  the  songs  for  the  1953  film  A Star  Is  Born,  in  which  Judy  Garland 
introduced  “The  Man  That  Got  Away,”  after  “Over  the  Rainbow’’  the  one  song  most 
closely  associated  with  her. 


AN  ORKNEY  WEDDING,  WITH  SUNRISE 

Peter  Maywell  Davies  (b.  1934) 

Peter  Maxwell  Davies  has  lived  for  a number  of  years  amid  the  stark  beauty  of  the 
Orkney  Islands,  off  the  northern  coast  of  Scotland.  There  he  has  found  inspiration  for 
his  music  in  the  play  of  waves  and  tide  in  the  bay  visible  from  his  window  (as  in  the 
Symphony  No.  2,  composed  for  the  Boston  Symphony  Orchestra’s  centennial)  and  in 
local  history  and  legend  (as,  for  example,  in  some  of  his  operas  composed  for  school- 
age  performers).  He  has  set  to  music  the  texts  of  Orkney  poets,  and  he  has  celebrated 
in  his  art  the  daily  lives  of  his  neighbors.  Few  of  his  works  are  more  directly  tied  to  his 
island  home  than  An  Orkney  Wedding,  With  Sunrise , which  receives  its  world  pre- 
miere with  the  Boston  Pops  this  season.  It  depicts  in  music  the  actual  wedding 
celebration  in  1978  of  a nearby  farmer.  In  a letter  to  John  Williams,  Davies  described 
the  events  which  are  translated  into  the  music  of  An  Orkney  Wedding,  With  Sunrise: 

“It  starts  with  the  arrival  at  the  community  hall  of  the  guests  in  rainy,  stormy 
weather — the  slapstick  at  bar  8 is,  quite  literally,  the  slamming  of  the  door  against  the 
elements.  It’s  tradition,  then,  to  line  up  around  the  sides  of  the  hall,  and  be  presented 
very  ceremoniously  to  the  bridal  couple;  you  discreetly  kiss  her  cheek  and  he  shakes 
your  hand,  and  gives  you  a welcoming  glass  of  whisky,  while  the  band  plays  tunes 
suitable  for  the  procession.’  (All  the  music,  on  such  occasions,  is  entirely  local.)  The 
dancing,  and  the  serious  consumption  of  whisky,  starts  after  the  band  has  retuned 
(bar  95) — and  before  each  dance,  the  first-fiddle  (solo)  leader  shouts  out  the  key  and 
the  name  of  the  tune,  and  the  band  plays  the  tonic  chord,  before  plumping  into  the 
dance  number  itself.  (I’ve  left  out  the  shouting  bit!)  You’ll  notice  that  the  band  also 
consumes  a fair  amount  of  whisky — it  shows  up  very  badly  around  p.  23 — I remem- 
ber the  island  doctor  was  so  fed-up  with  the  band’s  guitarist  getting  chords  and 
rhythms  wrong  he  seized  the  guitar  and  tried  to  play  it  himself,  with  even  worse 
results.  At  page  25  the  first-fiddle  leader  tried  to  rally  his  troops  to  play  a reel,  but  it’s 
beyond  recall — the  horn  whoops  are  the  whoops  of  the  dancers.  I once  naively  asked 
what  was  the  difference  between  Highland  dancing  and  Orkney  dancing  and  was  told 
they’re  much  the  same,  but  the  Orkney  dance  is  wilder  and  the  tunes  better.  (On  this 
occasion  on  Hoy,  one  venerable  84-year-old  widow  was  seen  leaping  six  foot  in  the  air 
and  emitting  whoops  even  your  horns  could  hardly  do  justice  to — she  wasn’t  seen  for 
a week  after  the  wedding.)  On  p.  29  the  assembly  is  left  behind,  and  heard  from  the 
clear,  cool  night  outside  the  hall — the  dance  music  fades  (as  I started  then  the  long 
walk  home  across  the  island).  The  sunrise  follows — although  the  bagpipe  is  not 
strictly  an  Orkney  instrument,  I rationalized  this  by  thinking  that  the  sun  rises  across 
the  water  over  Caithness  in  mainland  Scotland,  where  it  is,  and  here  the  piper,  in  all 
his  traditional  finery,  pacing  up  and  down,  represents  the  sun.’’ 
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RAKOCZY  MARCH 

Hector  Berlioz  ( 1803-1869 ) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern  Europe. 
Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur  a volume 
of  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes  would  be  a 
certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz  selected  a tune 
connected  with  a Hungarian  military  hero,  Rakoczy,  and  composed  this  march  in  a 
single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The  first 
performance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd- 
pleaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 


continued  on  page  43 


Molson 
Makes  It  Golden 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 


Forrest  N.  Shumway 
Chairman  of  the  Board  and 
Chief  Executive  Officer 


President 


£ The  Signal  Companies,  Inc. 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  May  13, 1985  at  8 
HARRY  ELLIS  DICKSON,  conducting 


NEW  ENGLAND  LIFE  NIGHT 

The  Washington  Post  March 

Sousa 

Overture  to  Ruslan  and  Ludmila 

Glinka 

Minuet 

Boccherini 

Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — 
Valse — March — Can-Can — Finale 

INTERMISSION 

Offenbach 

John  Kennedy 

A Thousand  Days — Jacqueline — Macaroni — Rose — Dallas 

Feller-Mansfield 

Rhapsody  in  Blue 

LINDA  CUTTING  OTT 

INTERMISSION 

Gershwin 

The  Spirit  of  Massachusetts 

Holmes-Hayman 

A Tribute  to  Judy  Garland 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 
You  Made  Me  Love  You — Be  a Clown — Get  Happy — 
The  Man  That  Got  Away 

Two  Leroy  Anderson  Favorites 
Forgotten  Dreams 
Bugler’s  Holiday 

arr.  Stevens 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


Perfect  timing  is  the  key  to  success. 


When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty -Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Slewed 

A Fine  Jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area. (617)542-5670 


Baume  & Mercier 

GENEVE 


Itk  also  the  reward 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  14, 1985  at  8 

NEW  ENGLAND  LIFE  NIGHT 

Joyeuse  March 

Chabrier 

Mignon  Overture 

Thomas 

An  Orkney  Wedding,  With  Sunrise 

(Boston  Pops  Centennial  Commission,  funded  by  the 
New  Works  Fund  made  possible  with  support  from 
the  Massachusetts  Council  on  the  Arts  and  Humanities) 
Nancy  Crutcher,  bagpipes 

INTERMISSION 

Davies 

Briar  Rose  Waltz,  from  The  Sleeping  Beauty 

Tchaikovsky 

Concerto  in  a minor  for  Violin  and  Orchestra,  Op.  82 
Moderato — Andante — Allegro 
AZA  RAYKHTSAUM 

INTERMISSION 

Glazunov 

Hello,  Dolly 

Herman-Hayman 

Selections  from  Wonderful  Town 
A Quiet  Girl — Ohio — It’s  Love — 
Wrong-note  Rag 

Bernstein-Kostal 

Smoke  Gets  in  Your  Eyes 

Kern-Bodge 

Raiders  of  the  Lost  Ark  March 

Williams 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


Jordan  Marsh  mm  A Unit  of  Allied  Stores. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  May  15, 1985  at  8 

Rakoczy  March,  from  The  Damnation  of  Faust 

Berlioz 

Andante  Cantabile 

Tchaikovsky 

Polovtsian  Dances,  from  Prince  Igor 

Borodin 

INTERMISSION 

Overture  to  The  Creatures  of  Prometheus 

Beethoven 

Presenting 
YO-YO  MA 

From  Concerto  in  C Major  for  Cello  and  Orchestra 
Allegro  moderato — Allegretto  vivace 

Haydn 

The  Swan,  from  The  Carnival  of  the  Animals 

Saint-Saens 

Liebesfreud 

Kreisler 

INTERMISSION 

Big  Spender/If  My  Friends  Could  See  Me  Now, 
from  Sweet  Charity 

Coleman-Stevens 

Selections  from  Wonderful  Town 
A Quiet  Girl — Ohio — It’s  Love 
Wrong-note  Rag 

Bernstein-Kostal 

Bouquet  of  Roses 
Portrait  of  a Flirt 
Our  Waltz 
Holiday  for  Strings 

Farnon 

Rose 

Rose 

Among  Those  Present:  Visiting  Nurse  Association  of  Boston;  Eaton  Financial  Corporation; 
Institute  of  Electrical  and  Electronics  Engineers,  Inc.;  Middleborough  High  School; 
General  Electric — AEBGMA;  Emmanuel  College  Class  of  1985;  Greater  Boston  Alumni — 
University  of  Maine  at  Orono;  Shortline  Traveltours — Robert  E.  Bell  School;  Salem  Public 
Library;  Order  Sons  of  Italy,  Professional  &.  Business  Women’s  Lodge  #2055;  Community 
Covenant  Church  of  East  Bridgewater;  New  England  Opthalmological  Society;  Norwood 
Italian  Ladies  Lodge  #1690;  Normandy  High  School — Advanced  English  II;  The  Golden 
Age  Association  of  Montreal;  Wednesday  Nighters  of  the  Second  Congregational  Church; 
Wenham  Council  on  Aging. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  3 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds  : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


21.  Vouvray,  Nicolas 
A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 

J abou  1 e t'Ve  rc  herre 

One  of  France's  most 
prestigious  white  wines. 
Dry , full-bodied  with  a 
distinctive  bouquet. 

26.  Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Riserva, 
Tenuta  S.  Anna 
A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100 % 
white  grapes,  it  is  light, 
fresh , and  very  dry. 

36.  Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 
with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


Johannisberger  Riesling, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  nch,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wme  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness ; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  16, 1985  at  8 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 
Rakoczy  March,  from  The  Damnation  of  Faust 

Pavane 

Polovtsian  Dances,  from  Prince  Igor 

INTERMISSION 

Overture  to  The  Creatures  of  Prometheus 

Presenting 
YO-YO  MA 

From  Concerto  in  C Major  for  Cello  and  Orchestra 
Allegro  moderato — Allegretto  vivace 

The  Swan,  from  The  Carnival  of  the  Animals 

Liebesfreud 


Berlioz 

Faure 

Borodin 

Beethoven 


Haydn 

Saint-Saens 

Kreisler 


INTERMISSION 


Tuftonia’s  Day 
Dear  Alma  Mater 

Hello , Dolly 

Selections  from  Wonderful  Town 
A Quiet  Girl — Ohio — It’s  Love — 
Wrong-note  Rag 

Bouquet  of  Roses 
Portrait  of  a Flirt 
Our  Waltz 
Holiday  for  Strings 


Hayes  16 
Lewis  '87 


Herman-Hayman 

Bernstein-Kostal 


Farnon 

Rose 

Rose 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  used. 
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Week  3 


SOTHEBY’S  INTERNATIONAL  REaci  y 

101  Newbury  Street,  Boston,  MA  02116 
Telephone:  617/536-6632 


Edgartown,  Massachusetts 

THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  # B PP5- 121 


Cambridge,  Massachusetts 

THE  HAWTHORN:  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Built  in  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 

MARTHA  S VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5- 129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure 


I 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  17, 1985  at  8 
HARRY  ELLIS  DICKSON,  conducting 

BOSTON  COLLEGE  NIGHT 

National  Emblem  March 

Bagley 

Zampa  Overture 

Herold 

Minuet 

Bolzoni 

Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — 
Valse — March — Can-Can — Finale 

Offenbach 

INTERMISSION 

Die  Fledermaus  Overture 

Strauss 

The  Irish  Suite 

Irish  Washerwoman — The  Minstrel  Boy — The  Last 
Rose  of  Summer — The  Rakes  of  Mallow 

Anderson 

INTERMISSION 

For  Boston 
Hail,  Alma  Mater 

A Tribute  to  Judy  Garland 

Over  the  Rainbow — We’re  Off  to  See  the  Wizard — 
You  Made  Me  Love  You — Be  a Clown — Get  Happy — 
The  Man  That  Got  Away 

arr.  Stevens 

Forgotten  Dreams 

Anderson 

When  the  Saints  Go  Marchin’  In 

Trad. -May 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  3 


Your  source  in  Boston 
for  colorful  and  important  jewels. 


JEWELERS  SINCE  1803 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  » THE  MALL  AT  CHESTNUT  HILL  * SOUTH  SHORE  PLAZA 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  Mav  18, 1985  at  8 
HARRY  ELLIS  DICKSON,  conducting 

BOSTON  UNIVERSITY  NIGHT 

National  Emblem  March 

Bagiev 

ZAmpa  Overture 

Herold 

Minuet 

Bolzoni 

Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — 
Valse — March — Can-Can — Finale 

INTERMISSION 

Offenbach 

Rhapsody  on  a Theme  of  Paganini 
for  Piano  & Orchestra,  Op.  43 
JENNIFER  ELEY 

INTERMISSION 

Boston  University  Alma  Mater 
Go  B.U. 

Rachmaninoff 

A Tribute  to  Judy  Garland 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 
You  Made  Me  Love  You — Be  a Clown — Get  Happy— 
The  Man  That  Got  Away 

arr.  Stevens 

Forgotten  Dreams 

Anderson 

When  the  Saints  Go  Marchin’  In 

Trad. -May 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow.  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
like  a partner? 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  19, 1985  at  7:30 
BRUCE  HANGEN,  conducting 


HANDI  KIDS  NIGHT 

March  from  The  Love  for  Three  Oranges 
Overture  to  Benvenuto  Cellini 
Largo  from  Xeryes 
Polovtsian  Dances,  from  Prince  Igor 


Prokofiev 

Berlioz 

Handel 

Borodin 


INTERMISSION 


Concerto  No.  1 in  G minor  for  Violin  and  Orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
ARTURO  DELMONI 


INTERMISSION 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 

Hey,  Jude  Lennon/McCartney-Hayman 

You  Are  the  Sunshine  of  My  Life  Wonder-Hayman 


Among  Those  Present:  St.  Joseph’s  Women’s  Guild — Needham;  Whitesboro  Senior  High 
School;  Millitainment;  Temple  Shalom  of  Medford;  Ladies  Sodality — St.  John’s  Parish — 
Peabody;  Friends  of  Burton  L.  Wales  Public  Library,  Abington;  Pine  Manor  College;  St. 
Mary’s — Trinity  Covenant  Churches — Milford;  Hopedale  Unitarian  Parish;  Town  of 
Jaffrey  Recreation  Department;  Att-Texins  Association. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  3 


oneoj 

most  cherished  institutions, 
happy  100th  birthday  pops! 


SAUNDERS  & ASSOCIATES 

INVESTMENT  REAL  ESTATE  SINCE  1898 
20  Park  Plaza,  Suite  728,  Boston,  MA  02116 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTIST 


LINDA  CUTTING  OTT 

Born  in  Buffalo,  New  York,  Linda 
Cutting  Ott  began  studying  the  piano 
at  the  age  of  six  and  gave  her  first  solo 
appearance  with  orchestra  at  the  age  of 
seventeen.  Her  teachers  have  included 
Leonard  Shure  and  Patricia  Zander  at  the 
New  England  Conservatory,  John  Perry 
and  Aube  Tzerko  at  the  Aspen  Music 
School,  Lillian  Kallir  in  New  York  City, 
and  Margaret  Saunders  Ott  at  Whitworth 
College.  Ms.  Ott  holds  a master’s  degree 
from  the  New  England  Conservatory  and 
a bachelor’s  degree  from  Whitworth  Col- 
lege in  Spokane,  Washington. 

The  recipient  of  numerous  awards,  Ms. 
Ott  was  a first  prize  winner  in  the  1983 
International  Piano  Recording  Competi- 
tion sponsored  by  the  American  College 
of  Musicians.  She  was  also  winner  of  the 


1981  Arlington  Philharmonic  Orchestra 
Young  Artists  Competition,  the  1979  and 
the  1980  Jordan  Hall  Gala  Chamber  Music 
Competitions,  the  1979  Massachusetts 
Music  Teachers  Collegiate  Competition, 
and  the  1973  Cheyenne  Symphony 
Young  Artists  Competition.  Recently,  Ms. 
Ott  was  awarded  an  honorary  appear- 
ance at  the  Levitt  Pavilion  for  the  Per- 
forming Arts  along  with  other 
outstanding  participants  in  the  1984  Per- 
formers of  Connecticut  Young  Artists 
Competition.  Ms.  Ott  was  recently  fea- 
tured on  the  ‘‘Young  American  Pianists’’ 
series  of  A Note  To  You , broadcast  on 
WGBH  and  other  stations  of  the  Public 
Radio  Cooperative.  She  has  also  been 
heard  on  WGBH  radio’s  “Chamber- 
works’’  and  in  nationwide  radio  broad- 
casts of  performances  with  the  Boston 
Pops. 

This  season,  Ms.  Ott  has  made  several 
west  coast  appearances,  including  those 
at  the  California  Institute  of  the  Arts  and 
California  State  University.  She  also 
appeared  at  a Bach  festival  in  Spokane, 
Washington,  where  she  was  the  featured 
pianist.  In  the  Boston  area,  Ms.  Ott  has 
appeared  in  recital  in  Jordan  Hall,  at  the 
Gardner  Museum,  the  Hirschberg  Gal- 
lery, Wheaton  College,  and  at  North- 
eastern University,  where  she  is  on  the 
music  faculty.  This  season  will  mark  the 
third  in  which  Ms.  Ott  has  appeared  as 
soloist  with  the  Boston  Pops  and  the 
Boston  Pops  Esplanade  Orchestras. 
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617-482-7440 

Phone  now  for  today's  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

$ 50,000 

36  months 
continuous  deposit 

$100  000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


Bank  Hapoalim 

Member  FDIC 


70  Federal  Street  Boston,  Mass.  021 1 0 

Gertrude  Kline,  Money  Market  Desk. 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


AZA  RAYKHTSAUM 

Aza  Raykhtsaum  was  born  in 
Leningrad  and  began  studying  piano  at 
the  age  of  five.  After  a year,  her  teacher 
advised  Aza’s  parents  that  the  young  girl 
should  take  up  the  violin.  Ms.  Raykh- 
tsaum went  on  to  major  in  violin  at  the 
Leningrad  State  Conservatory,  where  she 
studied  with  the  renowned  teacher 
Jascha  Ryabinkov.  Ms.  Raykhtsaum  emi- 
grated from  Russia  to  the  United  States  in 
1980,  after  having  served  as  first  violinist 
in  the  Leningrad  Philharmonic  and  as 
concertmaster  of  the  Leningrad  State 
Conservatory  Orchestra.  Formerly  first 
violinist  of  the  Houston  Symphony 
Orchestra,  Ms.  Raykhtsaum  joined  the 
Boston  Symphony  Orchestra  in  1982.  Ms. 
Raykhtsaum  teaches  privately  and  per- 
forms chamber  music  frequently  in  the 
Boston  area. 


PJ 

or  people  who’d 


lental  apartments 
>pl 

atHer  near  French  horns 

han  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
doorman,  harbor 
views,  all  luxuries, 
health 


club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 


THE  DEVONSHIRE 


One  Devonshire  Place.  (Between  Washington 
= I and  Devonshire  Streets,  off  State  Street)  Boston. 

Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
Park  free  in  our  indoor  garage  while  inspecting  models. 


emerson  , _ 
personnel  & 

professionals 

"THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 

COMPANY  INQUIRIES 
INVITED 

BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 


ALL  FEES  PAID  BY 
CLIENT  COMPANIES 
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Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 
themselves  against  everything 
that  can  possibly  go  wrong. 
And  all  too  often 
against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


Brewer  & Lord 

New  England  finds 
security  in  our  experience. 


MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  • Tel.  (617)  426-0830 
BRANCHES.  Abington.  Acton,  Cambridge,  Framingham,  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty/Surety /Marine/ Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 


GUEST  ARTIST 


YO-YO  MA 

Cellist  Yo-Yo  Ma  gave  his  first  public 
recital  at  the  age  of  five.  By  the  time  he 
was  nineteen,  critics  were  comparing 
him  to  such  masters  of  the  cello  as 
Mstislav  Rostropovich  and  Pablo  Casals. 

In  1978,  Mr.  Ma  won  the  coveted  Avery 
Fisher  Prize,  and  he  has  since  been 
acclaimed  throughout  the  world.  He  has 
appeared  with  such  major  orchestras  as 
the  Berlin  Philharmonic,  Boston  Sym- 
phony, Chicago  Symphony,  Israel  Phil- 
harmonic, London  Symphony,  and  New 
York  Philharmonic,  among  others,  and 
he  has  performed  with  such  eminent 
conductors  as  Claudio  Abbado,  Herbert 
von  Karajan,  Lorin  Maazel,  Zubin  Mehta, 
and  Seiji  Ozawa.  His  national  and  interna- 
tional tours  include  solo  recitals  as  well  as 
chamber  music  appearances  with  such 
artists  as  Leonard  Rose,  Pinchas  Zuker- 
man,  Gidon  Kremer,  Yehudi  Menuhin, 
and,  most  recently,  pianist  Emanuel  Ax. 
His  European  tours  have  included  per- 
formances with  the  Amsterdam 
Concertgebouw,  Berlin  Philharmonic, 
London  Philharmonia,  and  Stockholm 
Symphony,  as  well  as  a series  of  recitals 
in  London,  Munich,  and  Berlin  perform- 
ing the  Bach  Suites.  Last  season  Mr.  Ma 
toured  the  Far  East  and  gave  perform- 
ances with  the  Detroit  Symphony,  Lon- 
don Symphony,  National  Symphony, 

New  York  Philharmonic,  Pittsburgh  Sym- 
phony, Royal  Philharmonic,  and  Toronto 


Symphony,  among  others.  He  also  toured 
the  United  States  for  trio  performances 
with  Emanuel  Ax  and  violinist  Young-Uck 
Kim. 

Mr.  Ma  made  his  debut  recording  with 
Herbert  von  Karajan  and  the  Berlin  Phil- 
harmonic in  a performance  of  the 
Beethoven  Triple  Concerto  on  Deutsche 
Grammophon.  Recent  releases  under  his 
exclusive  CBS  Masterworks  contract 
include  the  six  Bach  Suites  for  unaccom- 
panied cello,  the  Shostakovich  and  Ka- 
balevsky cello  concertos  with  Eugene 
Ormandy  and  the  Philadelphia  Orches- 
tra, and  two  volumes  of  Beethoven  sona- 
tas with  Emanuel  Ax.  He  has  recorded 
the  Brahms  cello  sonatas  with  Mr.  Ax  for 
release  on  RCA  records. 

Born  in  Paris  in  1955  to  Chinese  par- 
ents, Mr.  Ma  began  his  cello  studies  with 
his  father  at  age  four.  He  later  studied 
with  Janos  Scholz,  and  in  1962  he  entered 
the  Juilliard  School  and  began  his  studies 
with  Leonard  Rose.  A graduate  of  Har- 
vard University,  where  he  was  artist-in- 
residence for  three  years,  he  lives  with 
his  wife  Jill  and  his  son  Nicholas  in 
Winchester,  Massachusetts.  Mr.  Ma  has 
performed  with  the  Boston  Symphony 
Orchestra  on  several  occasions  since  his 
debut  in  1983,  and  he  will  appear  at 
Tanglewood  this  summer. 


Join 

YO-YO  MA 

for  a record-autographing 
session  at 

Rizzoli's  Bookstore 

in  Copley  Place  on 
Friday,  May  17, 
from  noon  to  1 p.m. 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  --  and  easier  - 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


TheW 

Cambridge 

Group 

YOU  SET  THE  GOALS  WE  HELP  YOU  REACH  THEM 
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GUEST  ARTIST 


JENNIFER  ELEY 

Pianist  Jennifer  Eley  is  from  Great 
Veck,  Long  Island,  and  started  her  piano 
studies  at  the  age  of  three  with  her  moth- 
er, a professional  musician.  When  she 
was  thirteen  she  received  a scholarship 
to  the  Juilliard  School  of  Music,  where 
she  studied  with  Jane  Carlson,  and 
where  she  earned  her  master’s  degree 
under  the  tutelage  of  Martin  Canin.  She  is 
currently  in  the  doctoral  program  at 
Boston  University,  where  she  studies 
with  Anthony  Di  Bonaventura. 

At  the  age  of  ten,  Miss  Eley  appeared  as 
soloist  in  the  Music  Festival  of  Solonika, 
Greece,  and  since  then  she  has  garnered 


an  impressive  list  of  credits  and  appear- 
ances. In  addition  to  winning  the  Pro- 
kofiev Concerto  National  Competition  in 
Youngstown,  Ohio,  she  was  a prizewin- 
ner in  the  1983  D’Angelo  Competition  in 
Erie,  Pennsylvania.  She  has  also  chosen 
by  competitive  auditions  to  be  soloist 
with  the  New  York  Philharmonic  for  a 
Young  People’s  Concert  in  Avery  Fisher 
Hall. 

Miss  Eley  has  given  recitals  in  the 
Dominican  Republic  and  at  the  Virginia 
Festival  of  Performing  Arts,  and  she  has 
performed  with  the  Mexican  State 
Orchestra  in  a series  which  was  televised 
on  Mexican  State  Television.  She  was  also 
a featured  soloist  with  the  American  Fes- 
tival Orchestra  during  its  tour  of  Spain,  as 
well  as  with  the  St.  Louis  Symphony  and, 
more  recently,  with  the  Bordeaux 
Orchestra  in  France.  Most  recently,  she 
appeared  with  the  Buffalo  Symphony, 
with  which  she  will  be  performing  again 
this  summer.  Other  orchestras  with 
which  she  has  performed  have  included 
the  Tri-City  Symphony  of  Davenport, 
Ohio,  the  Meridian  Connecticut  Sym- 
phony, and  the  Westchester  Symphony. 
She  has  also  made  appearances  with  the 
Queens,  Queensboro,  Oceanside,  and 
Senior  Citizens  symphonies. 


Architecture  reminds  me  of  frozen  music' 


Ganteaume  & McMullen,  Inc 

Architects  • Engineers 


99  Chauncy  Street*  Boston*  617-4  23-7450 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commerical  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 


A Visit  to  Boston 
Begins  at 


mpm 


wzJ 


w m 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 


\S0JI 


; 


Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423- 1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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GUEST  ARTIST 


BRUCE  HANGEN 

Music  director  and  conductor  of  the 
Portland  (Maine)  Symphony,  Bruce  Han- 
gen  was  born  in  Pennsylvania  and  raised 
in  Montana.  He  began  his  musical  educa- 
tion at  an  early  age,  studying  both  piano 
and  cello  at  age  six.  During  his  early  teens 
he  became  interested  in  conducting  and 
while  in  high  school  formed  and  con- 
ducted his  own  twenty-five  piece  dance 
band  and  served  as  a student  conductor 
for  all  of  the  school’s  bands.  During  that 
time  he  attracted  the  attention  of  Irwin 
Hoffman,  who  was  associate  conductor  of 
the  Chicago  Symphony,  and  with  whom 
Mr.  Hangen  began  his  first  conducting 
studies. 

Mr.  Hangen  majored  in  conducting  and 
received  his  bachelor’s  degree  from  the 
Eastman  School  of  Music  where  he  stud- 
ied with  Laszlo  Halasz,  Willis  Page,  and 
Walter  Hendl.  During  the  summer 
months  he  served  as  assistant  conductor 
of  the  Colorado  Philharmonic.  Later, 
while  earning  his  post-graduate  degree 
in  musicology,  Mr.  Hangen  was 
appointed  to  the  Eastman  faculty  as  con- 
ductor-in-residence,  and  he  was  assistant 
conductor  of  the  Syracuse  Symphony. 

He  was  also  conducting  assistant  to 
Michael  Tilson  Thomas  at  the  Buffalo 
Philharmonic. 


A former  conducting  fellow  at  the 
Tanglewood  Music  Center,  Mr.  Hangen 
studied  with  Leonard  Bernstein,  Seiji 
Ozawa,  Gunther  Schuller,  Michael  Tilson 
Thomas,  and  Bruno  Maderna,  and  in  1972 
was  the  winner  of  the  Music  Center’s 
conducting  prize. 

In  recent  years,  Mr.  Hangen’s  conduct- 
ing engagements  have  included  the  sym- 
phony orchestras  of  New  Orleans, 
Columbus  (Ohio),  Louisville,  Birmingham, 
Omaha,  Grand  Rapids,  Lansing,  and 
Spokane,  in  addition  to  appearances  and 
repeat  engagements  with  the  Boston 
Pops  and  the  San  Francisco  Pops.  He  has 
toured  with  the  Manhattan  Savoyards 
and  Music  New  to  New  York,  and  con- 
ducted the  New  Zealand  Symphony,  the 
Denver  Chamber  Orchestra,  the  Maine 
Opera  Company,  and  the  Rochester  and 
Colorado  philharmonics. 

Formerly  associate  conductor  of  the 
Denver  Symphony  Orchestra,  Mr.  Han- 
gen has  a keen  interest  in  young  people, 
which  has  led  to  his  frequent  appear- 
ances as  conductor  of  youth  orchestras 
and  college  ensembles.  He  is  also  respon- 
sible for  initiating  many  youth-  and  fam- 
ily-oriented activities  in  the  Denver  area, 
including  high  school  concerto  competi- 
tions, student  lecture  series,  summer 
park  concerts,  and  statewide  tours.  He 
was  also  the  chief  conductor  and  orga- 
nizer of  the  Denver  Symphony  ’s  continu- 
ing college-in-residency  program. 

The  recipient  of  an  Honorary  Doctor  of 
Fine  Arts  degree  from  the  University  of 
New  England,  Bruce  Hangen  has  served 
on  the  Board  of  Trustees  of  Maine’s  pub- 
lic television  network,  the  Board  of  the 
Portland  School  of  Ballet,  and  on  the 
music  panel  of  the  Maine  State  Commis- 
sion on  the  Arts  and  Humanities  and  the 
New  England  Foundation  for  the  Arts.  He 
appears  regularly  on  pre-concert  radio 
broadcasts  and  lectures  widely  through- 
out the  state. 
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PHILIPS  Salutes  the  BOSTON  POPS 
on  their  100th  Anniversary! 


WITH  A SONG  IN  MY  HEART 

JESSYE  NORMAN 

John  Williams  Boston  Pops 

Songs  of  Porter,  Gershwin,  Kern,  Rodgers 


PHILIPS 


Prokofiev 

PHILIPS 

PETER and,he 

WOLF 

DUDLEY 

MOORE 

Williams 

M, 

T.jM 

Boston  (I 

Pops  J) 

-®c v * ■ 

NUTCRACKER  SUITE 

JOHN  WILLIAMS 

BOSTON  POPS 

AISLE  SEAT 


x 

Q. 


John  Williams  • Boston  Pops 

OUT  OF  THIS  WORLD 


POPS  ON 
BROADWAY 


C\J 


All  John  Williams/Boston  Pops  recordings  now  on  sale.* 


$9.98  list -$699 
$10.98  list— $799 
Compact  Discs— 


HARVARD 

COOPERATIVE 

SOCIETY 


"offer  expires  July  4, 1985 


© 1985  Philips/Polygram  Classics 
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GUEST  ARTIST 


ARTURO  DELMONI 

Arturo  Delmoni’s  exceptional  musical 
abilities  were  recognized  at  an  early  age. 
Born  to  Italian  parents  living  in  New 
York,  Mr.  Delmoni  began  his  study  of 


violin  at  the  age  of  seven  with  Dorothy 
Delay  of  the  Juilliard  School.  His  public 
career  had  already  begun  with  recitals 
and  a nationwide  television  appearance 
when  he  was  admitted  as  a Naumburg 
Scholar  to  Juilliard,  where  he  continued 
his  studies  with  Dorothy  Delay  and  Ivan 
Galamian.  He  pursued  his  post-graduate 
studies  with  Jascha  Heifetz,  Josef  Gin- 
gold,  and  Nathan  Milstein. 

Mr.  Delmoni’s  interpretations  of  classi- 
cal masterpieces  have  earned  him  critical 
acclaim  in  the  United  States  and  abroad. 
His  repertory  encompasses  twenty-nine 
concertos,  more  than  forty-five  sonatas, 
and  numerous  Romantic  recital  and 
encore  pieces.  Mr.  Delmoni  has  taken 
honors  in  the  Dealey,  Flagler,  Vina  de 
Mar,  and  Leventritt  competitions. 


continued  from  page  17 


PA  VANE,  Opus  50 

Gabriel  Faure  (1845-1924) 

The  pavane  was  a stately  court  dance  popular  in  the  sixteenth  century.  Faure 
certainly  never  danced  a pavane  in  his  life,  but  when  he  composed  this  delicate  and 
seductive  score,  he  was  evidently  pleased  to  dream  nostalgically  of  Renaissance  grace 
and  decorum.  The  structure  of  the  Pavane  is  a simple  three-part  song  form.  The 
opening  flute  solo  is  assuredly  the  best-known  tune  Faure  ever  wrote,  delicate  and 
supple,  providing  a pure  example  of  Gallic  elegance. 

ZAMPA  OVERTURE 

Ferdinand  Herold  (1791-1833) 

Though  he  was  one  of  the  most  successful  composers  of  his  day,  we  remember  little 
of  the  music  of  Louis  Joseph  Ferdinand  Herold.  He  was  a prolific  composer  of  operas- 
comiques,  that  is  operas,  either  comic  or  serious,  with  spoken  dialogue.  His  two  most 
famous  works  Zampa  (1831)  and  Le  pre  au?c  clercs  (1832),  had  hundreds  of  perform- 
ances in  Paris  before  the  end  of  the  century,  though  all  that  is  really  well  known  today 
is  the  brilliant  overture  to  the  former.  Zampa  is  a kind  of  reversal  of  the  Don  Juan 
legend,  in  that  pirate  Zampa  dies  in  the  arms  of  a marble  statue,  the  image  of  a girl  he 
had  deceived  and  deserted. 


— Steven  Ledbetter 


43 


THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  of  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  12th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me  _ ticket(s)  at  $100  each  for  reserved 

"Sky  View"  box  seats  (with  complimentary  champagne)  and 
"Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 
immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me  _ tickets ) at  $15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ L5Q 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (6 1 7)  73 1 -4500  or  make  checks  payable 
and  mall  to:  LSO  Concert  • Union  Warren  Bank  U.S.  Pro  • PO.  Box  47  • Chestnut  Hill,  MA  02167 

Amex  VISA  _ MC  Card  number / / / 

Under  the  direction  ol  International  Management  Group  in  association  -with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  of  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV. 

© UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

Bay  Banks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  &,  Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  &,  Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10, 12, 15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case  , 


"fgTT firm  ~fgimrni 


flit 


swintec.  only’399 

For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 
Arthur  Andersen  &,  Co. 

William  F.  Meagher 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

Charles  DiPesa  &,  Company 
William  DiPesa 

♦Ernst  &,  Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 

♦TOUCHE  ROSS  &.  COMPANY 
James  T.  McBride 
♦Arthur  Young  &,  Company 
Thomas  P.  McDermott 

Advertising/ P.R. 

♦Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  & Knowlton 
Patricia  Butterfield 

♦Kenyon  & Eckhardt 
Thomas  J.  Mahoney 
♦Newsome  & Company 
Peter  Farwell 

Aerospace 

♦Northrop  Corporation 
Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

♦Knapp  King  Size  Corporation 
Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Architecture/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

♦Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &,  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

♦Bentley  College 
Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 
Mitre  Corporation 
Robert  R.  Everett 

♦Parlex  Corporation 
Herbert  W.  Pollack 
♦Signal  Technology 
Corporation 
William  Cook 

Employment 
♦Emerson  Personnel 
Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

♦TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 
EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  &,  Gas  Company,  Inc. 
John  M.  Plukas 
Hatoff’s 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  &,  Gas,  Inc. 

Paul  J.  Monde 

Finance 

♦Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
♦The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  & Company 
Sumner  Kaufman 

♦Leach  &,  Garner 
Philip  Leach 
♦Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Restaurant 

♦Boston  Park  Plaza  Hotel  & 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

♦Howard  Johnson  Company 
G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


■fr  before 
and  after  the 
Pops,  a casual 
suggestion. 


Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 

In  Boston’s 

Back  Bay  Hilton 

Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial-(617)  BOODLES. 
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"Johnson,  O’Hare  Company, 
Inc. 

Harry  O’ Hare 
"O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 
THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Furnishings/Housewares 
COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

"Computer  Partners,  Inc. 

Paul  J.  Crowley 
"Data  Packaging  Corporation 
Otto  Morningstar 
"Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

"Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 


"Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
"Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 

"Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
"Commercial  Union  Assurance 
Companies 
Howard  H.  Ward 
"Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 
Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

"ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

"E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

"Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

"Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


"Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

"Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

"Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  ■ for  the  finer  life. 

Let  us  share  with  you,  the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
com  muni  ties. 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 


the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

it 


Restaurant  & Bar 

Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-lOpm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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•Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

•Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

*Towle  Manufacturing 
Company 
Leonard  Florence 
•Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 
Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/ AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

•Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

•WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

•WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

•Baldwin  Piano  &.  Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing/ Publishing 

*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

•Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

•Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/ Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  & 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

*Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE’S  & SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Audiosonics 


Sales  & Custom  Installation 
Carsound  of  Distinction 
Alarms,  Radar  Detectors 
CB’s,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 
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"I  love  dining 
with  four  stars" 

"I  said  join  me  at  Aplbfj: 
The  Boston  Globe 
gave  it  four  stars. 

Then  Esquire  called  if' 
terrific.  Oh,  and  Boston 
JMaflaapejayed. 

It's  becoming  a habit. 
Apley's,  please.” 


EXCEPTIONAL 

GOURMET  AMERICAN  CUISINE 

RESERVATIONS  A MUST.  236-2000 

AT  THE  SHERATON  BOSTON 
PRUDENTIAL  CENTER 


923- 

CELL 


The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We're  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


tain 

CELLULAR 
TELEPHONE 

(617)  923- CELL 
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Tanglewaxl 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  . . . 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 
Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 
fAf-i  visit  or  call  (617) 

333-0600. 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction 
of  staff  consultants  y 

and  an  Adult  Day  AA  jl 

Health  Program  UfLlM 


HEALTH  CARE  FACILITY 


1200  Brush  Hill  Road,  Milton,  MA  02186  A Mayo  Health  Facility  Division  of  The  Flatley  Compai 


Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  & Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

*Saks  Fifth  Avenue 
Ronald  J.  Hotfman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

*Zayre  Corporation 
Maurice  Segall 

Science/Medical 

*Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

*Jones  &.  Vining,  Inc. 

Sven  Vaule,  Jr. 

* Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/Information 

Services 


Interactive  Data  Corporation 
Carl  G.  Wolf 

Travel/Transportation 

* Heritage  Travel 

Donald  Sohn 
*The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOSTON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

* Eastern  Gas  &,  Fuel  Associates 

William  J.  Pruyn 
NEW  ENGLAND  TELEPHONE 
Gerry  Freche 


Henco  Software,  Inc. 
Henry  Cochran 


Great  Toste~. 
Less  FHng 


Brewing  Company  Milwaukee  Wisconsin 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HKH  TECHNOLOGY 
COUNCI. 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  & Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORA!  ION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
* Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
*Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


Dins 


‘LPs.’is.Lan  of  •cNs.ujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


cMoxe  njou  U^nouj  cutout  OxU.ri.tat  czftugi,  C7 (u.  cAAoxz  (Xfou  O/atiu.  HXi.. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  "C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Together,  we  can  find  the  answers. 

Honeywell 


I 
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THE  ITALIAN  RENAISSANCE 

Fine  wines  imported  from  Italy  by  Pastene 


tenuta  S.  Anna 


Congratulates  the  Boston  Pops 
Their  100th  Anniversary 


Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


100TH  BIRTHDAY  SEASON  1885-1985 

JOHN  WILLIAMS,  CONDUCTOR 


BOSTON 


Even  back  then, 
you  knew  Dad  had  style. 


This  Fathers  Day 
tell  him  again. 


Send  a gift  of  Remy  anywhere.  Call  toll-free  1-800-238-437^ 

Imported  by  Remy  Martin  Amerique,  Inc.,  N.Y.,  N.Y.  80  Proo 
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In  Tune 

since  1826 ' 

UNION 

OYSTER 
HOUSE 

41  Union  Street 
227-2750 


MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
Home  Equity  Loan  (1 3.1 9% 

A.  R R.),  your  house  can  get 
you  money  for  tuition,  home 
improvement,  vacations,  or 
for  any  reason.  Borrow  from 
$5000  up  to  80%  of  the 
equity  you  have  in  your  home. 

'Plus  1 point  13.19%  Annual  Percentage  Rate.  Example:  if 
you  were  to  borrow  $10,000  for  15  years,  you  would  have 
180  monthly  payments  at  $126.52  per  month.  Total  pay- 
ment $22,773.60,  total  finance  charge  (including  points) 
$12,873.60.  Total  amount  of  1st  mortgage  and  Home  Equity 
Loan  may  not  exceed  80%  of  appraised  value  of  property. 
Bank  may  increase  the  rate  of  the  loan  after  three  years. 

^lst  American  Bank 

9 offices  in  Boston  and  South  Shore  • 436-1500 

t=T  Equal  Housing  Lender  Member  FDIC/DIFM 


Louis 

Back  Bay  / Chestnut  Hill  / Faneuil  Hall 
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better  bank  them  BayBanks  to  answer 
New  England’s  business  needs. 


* 

. - . 2 * 

fz,  i * 

if  »?>5p?jg^  4j 

*•  . <?«£■  s . . ,~ . ”** 

Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard  Homes,  Inc. 
A non-profit  corporation 


Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  the  all-new  continuing  care  community  of 
Carleton-Willard  Village 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
skilled  nursing,  intermediate 
nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Extra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops'  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That's  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops'  100th 
Birthday. 
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One  Constitution  Plaza 
Boston,  Massachusetts  02129 


Andrew  Lloyd  Webber 
REQUIEM 

with  Placido  Domingo, 
Sarah  Brightman, 

Lorin  Maazel 
Angel  Recording, 

Reg.  10.39  NOW  8.29 


Available  at  Harvard  Square,  MIT.  Student  Center,  Children: 
Medical  Center  and  One  Federal  St.,  Boston  Coop  Charge, 
Mastercard,  Visa  and  American  Express  welcome. 


3*  13oto 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1:00-3:00  Sat.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen , More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.” 
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POSTER 


AVAILABLE  AT 
THE  KENNEDY  STUDIOS 
THE  HARVARD  COOP. 

THE  ARTIST  WORKS  (B.U.  BOOK  STORE) 

AND  PARTICIPATING  BALDWIN  DEALERS 

BALDWIN  IS  THE  OFFICIAL  PIANO  OF  THE  BOSTON  SYMPHONY  AND  TANGLEWOOD 
PHOTOGRAPHER  WILLIAM  TAYLOR 


BOSTON 

POPS 

1 0 0 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 

First  Violins 

Max  Hobart 

Leo  L.  Beranek  Chair 

Cecylia  Arzewski 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Laszlo  Nagy 

* Michael  Vitale 

* Harvey  Seigel 
*Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 

* Nancy  Bracken 

* Joel  Smirnoff 
*Jennie  Shames 
*Nisanne  Lowe 
*Aza  Raykhtsaum 
*Nancy  Mathis  DiNovo 

Joseph  Conte 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


Violas 

Jerome  Lipson 
Robert  Barnes 
Bernard  Kadinoff 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
Jonathan  Bagg 
Katherine  Murdock 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Jerome  Patterson 
* Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
*Joel  Moerschel 
Jonathan  Miller 
*Sato  Knudsen 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
* Robert  Olson 
*James  Orleans 

Flutes 

Leone  Buyse 
Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 


Contrabassoon 

Richard  Plaster 


Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Daval 
Peter  Chapman 
Andre  Come 
James  Tinsley 

Trombones 

Norman  Bolter 
John  Huling 
Douglas  Yeo 

Tuba 

Chester  Schmitz 


Timpani 

Arthur  Press 


Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 


Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 


Harp 

Ann  Hobson  Pilot 


Organ 

Berj  Zamkochian 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition. 

Boston,  of  all  American  cities,  had  a rep- 
utation for  sobriety  in  matters  musical — 
the  notion  of  "good  music"  as  "high  art" 
was  intimately  bound  up  with  the  under- 
standing that  music  must  be,  above  all, 
serious.  What  a surpise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in 
1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music." 

Higginson  s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 


"Promenade  Concerts,"  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 


An  early  photograph  of  Arthur  Fiedler  with  the  Pops  orchestra  on  the  Esplanade 
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Lohengrin  and  Die  Walkiire.  Several  of 
the  conductors  were  significant  musical 
figures:  Timothee  Adamowski,  a distin- 
guished violinist  and  chamber  musician; 
Max  Zach,  who  later  became  conductor 
of  the  St.  Louis  Symphony  Orchestra;  and 
Gustav  Strube,  a prolific  composer  who 
heard  fifteen  of  his  orchestral  works  per- 
formed by  the  Boston  Symphony  and 
later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change  came 
with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Sym- 
phony’s new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs 
began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted 
term,  the  “Pops.’’  Now  being  frequently 
performed  was  a recent  patriotic  work  by 
America’s  “March  King,’’  John  Philip 
Sousa,  which  in  later  decades  was  to 
become  a celebrated  Pops  signature 
piece — “ The  Stars  and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany, 
Fiedler  joined  the  Boston  Symphony  in 
1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  sev- 
eral Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella,  who 
was  also  a distinguished  composer.  In 
order  to  develop  his  skills  as  a conductor, 
Fiedler  formed  the  Fiedler  Sinfonietta,  a 
chamber  orchestra  composed  of  Boston 
Symphony  members.  At  the  same  time, 
his  efforts  to  establish  a series  of  free  out- 


door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 
Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  American 
music  and  young  American  soloists;  he 
also  emphasized  popular  contemporary 
compositions  as  well  as  light  music  of 
earlier  days. 

Fiedler’s  Esplanade  concerts  were  even- 
tually absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  estab- 
lishment of  the  BSO’s  summer  home  at 
Tangle  wood,  however,  the  BSO’s  players 
could  not  also  appear  regularly  in  the  out- 
door concerts.  The  solution  was  to  create 
a second  permanent  ensemble,  the  Boston 
Pops  Esplanade  Orchestra,  comprised  of 
the  outstanding  musical  talent  of  the 
Boston  area.  As  the  name  suggests,  they 
perform  most  of  the  Esplanade  concerts. 
They  have  also  come  to  share  the  Sym- 
phony Hall  performances  and  today  pre- 
sent nearly  half  of  the  spring  Pops  season. 
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Investments  are  like  trees. 

Tb  stay  healthy  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to usfor direction. 


14 


Recordings,  tours,  and  guest  appear- 
ances made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob 
Gade’s  Jalousie,  issued  in  1935,  became 
the  first  orchestral  record  ever  to  “go 
gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Pops  as  the 
most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  National 
Public  Television  program  Evening  at 
Pops , a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light-classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 


Mr.  Williams  has  broadened  the  Pops 
repertory,  maintained  the  popularity  of 
Evening  at  Pops,  and  led  a series  of  best- 
selling recordings  under  an  exclusive 
contract  with  Philips  Records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That  's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most 
recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  subscription  season, 
usually  in  early  May,  and  continues 
through  mid-July.  There  is  an  annual 
Christmas  Pops  series  and  a New  Year’s 
Eve  Gala  at  Symphony  Hall,  as  well.  Pops 
concerts  are  performed  by  the  Boston 
Pops  Orchestra,  which  is  comprised  of 
members  of  the  Boston  Symphony 
Orchestra  (except  for  twelve  of  the 
orchestra's  principal  players,  who  tour 
during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the 
Boston  Pops  Esplanade  Orchestra.  The 
list  of  distinguished  conductors  who 
have  led  the  Pops  in  recent  years 
includes  Erich  Kunzel,  John  Lanchbery, 
Lionel  Newman,  John  Covelli,  Mitch  Mil- 
ler, and  Henry  Mancini.  In  addition  to  its 
other  activities,  the  Pops  makes  frequent 
tours  throughout  the  United  States. 
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MONDAY,  MAY  IS,  1896. 

Music  Hall:  Tbs  Promenade  Concerts. 

The  first  “Pop”  went  off  with,  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  “La  Reinede  Saba” 

Overture  to  “La  Muette  de  Portlet” 

Waltz,  “Amour  et  Printemps” 

_ , (First  time.) 

Selections  from  “Falka” 

Prelude  to  Act  III.*of  “Lohengrin” 

Overture  to  “Guillaume  Tell" 

Intermezzo  from  “Cavalleria  Rustlcana’ 

8ulte,  “L’Arldslenne,”  No.  2 

Overture,  “Light  Cavalry” 

Waltz,  “Grubenlichter,T 

„ (First  time.) 

Gavotte,  “La  Coquette” 

(First  time.) 


Gounod 

Auber 

.Wftldteufel 

.Chassalgne 

Wagner 

Rossini 

....Mascagni 

Bizet 

Suppd 

Zeller 

Sudessl 


15 


Rental  apartments 
for  people  who’d 
rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
ith  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 

THE  DEVONSHIRE' 

One  Devonshire  Place.  (Between  Washington 
1 = 1 and  Devonshire  Streets,  off  State  Street)  Boston. 
Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
Park  free  in  our  indoor  garage  while  inspecting  models. 


emerson 
personnel  & 
professionals 

"THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 

COMPANY  INQUIRIES 
INVITED 

BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 


IS  ALL  FEES  PAID  BY 
CLIENT  COMPANIES 
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NOTES  ON  THE  MUSIC 


LE  CORSAIRE  OVERTURE 

Hector  Berlioz  (1803-1869) 

Berlioz  originally  composed  this  overture  at  Nice  in  1844  with  the  title  “The  Tower 
of  Nice.  ’ ’ Later  he  revised  it  and  named  it  ‘ “The  Red  Corsair,  ’ ’ after  a then-popular  story 
by  James  Fenimore  Cooper,  The  Red  Rover.  Finally  he  settled  on  the  present  title,  The 
Corsair,  which  hints  at  inspiration  from  Byron.  The  overture  as  a whole,  whatever  its 
source  of  inspiration  or  the  meaning  of  its  title,  exhibits  the  composer’s  mastery  of 
orchestral  color  and  texture,  whether  in  subdued  or  boisterous  moods. 

THE  SORCERER'S  APPRENTICE 

Paul  Dukas  (1865-1935) 

It  is  hard  to  listen  to  Paul  Dukas’s  most  famous  work,  the  brilliantly  conceived  and 
executed  orchestral  scherzo  The  Sorcerer’s  Apprentice  (composed  and  first  per- 
formed in  1897),  without  thinking  of  Mickey  Mouse  and  the  animated  sequence 
attached  to  this  music  in  Disney’s  Fantasia.  But  there  is  no  harm  in  that,  since  the 
Disney  sequence  closely  follows  the  events  of  a satirical  ballad  by  Goethe  from  which 
the  music  derives,  a tale  in  which  the  impatient  apprentice  to  a powerful  magician 
learns  the  hard  way  that  he  is  not  yet  the  full  master  of  his  craft.  Dukas’s  music, 
however,  shows  an  extraordinary  mastery  in  developing  the  theme  of  his  scherzo, 
which  grows  progressively  more  animated  yet  remains  taut  in  its  construction  and 
dazzling  in  its  orchestral  color. 

OVERTURE  TO  LA  RELLE  HELENE 

Jacques  Offenbach  (1819-1880) 

The  great  master  of  the  French  operetta  wrote  music  that  fairly  bubbled  with  wit 
and  satire,  not  to  mention  a soupgon  of  French  naughtiness.  Some  of  his  most 
successful  operettas  were  parodies  of  stories  from  classical  mythology,  which  formed 
the  backbone  of  French  education.  La  belle  Helene  (1864)  is  one  of  the  liveliest  of  them 
all.  This  “fair  Helen’’  is,  of  course,  Helen  of  Troy.  But  the  Paris  who  steals  her  away  is 
no  hero,  simply  a fatuous  matinee  idol,  while  her  husband,  King  Menelaus,  is  the 
epitome  of  the  bored  middle  class.  Helen  herself  pretends  throughout  to  be  unin- 
terested in  Paris’s  advances,  but  she  has  been  warned  in  advance  of  how  fate  had 
decreed  her  story  should  unfold,  and  every  time  Paris  forms  a plan  to  get  her  away 
from  Menelaus,  she  cheerfully  joins  him,  all  the  while  crying,  “Ah,  Fate!’’  The  over- 
ture provides  a medley  of  some  of  the  favorite  tunes  in  the  operetta,  which  include 
some  of  the  best-known  melodies  from  all  of  Offenbach. 

PORGY  ANDRESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical’’  realm  and 
arguably  the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and 
Bess  was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when 
performed  in  full  and  its  force  as  a deeply  moving  human  document.  The  version 
performed  here  is  a concert  suite  arranged  by  Robert  Russell  Bennett. 


— Steven  Ledbetter 


Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 


Forrest  N.  Shumway 
Chairman  of  the  Board  and 
Chief  Executive  Officer 


President 


£ The  Signal  Companies,  Inc, 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  21, 1985  at  8 
KENT  NAGANO  conducting 


Le  Corsaire  Overture 

Berlioz 

Suite  from  Moonscape 

Carlos 

The  Sorcerer’s  Apprentice 

Dukas 

INTERMISSION 

Concerto  No.  2 in  B -flat  for  Piano  and  Orchestra,  Op.  19  Beethoven 

Allegro  con  brio 
Adagio 

Rondo:  Molto  allegro 
AILEEN  CHANCO 


INTERMISSION 


Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night — On  the  Street  Where  You 
Live — Wouldn’t  It  be  Loverly — Show  Me — The  Embassy 
Waltz — Get  Me  to  the  Church  on  Time — I’ve  Grown 
Accustomed  to  Her  Face — With  a Little  Bit  of  Luck 

A Tribute  to  John  Lennon  Lennon/McCartney-Hayman 

Yellow  Submarine 
Eleanor  Rigby 
Hey,  Jude 


Among  Those  Present:  Mount  Auburn  Hospital;  Advanced  Information  Systems  and 
Services;  E.I.  Dupont  Company  "Aldyl”  Piping  Systems;  St.  John  the  Baptist  Parish 
Activities;  Bunker  Hill  Community  College;  The  Needham  Exchange  Club;  Friends  of 
Swampscott  Public  Library  and  Abbot  Public  Library,  Marblehead;  General  Signal; 
Somerville  Hospital  School  of  Nursing;  Kappa  Chapter  Lambda  Kappa  Mu  Sorority  Night; 
Aquinas  Junior  College,  Milton;  The  Nauset  Newcomers;  Forum  of  Congregation 
Mishkan  Tefila;  St.  Mary’s  Sodality;  Winchester  Rotary  Club;  B.A.F.T.A.  Club  (First 
Church  of  Christ,  Congregational);  Holy  Cross  Club  of  Greater  Boston,  St.  Brendan’s 
Parish;  Shortline  Traveltours — J.C.  Penney. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  4 


Perfect  timing  is  the  key  to  success. 


When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty-Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stewed 

A Fine  Jeweler  Since  1 822 

Convenient  locations  in  the  greater  Boston  metropolitan  area. (617)542-5670 


Baume  & Mercier 

GENEVE 


Itb  also  the  reward. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  22, 1985  at  8 
KENT  NAGANO  conducting 


RAYTHEON  COMPANY  NIGHT 


Le  Corsaire  Overture 

Berlioz 

Suite  from  Moonscape 

Carlos 

The  Sorcerer’s  Apprentice 

Dukas 

INTERMISSION 

Concerto  No.  2 in  B-flat  for  Piano  and  Orchestra,  Op.  19  Beethoven 

Allegro  con  brio 
Adagio 

Rondo:  Molto  allegro 
AILEEN  CHANCO 


INTERMISSION 


Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night — On  the  Street  Where  You 
Live — Wouldn’t  It  be  Loverly — Show  Me — The  Embassy 
Waltz — Get  Me  to  the  Church  on  Time — I’ve  Grown 
Accustomed  to  Her  Face — With  a Little  Bit  of  Luck 

A Tribute  to  John  Lennon  Lennon/McCartney-Hayman 

Yellow  Submarine 
Eleanor  Rigby 
Hey,  Jude 


Among  Those  Present:  International  Newspaper  Promotion  Association;  State  Street  Bank 
and  Trust  Company;  St.  Denis  Church,  Westwood;  Reading  Public  Library;  ‘Season  at 
Symphony’’  Class — Swampscott  High  School;  New  Life  Senior  Center  at  Massasoit 
Community  College — Brockton;  North  Cumberland  Middle  School  Band;  Acton 
Education  Association;  Rockport  High  School;  St.  Joseph  the  Worker  Couple’s  Club. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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AND  TAKE  A BOW 

Man  marclL  , 


Jordan  Marsh  mm  A Unit  of  Allied  Stores. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  23, 1985  at  8 
MICHAEL  LANKESTER  conducting 


Overture  in  D minor  Handel-Elgar 

Overture  to  The  Italian  Girl  in  Algiers  Rossini 

Bolero  Ravel 

INTERMISSION 

Galop  from  Jeuy  d’enfants  Bizet 

Concerto  No.  2 in  G minor  for  Piano  and  Orchestra,  Op.  22  Saint-Saens 

Andante  sostenuto 
Allegro  scherzando 
Presto 

JANINA  FIALKOWSKA 


INTERMISSION 


Cabaret  Kander-Hayman 

Selections  from  South  Pacific  Rodgers- Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 

I’m  In  Love  With  a Wonderful  Guy 

Londonderry  Air  Grainger 

In  the  Mood  Garland/Miller-Hay  man 

Among  Those  Present:  Smaller  Business  Association  of  New  England,  Inc.;  The  Forty- 
Niners,  Inc.;  St.  John’s  Prep;  Tiverton  Middle  School  Band;  Anna  Jacques  Hospital; 

Steeple  People  of  the  North  Congregational  Church;  Massachusetts  State  Federation  of 
Women’s  Clubs;  St.  Stephen’s  CCD  Teachers;  Temple  Beth  Am  Sisterhood  and 
Brotherhood;  Medtronic/Andover  Medical,  Inc.;  Input  Output  Computer;  Kemper 
Group;  NYNEX  Information  Resources;  Silicon  Transistor  Corporation;  Weymouth 
Teachers;  Scudder,  Stevens  & Clark;  Acton  Women’s  Club;  Fall  Mountain  Regional  High; 
Walpole  Arts  Council. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  4 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


25. 


26. 


Vouvray,  Nicolas 

A fruity,  semi-dry  white 
made  from  the  chenin 
blaric  grape.  Pleasing 
aftertaste  with  a beauti- 
ful  finish. 

Macon  Village, 

J aboulet-V ercherre 

One  of  France’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

Cabernet  Riserva, 
Tenuta  S.  Anna 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes , it  is  light , 
fresh,  and  very  dry. 
Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 
with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


2.  Johannisberger  Riesling,  21. 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 

Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 


29. 


32. 


36. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  24, 1985  at  8 
MICHAEL  LANKESTER  conducting 


Overture  in  D minor 

Handel-Elgar 

Overture  to  The  Italian  Girl  in  Algiers 

Rossini 

Bolero 

Ravel 

INTERMISSION 

Galop  from  Jeuy  d’enfants 

Bizet 

Concerto  No.  2 in  G minor  for  Piano  and  Orchestra,  Op.  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

JANINA  FIALKOWSKA 

Saint-Saens 

INTERMISSION 

Cabaret 

Kander-Hayman 

Selections  from  South  Pacific 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair — 
Bali  H’ai — Happy  Talk — Some  Enchanted  Evening— 
I’m  In  Love  With  a Wonderful  Guy 

Rodgers-Anderson 

Londonderry  Air 

Grainger 

In  the  Mood 


Garland /Miller-Hay  man 


Among  Those  Present:  Stone  &,  Webster  Engineering  Corporation;  Nashua  High  School 
Band  Boosters  Association;  Locke-Marshall  Middle  School  Band;  Zayre  Activities 
Committee;  Brae  Burn  Country  Club;  Memorial  High  School  Band  and  Chorus, 
Manchester,  NH;  North  Middlesex  Regional  High  School;  George  R.  Austin  Middle  School 
Band  and  Chorus;  Catholic  Alumni  Club  of  Boston;  GFWC  Ousmequin  Club;  Danbury 
Garden  Club,  Danbury,  CT;  National  Association  of  Corrosion  Engineers,  GBS;  Peoples 
United  Methodist  Church;  Rotary  Club  of  Boston;  South  Junior  High  School  (Culture 
Vultures);  Unitarian  Universalist  Church  of  Greater  Lynn;  Artours,  Inc.;  Guilford  Middle 
School;  Souhegan  National  Bank. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  4 


Edgartown,  Massachusetts 

THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$ 150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  #BPP5- 121 


Cambridge,  Massachusetts 

THE  HAWTHORN : A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINN  IPESAUKEE  ESTATE:  Built  in  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres) Brochure  #BPP10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 
MARTHA  S VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5- 129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing Fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  02116 
Telephone:  617/536-6632 


26 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  25, 1985  at  8 

OLD  TIMERS’  NIGHT 

French  Military  March 

Saint-Saens 

La  Belle  Helene  Overture 

Offenbach 

Gymnopedies  Nos.  1 and  3 

Satie-Debussy 

Gold  and  Silver  Waltz 

Lehar 

INTERMISSION 

Presenting 

THE  MITCHELL-RUFF  DUO 

Porgy  and  Bess  Suite 

Gershwin-Fine 

INTERMISSION 

Put  on  a Happy  Face 

Strouse-Hayman 

The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You  Work— 

Someday  My  Prince  Will  Come — Hi-Diddle-Dee-Dee — 

Chim  Chim  Cher-ee — Zip-A-Dee-Doo-Dah — When  You  Wish 
Upon  a Star  (reprise) 

Simple  Song  from  Mass 

Bernstein 

Chicago — My  Kind  of  Town 

arr.  Byers 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Old  Timers’  Night  is  a benefit  for  the  Boston  Symphony  Orchestra  Pension  Fund. 

27 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  26, 1985  at  7:30 
BRUCE  HANGEN  conducting 


March  from  The  Love  for  Three  Oranges  Prokofiev 

Overture  to  Benvenuto  Cellini  Berlioz 


Largo  from  Xery.es 


Handel 


Polovtsian  Dances,  from  Prince  Igor 


Borodin 


INTERMISSION 

Concerto  No.  1 in  G minor  for  Violin  and  Orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
ARTURO  DELMONI 


INTERMISSION 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 


Hey,  Jude  Lennon/McCartney-Hayman 

You  Are  the  Sunshine  of  My  Life  Wonder-Hayman 


Among  Those  Present:  St.  Joseph  s Church,  Wakefield;  Milford  Travel  Club;  Lawrence 
University  Club  of  Boston;  Our  Lady  of  Fatima  Parish;  First  Calvary  Baptist  Church — 
Lawrence;  Mayo  Health  Facilities;  The  St.  Lawrence  County  Historical  Association;  KLB 
Tours. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  4 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow.  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
like  a partner? 


/ 

/ 
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GUEST  ARTIST 


KENT  NAGANO 

The  son  of  Japanese- American  Nisei 
immigrants,  Kent  Nagano  was  born  in 
Morro  Bay,  California.  His  early  musical 
training  was  equally  strong  in  both  the 
Japanese  and  Western  traditions.  At  the 
age  of  four  he  began  studying  the  piano 
with  his  mother,  and  by  high  school  he 
was  also  playing  koto,  viola,  and  clarinet. 
He  attended  Oxford  University  after 
finishing  high  school  and  then  returned 
to  the  United  States  to  complete  his 
undergraduate  work  at  the  University  of 
California  at  Santa  Cruz,  where  in  1974  he 
received  a B.A.  with  highest  honors  in 
sociology  with  pre-law  emphasis  and,  at 
the  same  time,  a B.A.  in  music.  Mr. 

Nagano  also  holds  a master's  degree  in 
music  from  San  Francisco  State  Univer- 
sity, and  it  was  in  San  Francisco  that  he 
met  his  first  major  conducting  influences. 
In  the  Boston  area,  Mr.  Nagano’s  work  as 
conducting  apprentice  and  assistant  con- 
ductor of  the  Boston  Opera  Company 
under  Sarah  Caldwell  led  to  his  appoint- 
ment as  associate  artistic  director  of  that 
company;  during  that  time  he  also 
became  director  of  the  San  Francisco 
Chamber  Opera  Company  and  con- 
ducted numerous  productions  of 
musicological  interest. 


In  June  1978,  Mr.  Nagano  was  appointed 
musical  director  and  conductor  of  the 
Berkeley  Symphony  Orchestra,  which  he 
has  since  led  to  its  position  in  the  main- 
stream of  professional  music  in  the  San 
Francisco  Bay  area.  For  a time,  he  also 
commuted  to  Toronto,  where  he  served  as 
advisor  and  music  director  to  the  Royal 
Alexandra  Theatre  for  all  musical  produc- 
tions and  where  he  was  accepted  into  a 
doctoral  program  at  the  University  of 
Toronto,  a program  he  postponed  because 
of  professional  engagements.  In  July  1980, 
while  in  Paris  participating  in  the  Con- 
cours  International  de  Musique  a Besan- 
gon,  Mr.  Nagano  was  invited  by  the  late 
Calvin  Simmons  to  become  assistant  con- 
ductor of  the  Oakland  Symphony  and 
music  director  of  the  Oakland  Symphony 
Youth  Concerts.  Also  about  this  time, 

Ronn  Guidi,  director  of  the  Oakland  Ballet, 
appointed  him  conductor  of  that  com- 
pany. Mr.  Nagano  currently  holds  the  four 
mentioned  positions  in  Berkeley  and 
Oakland. 

Since  1982,  much  of  Mr.  Nagano’s  work 
has  been  outside  the  San  Francisco  area 
for  important  premieres  throughout  the 
United  States  and  also  in  Europe.  He  has 
made  recordings  with  the  London  Sym- 
phony Orchestra  (the  orchestral  music  of 
Frank  Zappa)  and  the  Oakland  Symphony 
“Y”  Orchestra,  has  appeared  with  the  NOS 
Radio  Philharmonic  at  the  Concertgebouw 
in  Amsterdam,  and,  at  the  invitation  of 
the  composer,  assisted  in  preparing  the 
world  premiere  performances  under 
Seiji  Ozawa  of  Olivier  Messiaen’s  opera 
St.  Francis  of  Assisi  at  the  Paris  Opera  in 
November  1983.  Mr.  Nagano  made  his 
debut  with  the  Boston  Symphony  Orches- 
tra last  fall,  when  he  filled  in  for  Seiji 
Ozawa  at  short  notice.  This  week’s  per- 
formances are  his  first  with  the  Boston 
Pops,  and  he  will  appear  with  the  BSO  at 
Tangle  wood  this  summer. 
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Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTIST 


AILEEN  CHANCO 

Aileen  Chanco  made  her  solo  debut 
with  orchestra  at  age  twelve,  when  she 
won  the  Fremont-Newark  Philharmonic 
Society  Tri-City  Award  playing  Mozart’s 
Piano  Concerto  No.  23.  A year  later  she 
appeared  with  the  San  Francisco  Sym- 
phony performing  Beethoven’s  Fourth 
Concerto,  after  winning  the  Pepsi  Cola 
1980  Young  Musician  Award.  This  was 
followed  by  a performance  of  the 
Beethoven  Second  Concerto  with  the 
Oakland  Symphony  under  the  direction 
of  Kent  Nagano  for  winning  the  Piedmont 
Music  Festival  Concerto  Competition.  In 


1983,  she  won  the  Seventeen  Magazine 
and  General  Motors  National  Concerto 
Competition  performing  Schumann’s 
Piano  Concerto  in  A minor  with  the  Uni- 
versity of  Southern  California  Orchestra. 
Aileen  has  also  been  the  recipient  of  vari- 
ous cash  awards  and  scholarships, 
including  first  place  won  at  the  1984 
Young  Keyboard  Artist  International 
Competition  held  at  Grand  Rapids, 
Michigan.  At  the  ARTS  Recognition  and 
Talent  Search  adjudications  in  Miami, 
Florida,  she  was  designated  a finalist  for 
the  U.S.  Presidential  Scholar  Honors 
Award  with  a $3,000  cash  award  from 
the  National  Foundation  for  Advance- 
ment in  the  Arts.  She  has  just  recently 
been  awarded  a Presidential  Scholarship 
by  the  Presidental  Commission;  she  will 
receive  the  award  at  the  White  House 
and  will  perform  at  the  Kennedy  Center 
in  June. 

Aileen’s  piano  teacher  is  Trula  Whelan. 
She  also  studied  with  Aube  Tzerko  at 
Aspen,  and  she  has  taken  master  classes 
with  such  artists  as  Jorge  Bolet,  Gary 
Graffman,  and  Roy  Bogas.  She  is  graduat- 
ing this  year  from  Moreau  High  School  in 
Hayward,  California  and  will  be  entering 
the  Juilliard  School  in  September. 
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617-482-7440 

Phone  now  for  today’s  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i %% 

$ 50,000 

36  months 
continuous  deposit 

$100  000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


MICHAEL  LANKESTER 

Appointed  associate  conductor  of  the 
Pittsburgh  Symphony  Orchestra  in  1982, 
Michael  Lankester  made  his  debut  with 
that  orchestra  in  1980.  He  has  since  led 
the  orchestra  in  Pops  concerts,  in  numer- 
ous educational  and  community  con- 
certs, and  in  programs  combining 
lectures  and  demonstrations  for  other 
community  organizations.  Born  in  Lon- 
don, Mr.  Lankester  attended  the  Royal 
College  of  Music,  where  he  studied  with 
Sir  Adrian  Boult.  He  was  awarded  a con- 
ducting scholarship  in  1967,  and  founded 
Contrapuncti,  a chamber  orchestra  with 
which  he  gave  many  concerts  in  London 
and  throughout  Great  Britain. 


A regular  guest  conductor  with  the 
Boston  Pops,  Mr.  Lankester’s  other  con- 
ducting engagements  have  included  the 
London  Symphony,  with  which  he  has 
recorded  on  Argo  Records,  the  BBC 
Orchestra,  the  Birmingham  Symphony, 
the  English  Chamber  Orchestra,  the 
Scottish  BBC,  with  which  he  has  also 
recorded,  and  the  London  Mozart  Play- 
ers. In  addition,  he  has  conducted  at 
Sadler’s  Wells  Opera  and  at  the  Alde- 
burgh,  King’s  Lynn,  Cambridge,  and 
Cheltenham  festivals,  and  he  has  worked 
with  such  leading  directors  as  Jonathan 
Miller,  Franco  Zeffirelli,  and  Peter  Hall.  As 
music  director  of  the  National  Theater  of 
Great  Britain,  he  has  also  worked  with  Sir 
Lawrence  Olivier. 

Mr.  Lankester  conducted  the  Pitts- 
burgh Symphony  in  “Junefest  ’82,’’  a 
program  which  celebrated  the  Haydn- 
Stravinsky  birthdays  in  three  programs. 
In  each  of  the  past  two  seasons  with  the 
Pittsburgh  Symphony  he  has  conducted 
two  sets  of  subscription  concerts  and 
directed  the  orchestra’s  educational  pro- 
grams, as  well  as  its  contemporary  series, 
“Music  Here  and  Now.’’  He  has  also 
served  as  music  director  of  the  Pittsburgh 
Youth  Symphony.  Mr.  Lankester  is  the 
former  head  of  music  and  opera  at  the 
Royal  College  of  Music  and  remains  a 
member  of  the  school’s  conducting  staff. 
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Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 
themselves  against  everything 
that  can  possibly  go  wrong. 
And  all  too  often 
against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


Brewer  & Lord 

New  England  finds 
security  in  our  experience. 


MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  * Tel.  (617)  426-0830 
BRANCHES:  Abington,  Acton,  Cambridge,  Framingham,  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty/Surety/Marine/Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 


GUEST  ARTIST 


JANINA  FIALKOWSKA 

Born  to  a Canadian  mother  and  a Polish 
father  in  Montreal,  Janina  Fialkowska 
began  her  study  of  the  piano  with  her 
mother  at  the  age  of  five.  Later  she 
entered  the  Ecole  de  Musique  Vincent 
d’Indy,  where  she  studied  under  the 
tutelage  of  Mile.  Yvonne  Hubert,  and 
attended  the  University  of  Montreal, 
where  she  earned  both  her  bachelor  and 
master  of  music  degrees  by  the  time  she 
was  seventeen.  The  following  year,  Ms. 
Fialkowska  won  first  prize  in  the  Radio 
Canada  National  Talent  Festival  and  then 
traveled  to  Paris  to  study  with  Yvonne 
Lefebure.  In  1970  she  entered  the 


Juilliard  School  of  Music,  where  she 
studied  with  Sascha  Gorodnitzki. 

Ms.  Fialkowska  was  the  winner  of  the 
First  International  Arthur  Rubinstein 
Master  Piano  Competition  in  Israel  in 
September  1974.  Since  that  time  she  has 
appeared  with  the  Cleveland  Orchestra, 
the  Detroit  Symphony,  the  Los  Angeles 
Philharmonic,  the  National  Symphony, 
the  New  Orleans  Philharmonic,  the  Phila- 
delphia Orchestra,  and  the  Seattle  Sym- 
phony. She  has  also  appeared  with  the 
orchestras  of  Montreal,  Toronto,  Van- 
couver, and  the  National  Arts  Center  of 
Ottawa  in  Canada,  as  well  as  with  the 
National  Orchestra  of  Mexico  and  the  Fil- 
harmonia  de  las  Americas  of  Mexico  City. 

Ms.  Fialkowska’s  European  appear- 
ances have  been  with  the  Concertgebouw 
Orchestra  of  Amsterdam,  the  Bonn  Phil- 
harmonic, the  London  Philharmonic,  Lon- 
don’s Philharmonia,  the  Scottish  National 
Orchestra,  the  Warsaw  Philharmonic,  the 
French  National  Radio  Orchestra,  and  the 
Israel  Philharmonic.  This  season,  Ms. 
Fialkowska’s  schedule  includes  recitals  in 
London,  Paris,  and  Rome,  and  a debut 
with  the  Chicago  Symphony  under  the 
baton  of  Sir  Georg  Solti.  Ms.  Fialkowska 
has  made  two  highly  acclaimed  records 
for  RCA  records:  an  all-Liszt  recording 
and  a recording  of  works  by  Chopin. 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  - and  easier  ** 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


TheW 

Cambridge 

Group 

YOU  SET  THE  GOALS  WE  HELP  YOU  REACH  THEM 
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GUEST  ARTIST 


THE  MITCHELL-RUFF  DUO 

The  Mitchell-Ruff  Duo  was  formed  in 
1955  when  the  pianist  Dwike  Mitchell 
and  the  bassist/horn  player  Willie  Ruff 
left  Lionel  Hampton’s  band  to  strike  out 
on  their  own.  But  the  duo’s  real  origins 
go  back  even  earlier,  to  1947,  when  they 
were  servicemen  stationed  at  Lock- 
bourne  Air  Force  Base.  Mitchell,  a 17- 
year-old  pianist  with  the  unit  band, 
needed  a bass  player  for  an  air  force 
radio  show,  and  he  saw  a likely  candi- 
date in  the  newly  arrived  Ruff.  The 
friendship  that  was  formed  then  has 
deepened  over  the  years  into  the  warm- 
est collaboration,  and  one  that  has  taken 
the  Mitchell-Ruff  Duo  to  the  top  of  their 
profession  and  to  many  corners  of  the 
world.  In  1959  they  introduced  jazz  to  the 
Soviet  Union,  playing  and  teaching  at 
conservatories  in  Leningrad,  Moscow, 
Kiev,  Yalta,  Sochi,  and  Riga;  and  in  1981 
they  took  jazz  to  China,  playing  and 
teaching  at  conservatories  in  Shanghai 
and  Peking. 

Only  once  after  their  military  service 
did  they  go  separate  ways  and  lose  touch. 
Mitchell  studied  at  a conservatory  in  Phil- 
adelphia for  two  years  and  then  joined 
Lionel  Hampton’s  band.  Ruff,  meanwhile, 
went  to  Yale  School  of  Music  because  he 
wanted  to  study  with  composer  Paul 
Hindemith,  a member  of  the  faculty 


there.  Upon  receiving  his  master’s  degree 
in  1954,  Ruff  tried  to  get  a position  with  an 
American  symphony  orchestra,  but 
found  that  black  musicians  were  not  yet 
welcome  in  those  ranks.  Instead  he 
accepted  a job  as  first  horn  with  the  Tel 
Aviv  Symphony.  Not  long  before  he  was 
to  leave  he  happened  to  watch  the  Ed 
Sullivan  Show.  He  saw  not  only  Lionel 
Hampton’s  band,  but  his  friend  Mitchell 
as  Hampton’s  pianist.  When  Ruff  was 
invited  to  join  Hampton’s  band,  he 
jumped  at  the  chance  to  be  reunited  with 
Mitchell  and  never  did  get  to  Israel. 

When  the  Mitchell-Ruff  Duo  was 
formed  in  1955  it  had  the  advantage  of 
being  the  least  expensive  group  in  jazz 
and  was  booked  as  the  second  act  with 
the  best  bands  of  the  day — Dizzy 
Gillespie,  Louis  Armstrong,  Duke 
Ellington,  Count  Basie — in  Birdland,  the 
Embers,  the  Village  Vanguard,  Basin 
Street  East,  and  other  leading  nightclubs. 
They  later  toured  widely  for  a group 
called  Young  Audiences,  playing  and 
demonstrating  jazz  for  students  in  ele- 
mentary and  high  schools.  Since  the  mid- 
sixties, their  main  format  has  been  the 
college  concert.  They  give  sixty  to  seven- 
ty concerts  a year  on  college  campuses, 
where  they  are  great  favorites. 

A professor  of  music  and  of  Afro- 
American  studies  at  Yale,  Ruff  is  also 
curator  of  the  Duke  Ellington  Fel- 
lowships, a program  that  he  created  at 
Yale  which  brings  the  greats  of  black 
American  music  to  teach  at  Yale  and  in 
New  Haven’s  predominantly  black  public 
schools  throughout  the  year. 

Mitchell,  meanwhile,  stays  in  his  New 
York  apartment,  occasionally  teaching 
but  mostly  practicing  the  piano  from 
morning  to  night,  and  waiting  for  Ruff  to 
call  and  let  him  know  where  they  are 
going  to  play  next.  As  he  has  learned,  it 
could  be  Seattle  or  Senegal.  “If  it  sounds 
all  right  to  me,”  he  says,  “I  just  tell  him, 
O.K.  Ruff,  let’s  go’.’’ 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commerical  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 


A Visit  to  Boston 
Begins  at  the  Harborside. 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 

: 


Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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GUEST  ARTIST 


BRUCE  HANGEN 

Music  director  and  conductor  of  the 
Portland  (Maine)  Symphony,  Bruce  Han- 
gen  was  born  in  Pennsylvania  and  raised 
in  Montana.  He  began  his  musical  educa- 
tion at  an  early  age,  studying  both  piano 
and  cello  at  age  six.  During  his  early  teens 
he  became  interested  in  conducting  and 
while  in  high  school  formed  and  con- 
ducted his  own  twenty-five  piece  dance 
band  and  served  as  a student  conductor 
for  all  of  the  school’s  bands.  During  that 
time  he  attracted  the  attention  of  Irwin 
Hoffman,  who  was  associate  conductor  of 
the  Chicago  Symphony,  and  with  whom 
Mr.  Hangen  began  his  first  conducting 
studies. 

Mr.  Hangen  majored  in  conducting  and 
received  his  bachelor’s  degree  from  the 
Eastman  School  of  Music,  where  he  stud- 
ied with  Laszlo  Halasz,  Willis  Page,  and 
Walter  Hendl.  During  the  summer 
months  he  served  as  assistant  conductor 
of  the  Colorado  Philharmonic.  Later, 
while  earning  his  post-graduate  degree 
in  musicology,  Mr.  Hangen  was 
appointed  to  the  Eastman  faculty  as  con- 
ductor-in-residence, and  he  was  assistant 
conductor  of  the  Syracuse  Symphony. 

He  was  also  conducting  assistant  to 
Michael  Tilson  Thomas  at  the  Buffalo 
Philharmonic. 


A former  conducting  fellow  at  the 
Tanglewood  Music  Center,  Mr.  Hangen 
studied  with  Leonard  Bernstein,  Seiji 
Ozawa,  Gunther  Schuller,  Michael  Tilson 
Thomas,  and  Bruno  Maderna,  and  in  1972 
was  the  winner  of  the  Music  Center’s 
conducting  prize. 

In  recent  years,  Mr.  Hangen’s  conduct- 
ing engagements  have  included  the  sym- 
phony orchestras  of  New  Orleans, 
Columbus  (Ohio),  Louisville,  Birmingham, 
Omaha,  Grand  Rapids,  Lansing,  and 
Spokane,  in  addition  to  appearances  and 
repeat  engagements  with  the  Boston 
Pops  and  the  San  Francisco  Pops.  He  has 
toured  with  the  Manhattan  Savoyards 
and  Music  New  to  New  York,  and  con- 
ducted the  New  Zealand  Symphony,  the 
Denver  Chamber  Orchestra,  the  Maine 
Opera  Company,  and  the  Rochester  and 
Colorado  philharmonics. 

Formerly  associate  conductor  of  the 
Denver  Symphony  Orchestra,  Mr.  Han- 
gen has  a keen  interest  in  young  people, 
which  has  led  to  his  frequent  appear- 
ances as  conductor  of  youth  orchestras 
and  college  ensembles.  He  is  also  respon- 
sible for  initiating  many  youth-  and  fam- 
ily-oriented activities  in  the  Denver  area, 
including  high  school  concerto  competi- 
tions, student  lecture  series,  summer 
park  concerts,  and  statewide  tours.  He 
was  also  the  chief  conductor  and  orga- 
nizer of  the  Denver  Symphony  ’s  continu- 
ing college-in-residency  program. 

The  recipient  of  an  Honorary  Doctor  of 
Fine  Arts  degree  from  the  University  of 
New  England,  Bruce  Hangen  has  served 
on  the  Board  of  Trustees  of  Maine's  pub- 
lic television  network,  the  Board  of  the 
Portland  School  of  Ballet,  and  on  the 
music  panel  of  the  Maine  State  Commis- 
sion on  the  Arts  and  Humanities  and  the 
New  England  Foundation  for  the  Arts.  He 
appears  regularly  on  pre-concert  radio 
broadcasts  and  lectures  widely  through- 
out the  state. 
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The  Boston  Pops 
Esplanade  Orchestra 
Harry  Ellis  Dickson,  conducting 
with 


The  Big  Apple  Circus 

under  the  Big  Top 


Monday,  June  10 
7 pm 


Harvard  University 
Lacrosse  Field 
Western  Avenue 
Allston 


POPS  JOINS  THE  CIRCUS 

A benefit  to  celebrate  the  25th  Anniversary  of 
the  Boston  Symphony  Youth  Concerts. 

Tickets,  priced  from  $10  to  $100,  available  at 
the  Symphony  Hall  box  office 
(617)  266-1 492  ext.  21 0 or  21 1 . 


GUEST  ARTIST 


ARTURO  DELMONI 

Arturo  Delmoni’s  exceptional  musical 
abilities  were  recognized  at  an  early  age. 
Born  to  Italian  parents  living  in  New 
York,  Mr.  Delmoni  began  his  study  of 


violin  at  the  age  of  seven  with  Dorothy 
Delay  of  the  Juilliard  School.  His  public 
career  had  already  begun  with  recitals 
and  a nationwide  television  appearance 
when  he  was  admitted  as  a Naumburg 
Scholar  to  Juilliard,  where  he  continued 
his  studies  with  Dorothy  Delay  and  Ivan 
Galamian.  He  pursued  his  post-graduate 
studies  with  Jascha  Heifetz,  Josef  Gin- 
gold,  and  Nathan  Milstein. 

Mr.  Delmoni’s  interpretations  of  classi- 
cal masterpieces  have  earned  him  critical 
acclaim  in  the  United  States  and  abroad. 
His  repertory  encompasses  twenty-nine 
concertos,  more  than  forty-five  sonatas, 
and  numerous  Romantic  recital  and 
encore  pieces.  Mr.  Delmoni  has  taken 
honors  in  the  Dealey,  Flagler,  Vina  de 
Mar,  and  Leventritt  competitions. 


Architecture 


reminds  me  of  frozen  music' 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street • Boston • 617*423*7450 
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THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  ot  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  1 2th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me  _ ticket(s)  at  $100  each  for  reserved 

"Sky  View"  box  seats  (with  complimentary  champagne)  and 
"Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 
immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me ticket(s)  at  $ 15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ 150 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (6 1 7)  73 1 -4500  or  make  checks  payable 
and  mall  to:  LSO  Concert  • Union  Warren  Bank  U S.  Pro  • P.O.  Box  47  • Chestnut  Hill,  MA  02167 

Amex  _ VISA  MC  Card  number / /_ / 

Under  the  direction  o 1 International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

Allan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  ol  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV 

© UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

Bay  Banks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  &,  Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 

Richard  L.  Kaye 
WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10,  12, 15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case  t 


\ 

t 


SW/fiteC®  ONLY  *399 

For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 

Arthur  Andersen  & Co. 

William  F.  Meagher 

COOPERS  & LYBRAND 
Vincent  M.  O'Reilly 

Charles  DiPesa  &,  Company 
William  DiPesa 
♦Ernst  & Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 
♦TOUCHE  ROSS  & COMPANY 
James  T.  McBride 
♦Arthur  Young  & Company 
Thomas  P.  McDermott 

Advertising/ P.R. 

♦Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  &,  Knowlton 
Patricia  Butterfield 

♦Kenyon  & Eckhardt 
Thomas  J.  Mahoney 
♦Newsome  &,  Company 
Peter  Farwell 

Aerospace 

♦Northrop  Corporation 
Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

♦Knapp  King  Size  Corporation 
Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Architecture/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

♦Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &,  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/ Management 
ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

♦Bentley  College 
Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 

Electronics 

Mitre  Corporation 
Robert  R.  Everett 

♦Parlex  Corporation 
Herbert  W.  Pollack 
♦Signal  Technology 
Corporation 
William  Cook 

Employment 

♦Emerson  Personnel 
Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

*TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  &,  Gas  Company,  Inc. 
John  M.  Plukas 
HatofFs 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  & Gas,  Inc. 

Paul  J.  Monde 

Finance 

♦Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
♦The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  &,  Company 
Sumner  Kaufman 

♦Leach  & Garner 
Philip  Leach 
♦Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Restaurant 

♦Boston  Park  Plaza  Hotel  &, 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

♦Howard  Johnson  Company 
G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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DOM'S 


FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


E 


or  before 
and  after  the 
Pops,  a casual 
suggestion. 


ENADE 


BOS  fig!  TON 

Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 

In  Boston’s 

Back  Bay  Hilton 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial— (617)  BOODLES. 


0 


0 
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•Johnson,  O’Hare  Company, 
Inc. 

Harry  O ’ Hare 
•O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Fu  rnish  i ngs/ Ho  use  wares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

•Computer  Partners,  Inc. 

Paul  J.  Crowley 
•Data  Packaging  Corporation 
Otto  Morningstar 
•Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

•Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 


•Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
•Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 
•Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
•Commercial  Union  Insurance 
Companies 
Anthony  L.  Brend 
•Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

•Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

•Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


•Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  &,  Manello 
Richard  J.  Snyder 

•Herrick  &,  Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

•Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  ■ for  the  finer  life. 


Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities. 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

fir 


Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-lOpm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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‘Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

‘Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

‘Towle  Manufacturing 
Company 
Leonard  Florence 
‘Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 
Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

‘Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

‘WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

‘WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

‘Baldwin  Piano  &,  Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing' Publishing 

‘ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

‘Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

‘Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/ Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  & 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

‘Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM,  FILENE’S  & SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Audiosonics 


Sales  & Custom  Installation 

Carsound  of  Distinction  

Alarms,  Radar  Detectors  [17 

CB’s,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 


If 
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923- 

CELL 


The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


National 

/*  CELLULAR 
TELEPHONE 

(617)  923- CELL 


It's  becoming  a habit 
Apley's,  please." 


EXCEPTIONAL 

GOURMET  AMERICAN  CUISINE 


I love  dining 
with  four  starsf 

I said  join  me  at  Aple|fs 
The  Boston  Globe  J 
gave  it  four  stars. 

Then  Esquire  called  m 
terrific.  Oh,  and  Boston 


RESERVATIONS  A MUST.  236-2000 


AT  THE  SHERATON  BOSTON 
PRUDENTIAL  CENTER 
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Tanslewaxl 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  ... 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction 
of  staff  consultants  U 

and  an  Adult  Day  AA  jl 

Health  Program  Iwm.m.1 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 

Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 

c\n  visit  °r  ca|1  (617) 

333-0600. 


HEALTH  CARE  FACILITY 


1200  Brush  Hill  Road.  Milton.  MA  02186  A Mayo  Health  Facility  Division  of  The  Flatley  Compan 


Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  &,  Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

*Saks  Fifth  Avenue 
Ronald  J.  Hoffman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

*Zayre  Corporation 
Maurice  Segall 

Science/Medical 
*Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

*Jones  & Vining,  Inc. 

Sven  Vaule,  Jr. 

* Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/ Information 
Services 


Interactive  Data  Corporation 
Carl  G.  Wolf 

Travel/Transportation 
*Heritage  Travel 
Donald  Sohn 
*The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOS  I ON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

* Eastern  Gas  &,  Fuel  Associates 
William  J.  Pruyn 

NEW  ENGLAND  TELEPHONE 
Gerry  Freche 


Henco  Software,  Inc. 
Henry  Cochran 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HKH  TECHNOLOGY 
COUNCI 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  & Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
* Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
*Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


of  ^Afsujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


^Dfu.  cMoxe.  njou  D^nouj  c^ffcout  GrienlaC  E7/le  cMoxe  T/oa  TL. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 


56 


People  who  are  still  making  beautifi.il 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Honeywell 

■»>  ‘*r 

Years 


Together,  we  can  find  the  answers. 

Honeywell 


tenuta  S.  Anna 

Congratulates  the  Boston  Pops  on 
Their  100th  Anniversary 


THE  ITALIAN  RENAISSANCE 

Fine  wines  imported  from  Italy  by  Pastene 


Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


LOOTH  BIRTHDAY  SEASON  1885-1985 

IOHN  WILLIAMS,  CONDUCTOR 


Even  back  then, 
you  knew  Dad  had  style. 


1 Send  a gift 


Send  a gift  of  Remy  anywhere.  Call  toll-free  1-800-238-4373 


X I HO  X GllJL  HOI  o 

tell  him  again. 


Imported  by  Remy  Martin  Amerique,  Inc.,  N.Y,  N Y.  80  Proof 
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In  Tune 

since  1826 

UNION 
OUSTER 
HOUSE 

41  Union  Street 
227-2750 


THERE  IS 
MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
Home  Equity  Loan  (1 3.1 9% 

A.  R R.),  your  house  can  get 
you  money  for  tuition,  home 
improvement,  vacations,  or 
for  any  reason.  Borrow  from 
$5000  up  to  80%  of  the 
equity  you  have  in  your  home. 

•Plus  1 point  13.19%  Annual  Percentage  Rate.  Example:  if 
you  were  to  borrow  $10,000  for  15  years,  you  would  have 
180  monthly  payments  at  $126.52  per  month.  Total  pay- 
ment $22,773.60,  total  finance  charge  (including  points) 
$12,873.60.  Total  amount  of  1st  mortgage  and  Home  Equity 
Loan  may  not  exceed  80%  of  appraised  value  of  property. 
Bank  may  increase  the  rate  of  the  loan  after  three  years. 

^ilst  American  Bank 

9 offices  in  Boston  and  South  Shore* 436-1500 

Equal  Housing  Lender  Member  FDIC/DIFM 


Louis 

Back  Bay  / Chestnut  Hill  / Faneuil  Hall 


There’s  no  better  place  than  New 
England  to  do  business.  And  there’s  no 
better  bank  than  BayBanks  to  answer 
New  England’s  business  needs. 


Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  the  all-new  continuing  care  community  of 
Carle  ton- Willard  Village 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
skilled  nursing,  intermediate 
nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 


\ 


vvv 


Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 
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Owned  and  operated  by  Carleton-Willard  Homes,  Inc. 
A non-profit  corporation 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye , Mr.  Chips; 
Jaws , Star  Wars , Close  Encounters  of  the 
Third  Kind , Superman , The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra - T errestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space , That's  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 
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OBRION,  RUSSELL 

-/  mam 

matoutce 


nder 

nder 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 


Available  at  Harvard  Square,  M I T Student  Center,  Children's 
Medical  Center  and  One  Federal  St.,  Boston  Coop  Charge, 
Mastercard,  Visa  and  American  Express  welcome 


(5* 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  1 1 :00-3:00  Sat.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.’’ 
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POSTER 


AVAILABLE  AT 
THE  KENNEDY  STUDIOS 
THE  HARVARD  COOP. 

THE  ARTIST  WORKS  (B.U.  BOOK  STORE) 

AND  PARTICIPATING  BALDWIN  DEALERS 

BALDWIN  IS  THE  OFFICIAL  PIANO  OF  THE  BOSTON  SYMPHONY  AND  TANGLEWOOD 


PHOTOGRAPHER  WILLIAM  TAYLOR 


BOS  I O N 

P O I*  s 

1 0 0 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 


First  Violins 

Max  Hobart 

Leo  L.  Beranek  Chair 

Cecylia  Arzewski 

Edward  and  Bertha  C.  Rose  Chair 

Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Laszlo  Nagy 

* Michael  Vitale 

* Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 

* Nancy  Bracken 
*Joel  Smirnoff 

* Jennie  Shames 
*Nisanne  Lowe 

* Aza  Raykhtsaum 
*Nancy  Mathis  DiNovo 

Joseph  Conte 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


Violas 

Jerome  Lipson 
Robert  Barnes 
Bernard  Kadinoff 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
Jonathan  Bagg 
Katherine  Murdock 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Jerome  Patterson 
* Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 
*Sato  Knudsen 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 

* Robert  Olson 

* James  Orleans 

Flutes 

Leone  Buyse 
Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 


Contrabassoon 

Richard  Plaster 


Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Daval 
Peter  Chapman 
Andre  Come 
James  Tinsley 

Trombones 

Norman  Bolter 
John  Huling 
Douglas  Yeo 

Tuba 

Chester  Schmitz 


Timpani 

Arthur  Press 


Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 


Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 


Harp 

Ann  Hobson  Pilot 


Organ 

Berj  Zamkochian 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


11 


THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition. 

Boston,  of  all  American  cities,  had  a rep- 
utation for  sobriety  in  matters  musical — 
the  notion  of  “good  music’’  as  “high  art’’ 
was  intimately  bound  up  with  the  under- 
standing that  music  must  be,  above  all, 
serious.  What  a surprise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in 
1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.’’ 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 


“Promenade  Concerts,’’  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
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Lohengrin  and  Die  Walkure.  Several  of 
the  conductors  were  significant  musical 
figures:  Timothee  Adamowski,  a distin- 
guished violinist  and  chamber  musician; 
Max  Zach,  who  later  became  conductor 
of  the  St.  Louis  Symphony  Orchestra;  and 
Gustav  Strube,  a prolific  composer  who 
heard  fifteen  of  his  orchestral  works  per- 
formed by  the  Boston  Symphony  and 
later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change  came 
with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Sym- 
phony’s new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs 
began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted 
term,  the  “Pops.’’  Now  being  frequently 
performed  was  a recent  patriotic  work  by 
America’s  “March  King,’’  John  Philip 
Sousa,  which  in  later  decades  was  to 
become  a celebrated  Pops  signature 
piece — “The  Stars  and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany, 
Fiedler  joined  the  Boston  Symphony  in 
1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  sev- 
eral Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella,  who 
was  also  a distinguished  composer.  In 
order  to  develop  his  skills  as  a conductor, 
Fiedler  formed  the  Fiedler  Sinfonietta,  a 
chamber  orchestra  composed  of  Boston 
Symphony  members.  At  the  same  time, 
his  efforts  to  establish  a series  of  free  out- 


door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 
Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  American 
music  and  young  American  soloists;  he 
also  emphasized  popular  contemporary 
compositions  as  well  as  light  music  of 
earlier  days. 

Fiedler’s  Esplanade  concerts  were  even- 
tually absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  estab- 
lishment of  the  BSO’s  summer  home  at 
Tanglewood,  however,  the  BSO’s  players 
could  not  also  appear  regularly  in  the  out- 
door concerts.  The  solution  was  to  create 
a second  permanent  ensemble,  the  Boston 
Pops  Esplanade  Orchestra,  comprised  of 
the  outstanding  musical  talent  of  the 
Boston  area.  As  the  name  suggests,  they 
perform  most  of  the  Esplanade  concerts. 
They  have  also  come  to  share  the  Sym- 
phony Hall  performances  and  today  pre- 
sent nearly  half  of  the  spring  Pops  season. 
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Investments  are  like  trees. 

Tb  stay  healthy,  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 
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Recordings,  tours,  and  guest  appear- 
ances made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob 
Gade's  Jalousie,  issued  in  1935,  became 
the  first  orchestral  record  ever  to  "go 
gold"  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Pops  as  the 
most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  National 
Public  Television  program  Evening  at 
Pops , a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  "tripar- 
tite program  format,”  with  an  opening 
third  of  light-classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 


Mr.  Williams  has  broadened  the  Pops 
repertory,  maintained  the  popularity  of 
Evening  at  Pops,  and  led  a series  of  best- 
selling recordings  under  an  exclusive 
contract  with  Philips  Records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That’s  Enter 
tainment  (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most 
recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  subscription  season, 
usually  in  early  May,  and  continues 
through  mid-July.  There  is  an  annual 
Christmas  Pops  series  and  a New  Year’s 
Eve  Gala  at  Symphony  Hall,  as  well.  Pops 
concerts  are  performed  by  the  Boston 
Pops  Orchestra,  which  is  comprised  of 
members  of  the  Boston  Symphony 
Orchestra  (except  for  twelve  of  the 
orchestra’s  principal  players,  who  tour 
during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the 
Boston  Pops  Esplanade  Orchestra.  The 
list  of  distinguished  conductors  who 
have  led  the  Pops  in  recent  years 
includes  Erich  Kunzel,  John  Lanchbery, 
Lionel  Newman,  John  Covelli,  Mitch  Mil- 
ler, and  Henry  Mancini.  In  addition  to  its 
other  activities,  the  Pops  makes  frequent 
tours  throughout  the  United  States. 


Sransrript 


MONDAY.  MAY  j 

IS,  1896. 

— —.n.i..- 

Music  Hall:  Tbs  Promenade  Concerts. 

The  first  “Pop"  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  "La  Reinede  Saba” Gounod 

Overture  to  “La  Muette  de  Portlci” Auber 

Waltz,  "Amour  et  Prlntemps” Waldteufel 

(First  time.) 

Selections  from  "Falka" Chassaigne 

Prelude  to  Act  III.«of  "Lohengrin” Wagner 

Overture  to  “Guillaume  Tell” Rossini 

Intermezzo  from  "Cavalleria  Rustlcana” Mascagni 

Suite,  "L’Arieslenne,”  ?fo.  2 Bizet 

Overture,  "Light  Cavalry” Suppe 

Waltz,  "Grubonlichter’’ Zeller 

(First  time.) 

Gavotte,  "La  Coquette” Sudessi 

(First  time.) 


PRICES 


FLOOR 

TABLE  SEATS . T 

/ST  BALCONY 

A ROW  . . . . T. 

B - F 75 

G I ...  50 

2nd  balcony 

UNRESERVED.  25 
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The  Boston  Pops 
Esplanade  Orchestra 
Harry  Ellis  Dickson,  conducting 
with 


The  Big  Apple  Circus 

under  the  Big  Top 


Monday,  June  10 
7 pm 


Harvard  University 
Lacrosse  Field 
Western  Avenue 
Allston 


POPS  JOINS  THE  CIRCUS 

A benefit  to  celebrate  the  25th  Anniversary  of 
the  Boston  Symphony  Youth  Concerts. 

Tickets,  priced  from  $10  to  $100,  available  at 
the  Symphony  Hall  box  office 
(617)  266-1492  ext.  210  or  21 1. 


NOTES  ON  THE  MUSIC 


OVERTURE  TO  LA  BELLE  HELENE 

Jacques  Offenbach  (1819-1880) 

The  great  master  of  the  French  operetta  wrote  music  that  fairly  bubbled  with  wit 
and  satire,  not  to  mention  a soupgon  of  French  naughtiness.  Some  of  his  most 
successful  operettas  were  parodies  of  stories  from  classical  mythology,  which  formed 
the  backbone  of  French  education.  La  belle  Helene  (1864)  is  one  of  the  liveliest  of  them 
all.  This  "fair  Helen”  is,  of  course,  Helen  of  Troy.  But  the  Paris  who  steals  her  away  is 
no  hero,  simply  a fatuous  matinee  idol,  while  her  husband,  King  Menelaus,  is  the 
epitome  of  the  bored  middle  class.  Helen  herself  pretends  throughout  to  be  unin- 
terested in  Paris’s  advances,  but  she  has  been  warned  in  advance  of  how  fate  had 
decreed  her  story  should  unfold,  and  every  time  Paris  forms  a plan  to  get  her  away 
from  Menelaus,  she  cheerfully  joins  him,  all  the  while  crying,  “Ah,  Fate!”  The  over- 
ture provides  a medley  of  some  of  the  favorite  tunes  in  the  operetta,  which  include 
some  of  the  best-known  melodies  from  all  of  Offenbach. 

GREENSLEEVES 

Ralph  Vaughan  Williams  (1872-1958) 

Verdi  is  not  the  only  composer  to  have  been  tempted  to  write  an  opera  featuring 
Shakespeare’s  great  comic  creation  Falstaff.  Vaughan  Williams  composed  his  Sir  John 
in  Love  using  Shakespeare’s  actual  words  (though  naturally  much  abridged),  sprin- 
kled with  some  lovely  Elizabethan  song  lyrics.  One  of  these  is  the  best-known  of  all 
early  English  songs,  Greensleeves,  mentioned  by  Shakespeare  and  printed  by  the  early 
seventeenth  century.  The  composer’s  atmospheric  setting  of  this  melody  appears  as 
an  interlude  in  the  opera;  its  contrasting  middle  section  is  the  bawdy  song  “Lovely 
Joan”  used  to  characterize  Mrs.  Quickly. 

‘ HEY,  LOOK  ME  OVER,”  from  Wildcat 

Cy  Coleman  (b.  1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy 
Coleman’s  first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity, 
Seesaw,  I Love  My  Wife,  On  the  20th  Century,  and  Barnum.)  In  Wildcat,  everybody’s 
favorite  zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom  town  while 
trying  every  ploy  she  can  think  of  to  sink  a successful  oil  well  (without  capital)  and 
latch  on  to  the  foreman  that  she  has  selected  for  her  husband.  The  big  hit  during  the 
run  of  the  show  was  a lively  hoe-down  called  "What  takes  my  fancy,”  but  over  the 
years  the  bouncy  march  "Hey,  look  me  over,”  the  heroine’s  confident  self-adver- 
tisement, has  become  ever  more  popular,  so  that  by  now  it  certainly  qualifies  as  a 
standard. 

DIVERTIMENTO  FOR  ORCHESTRA 

Leonard  Bernstein  (b.  1918) 

Bernstein’s  Divertimento  grew  out  of  a commission  from  the  Boston  Symphony 
Orchestra  to  write  a march  that  would  open  the  orchestra’s  centennial  season.  The 
composer  decided  to  base  the  theme  of  his  march  on  the  pitches  B and  C (to  signify 
Boston  Centennial)  and  created  what  is  now  the  first  movement,  “Sennets  and 
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At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Rank 

What  other  big  bank  treats  you 
likeapartner? 


Tuckets’’  (the  title  is  a Shakespearean  term  for  fanfares).  But  more  transformations  of 
the  two-note  germ  occurred  to  him,  and  he  decided  to  expand  on  the  original  idea 
with  a series  of  short  movements  largely  in  popular  styles  (thus  paying  tribute  to  the 
Boston  Pops,  the  orchestra  that  played  the  first  symphonic  concert  that  Bernstein 
attended  as  a child).  The  remaining  movements  (“Waltz’’  for  strings;  “Mazurka’’  for 
double-reed  woodwinds;  a “Samba  ”;  a quirky  “Turkey  Trot”;  the  mysterious 
“Sphinxes  ”;  a “Blues’’  for  brass  and  percussion;  and  the  final  march,  “The  BSO 
Forever  ”)  allow  each  family  of  instruments  to  shine  in  turn,  while  at  the  same  time 
they  contain  sly  allusions  to  famous  passages  in  the  orchestral  repertory.  The  title  of 
the  final  march,  of  course,  refers  obliquely  to  the  most  famous  march  of  John  Philip 
Sousa,  which,  over  the  years,  came  to  be  almost  synonymous  with  the  Boston  Pops. 


SELECTIONS  FROM  WONDERFUL  TOWN 

Leonard  Bernstein  (b.  1918) 

Wonderful  Town  (1953)  was  Leonard  Bernstein’s  second  Broadway  success,  follow- 
ing On  the  Town  (1944)  and  preceding  West  Side  Story  (1956).  All  three  of  these 
Bernstein  shows  have  New  York  City  as  their  setting,  and  all  of  them  present  different 
aspects  of  life  in  Gotham.  Wonderful  Town , based  on  a very  funny  book  by  Ruth 
McKenney , My  Sister  Eileen,  tells  of  two  sisters  who  have  come  to  the  big  city  from 
small-town  Ohio  and  of  the  unlikely,  amusing,  and  romantic  things  that  happen  to 
them  there.  Betty  Comden  and  Adolph  Green’s  lyrics  added  to  the  fun  with  just  the 
right  spice  of  wit.  “Ohio,’’  in  which  the  two  sisters  wonder  why  they  ever  left  home, 
was  intended  to  be  a parody  of  the  genre  of  “small  town  songs,  ’’  but  audiences  took  it 
seriously,  and  it  became  a hit  ballad  of  1953.  “It’s  Love’’  (“it  couldn’t  be  tonsillitis!’’)  is  a 
cheerful  twist  on  the  sudden-recognition-that-I-am-in-love  type  of  song,  and  the 
“Wrong-note  rag”  allowed  the  composer  to  turn  out  a zippy  rhythmic  high  point. 

continued  on  page  41 


Architecture  reminds  me  of  frozen  music 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street • Boston • 617-423-7450 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 
celebrates  its  centennial. 


Michael  D.  Dingman 
Chairman  of  the  Board  and  President 

Chief  Executive  Officer 


£ The  Signal  Companies,  Inc. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  28, 1985  at  8 


French  Military  March 
La  Belle  Helene  Overture 
Pavane 

Gold  and  Silver  Waltzes 


Me  and  Bobby  McGee 
Diamonds  and  Rust 
Gracias  ala  vida 
Recently 


Saint-Saens 

Offenbach 

Ravel 

Lehar 

INTERMISSION 

Presenting 
JOAN  BAEZ 

Kristofferson /Foster-Isaacson 
Baez-Isaacson 
Parra-Baez 
Baez-Poree 


I Want  to  Know  What  Love  Is,  Jones-Poree 

with  Greg  Walker 

Oh  Freedom  Trad. 

Imagine  Lennon-Isaacson 


INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You  Work — 

Someday  My  Prince  Will  Come — Hi-Diddle-Dee-Dee — 

Chim  Chim  Cheree — Zip-A-Dee-Doo-Dah — When  You  Wish 
Upon  a Star  (reprise) 

Simple  Song,  from  Mass  Bernstein 

Chicago — My  Kind  of  Town  arr.  Byers 


Among  Those  Present:  Joseph  Warren-Soley  Lodge,  F &,  AM;  William  H.  Dolben  & Sons, 
Inc.;  Epsilon  Chapter  of  the  Delta  Kappa  Gamma  Society,  International;  The  Haemonetics 
Corporation;  Hanover  High;  Immaculate  Conception  Ladies  Sodality,  Winchester,  MA; 
Contoocook  Valley  Regional  High  School;  Delta  Kappa  Gamma  Society,  International; 
Holy  Name  School  Association;  Plymouth  Woman’s  Club;  Whitman  Kiwanis  Club; 
Diploma  Nurses  Association;  Friends  of  Marlboro  Seniors;  NYNEX  Information  Resources. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  5 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  29, 1985  at  8 


French  Military  March 
La  Belle  Helene  Overture 
Clair  de  lune 
Gold  and  Silver  Waltzes 


Saint-Saens 

Offenbach 

Debussy 

Lehar 


Me  and  Bobby  McGee 
Diamonds  and  Rust 
Gracias  ala  vida 
Recently 


INTERMISSION 

Presenting 
JOAN  BAEZ 

Kristofferson/F  oster-Isaacson 
Baez-Isaacson 
Parra-Baez 
Baez-Poree 


I Want  to  Know  What  Love  Is, 
with  Greg  Walker 


Jones-Poree 


Oh  Freedom  Trad. 

Imagine  Lennon-Isaacson 


INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You  Work — 

Someday  My  Prince  Will  Come — Hi-Diddle-Dee-Dee — 

Chim  Chim  Cheree — Zip-A-Dee-Doo-Dah — When  You  Wish 
Upon  a Star  (reprise) 

Simple  Song,  from  Mass  Bernstein 

Chicago — My  Kind  of  Town  arr.  Byers 


Among  Those  Present:  Anti-Defamation  League;  Brookline  Hospital  Women’s  Auxiliary; 
Association  for  the  Care  of  Children’s  Health;  St.  Francis  of  Assisi  Mother  s Club  of 
Medford;  Shortline  Traveltours,  Inc.;  Sumner  Memorial  High  School  Music  Department. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 

Part  of  this  evening's  concert  is  being  recorded  by  WGBH-TV  for 
future  telecast.  Occasional  scenes  of  the  audience  may  be  used. 
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Week  5 


PASTENE 

Pastene  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


5/a  * 


2.  Johannisberger  Riesling,  21.  You vray,  Nicolas 


Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 


A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Jaboulet-Vercherre 

One  of  France’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Riserva, 
Tenuta  S.  Anna 
A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 


with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  30, 1985  at  8 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin 
Overture  to  Poet  and  Peasant 
Fantasia  on  Greensleeves 
Rumanian  Rhapsody  No.  1 in  A,  Op.  11 


Wagner 
Suppe 
Vaughan  Williams 
Enesco 


INTERMISSION 


The  Blue  Danube  Waltzes  Strauss 

Little  Fugue  in  G minor  Bach-Cailliet 

The  Irish  Suite  Anderson 

The  Irish  Washerwoman — The  Minstrel  Boy — The  Last 
Rose  of  Summer — The  Rakes  of  Mallow 


INTERMISSION 

Coleman-Hayman 
Rodgers-Bennett 
Bauduc/Haggart-May 


Hey  Look  Me  Over,  from  Wildcat 
Slaughter  on  10th  Avenue,  from  On  Your  Toes 
South  Rampart  Street  Parade 


Among  Those  Present:  Executives  Club  of  the  Greater  Boston  Chamber  of  Commerce; 
Concord  Family  Service  Society;  Worcester  Polytechnic  Institute — Reunion  Weekend; 
BSO  Association  of  Volunteers;  Ursuline  Academy,  Dedham,  MA. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  5 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  021 16 
Telephone:  617/536-6632 


Edgartown,  Massachusetts 
THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$ 150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  #BPP5- 121 


Cambridge,  Massachusetts 

THE  HAWTHORN:  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Built  in  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 
MARTHA'S  VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5-129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  31, 1985  at  8 


Overture  to  Candide  Bernstein 

Three  Dances,  from  On  the  Town  Bernstein 


Divertimento  for  Orchestra  Bernstein 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 


INTERMISSION 

Variations  on  a Rococo  Theme  for  Cello  Tchaikovsky 

and  Orchestra,  Op.  33 
RONALD  FELDMAN 

Briar  Rose  Waltz,  from  Sleeping  Beauty  Tchaikovsky 

INTERMISSION 

Big  Spender/If  My  Friends  Could  See  Me  Now,  Coleman-Stevens 

from  Sweet  Charity 

Selections  from  Wonderful  Town  Bernstein-Kostal 

A Quiet  Girl — Ohio — It’s  Love — Wrong-note  Rag 

Canon  Pachelbel 

Chicago — My  Kind  of  Town  arr.  Byers 

Among  Those  Present:  Simmons  College;  Harvard  Business  School;  Lesley  College 

Alumni  Association;  Wheelock  College  Alumni  Association;  Hamilton  House;  Melrose- 

Wakefield  Area  Branch  of  the  American  Association  of  University  Women;  Deering  High 

School;  Londonderry  Presbyterian  Church;  Goddard  Hospital  Employees  Activities 

Committee;  Greater  Beverly  College  Club,  Inc.;  Mattacheese  Middle  School. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  5 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  1, 1985  at  8 


Overture  to  Candide 

Three  Dances,  from  On  the  Town 

Divertimento  for  Orchestra 

I.  Sennets  and  Tuckets 

II.  Waltz 

III.  Mazurka 

IV.  Samba 

V.  Turkey  Trot 

VI.  Sphinxes 

VII.  Blues 

VIII.  March:  “The  BSO  Forever” 


INTERMISSION 

Variations  on  a Rococo  Theme  for  Cello 
and  Orchestra,  Op.  33 
RONALD  FELDMAN 

Briar  Rose  Waltz,  from  Sleeping  Beauty 

INTERMISSION 


Bernstein 

Bernstein 

Bernstein 


Tchaikovsky 


Tchaikovsky 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 

Canon  Pachelbel 

Chicago — My  Kind  of  Town  arr.  Byers 

Among  Those  Present:  The  Eire  Society  of  Boston;  New  England  Neurological  Associates, 
P.C.;  Jewish  Memorial  Hospital  Evening  Auxiliary;  Church  of  the  Pilgrimage;  Harvard 
Business  School;  “The  BC  Pops  Orchestra";  Sacopee  Valley  High  School;  Atex,  Inc.; 
Tewksbury  Public  Library;  Greater  Boston  Colby  Alumni  Association;  Instron 
Corporation;  St.  Paul  Lutheran  Church;  Lawrence  Academy;  Morgan  Stanley  & Co.,  Inc.; 
Middlebury  Union  High  School  Band;  Medway  Newcomers  Club;  Our  Lady  of  Lourdes; 
Christ  the  King  Lutheran  Church. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


29 


Week  5 


OLD  TIMERS’  NIGHT  SING  ALONG 

arranged  by  M.L.  Lake 


Ta-ra-ra-boom-de-ay 

A bright  and  stylish  girl  you  see, 

Belle  of  good  society; 

Not  too  strict,  but  rather  free, 

Yet  as  right  as  right  can  be. 

Never  forward,  never  bold, 

Not  too  shy,  and  not  too  cold; 

But  the  very  thing,  I’m  told 
That  in  your  arms  you’d  like  to  fold. 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay. 

The  Bowery 

Words  by  Chas.  H.  Hoyt;  music  by  Percy  Gaunt 
Oh!  the  night  that  I struck  New  York, 

I went  out  for  a quiet  walk; 

Folks  that  are  on  to  the  city  say, 

Better  by  far  that  I took  Broadway; 

I was  out  to  enjoy  the  sights, 

There  was  the  Bow’ry  ablaze  with  lights; 

I had  one  of  the  devil’s  own  nights! 

And  I’ll  never  go  there  any  more! 

The  Bow’ry,  the  Bow’ry, 

They  say  such  things,  and  they  do  strange 
things  on  the  BowTy!  the  Bow’ry! 

I’ll  never  go  there  any  more! 

Copyright  © 1933  by  Edward  B.  Marks 
Music  Corporation.  All  rights  reserved. 

The  Sidewalks  of  New  York 

Words  and  music  by  Chas.  B.  Lawlor  and 
James  W.  Blake 

East  side,  west  side,  all  around  the  town, 

The  tots  sang  Ting-a-rosie,’ 

London  Bridge  is  falling  down’; 

Boys  and  girls  together, 
me  and  Mamie  O'Rourke 
Tripped  the  light  fantastic 
On  the  sidewalks  of  New  York. 

Published  1951  by  The  Boston  Music  Co. 

Sweet  Rosie  O’Grady 

Words  and  music  by  Maude  Nugent 
Sweet  Rosie  O’ Grady,  my  dear  little  rose 
You’re  my  steady  lady,  most  everyone  knows, 
And  when  we  are  married, 
how  happy  we  ll  be, 

For  I love  sweet  Rosie  O’ Grady, 
and  Rosie  O’ Grady  loves  me. 

Copyright  © 1896  by  Edward  B.  Marks 
Music  Corporation.  All  rights  reserved. 


Daisy  (A  bicycle  built  for  two) 

Words  and  music  by  Harry  Dacre 

Daisy,  Daisy,  give  me  your  answer  true, 

I’m  half  crazy,  all  for  the  love  of  you. 

It  won’t  be  a stylish  marriage 
I can’t  afford  a carriage, 

But  you’ll  look  sweet  upon  the  seat 
Of  a bicycle  built  for  two. 

Published  1952  by  The  Boston  Music  Co. 


The  Band  Played  On 

Words  by  John  F.  Palmer;  music  by  Charles  B.  Ward 
Casey  would  waltz  with  a strawberry  blonde, 
While  the  band  played  on. 

He  waltzed  round  the  floor 
with  the  girl  he  adored, 

While  the  band  played  on. 

His  head  it  was  loaded,  it  nearly  exploded; 
The  poor  girl,  she  shook  with  alarm. 

He  ne’er  left  the  girl  with  the  strawberry  curl, 
While  the  band  played  on. 

Copyright  © 1934  by  Edward  B.  Marks  Music 

Corporation.  Copyright  renewed  1961  by  Edward  B. 
Marks  Music  Corporation.  All  rights  reserved. 


After  the  Ball 

Words  and  music  by  Charles  K.  Harris 
After  the  ball  was  over, 

After  the  break  of  morn, 

After  the  dancers  leaving, 

After  the  stars  are  gone, 

Many  a heart  is  aching, 

If  you  could  read  them  all; 

Many  the  hopes  that  have  vanished 
After  the  ball. 

Copyright  © 1963  Larrabee  Publications. 

All  rights  reserved. 


A Hot  Time  in  the  Old  Town  Tonight 

Words  by  Joe  Hayden;  music  by  Theo.  A.  Metz 
When  you  hear  dem  a bells  go  ding,  ling,  ling, 
All  join  round  and  sweetly  you  must  sing, 
And  when  the  verse  am  through, 
in  the  chorus  all  join  in, 

They  ’ll  be  a hot  time 
in  the  old  town  tonight. 

Copyright  © assigned  1932  to  Edward  B.  Marks 
Music  Corporation.  All  rights  reserved. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  2, 1985  at  7:30 
ERICH  KUNZEL  conducting 


Under  the  Double  Eagle,  March 
Overture  to  Fra  Diavolo 
Gold  and  Silver  Waltz 
Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — 
Valse — March — Can-Can — Finale 


Wagner 

Auber 

Lehar 

Offenbach 


INTERMISSION 

Concerto  in  E minor  for  Violin  and  Orchestra,  Op.  64  Mendelssohn 

Allegro  molto  appassionato — Andante — Allegretto  non  troppo 

Robert  McDuffie 


INTERMISSION 


Yellow  Submarine  Lennon/McCartney-Hayman 

A Chorus  Line  Overture  Hamlisch-Burns 

The  Typewriter  Anderson 

Old  Timers'  Night  Sing  Along  arr.  Lake 

Ta-ra-ra-boom-de-ay — The  Bowery — The  Sidewalks  of  New  York — 

Sweet  Rosie  O’ Grady — Daisy  (A  bicycle  built  for  two) — 

The  Band  Played  On — After  the  Ball — 

A Hot  Time  in  the  Old  Town  Tonight 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Among  Those  Present:  The  Recuperative  Center  Association;  The  MIT  Class  of  1985; 

Salem  State  College  Alumni  Weekend  Committee;  Mount  Saint  Joseph  Academy 
Alumnae  Association;  Dartmouth  Hub  Club;  Temple  Reyim  Young  at  Heart;  Sigma 
Epsilon  Rho  Society  of  Northeastern  University;  Notre  Dame  College  Alumni  Association; 
Crene’s  World  Travel;  Immaculate  Conception  Parish — Stoughton;  Travenol  Pharmacy 
Services;  E&P  Tours,  Ltd.;  St.  Elizabeth  of  Hungary. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  5 


in  appreciation  of 
one  of  bostons 
most  cherished  institutions, 
happy  100th  birthday  pops  / 


SAUNDERS  & ASSOCIATES 

INVESTMENT  REAL  ESTATE  SINCE  1898 
20  Park  Plaza,  Suite  728,  Boston,  MA  02116 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTIST 


JOAN  BAEZ 

Joan  Baez  was  born  in  January  1941  on 
Staten  Island,  New  York,  and  her  child- 
hood was  unique:  she  often  moved 
across  the  United  States  from  one  coast  to 
the  other,  and  she  lived  for  a year  in 
Baghdad,  Iraq.  Joan  began  attending 
Quaker  meetings  with  her  parents  and 
two  sisters  when  she  was  five,  soon  lead- 
ing to  her  long-held  belief  that  all  lives 
are  sacred.  When  she  was  sixteen,  she 
met  her  lifelong  friend  Ira  Sandperl,  a 
Gandhian  scholar  and  activist.  In  1958, 
while  living  in  Cambridge,  Massachu- 
setts, Joan  was  persuaded  to  attend  the 
Newport  Folk  Festival,  where  she  made 
her  professional  singing  debut  before 
13,000  people,  and  a musical  legend  was 
born  on  the  spot.  By  1961  she  was  filling 
concert  halls,  and  during  the  next  decade 
of  tumultuous  change  she  dedicated  her- 
self to  the  struggle  for  a nonviolent  world 
through  her  music  and  other  activities. 
She  was  particularly  involved  with  the 
Civil  Rights  movement,  and  her  unique 
contribution  was  to  bring  black  and 
white  students  together  for  the  first  time 
on  the  campuses  of  black  colleges  in  the 


South  during  her  concert  tours  in  1962 
and  1963.  She  was  outspoken  in  her  feel- 
ings about  the  Vietnam  War  and  the 
draft,  and  in  1965  she  and  Ira  Sandperl 
founded  the  Institute  for  the  Study  of 
Nonviolence  in  Carmel  Valley,  California 
(now  the  Resource  Center  for  Non- 
violence in  Santa  Cruz,  California).  In 
1968,  Joan  married  draft  resistance  leader 
David  Harris;  their  son  Gabriel  Earl  Harris 
was  born  in  December  1969,  after  Joan’s 
appearance  at  the  Woodstock  Festival. 

In  the  1980s,  Joan  has  built  a solid  foun- 
dation for  the  future.  She  heads  a human 
rights  organization,  “Humanitas  Interna- 
tional,’’ which  she  founded  in  1979.  That 
organization's  projects  have  included 
attempts  to  bridge  the  gap  between 
human  rights  and  disarmament,  and  the 
reinstigation  of  a nonviolent  education 
program  similar  to  one  used  at  the  origi- 
nal Institute  for  the  Study  of  Nonviolence. 
Joan  still  carries  her  gift  of  song  through- 
out the  world.  She  has  had  thirty  record 
albums  released  since  the  first  “Joan 
Baez’’  album  in  1960.  "And  then  I 
wrote  . . a book  of  songs  she  wrote 
herself,  appeared  in  1979;  “And  then  I 
sang  . . .,”  a compilation  of  songs  by  com- 
posers other  than  herself  which  she  has 
recorded  since  the  publication  of  the 
“Joan  Baez  Songbook"  in  1964,  is  await- 
ing release.  She  has  published  two 
books — ’’Daybreak,”  an  autobiography, 
in  1966,  and,  with  David  Harris,  “Coming 
Out,”  in  1971.  A sequel  to  Daybreak,”  as 
yet  untitled,  will  be  published  by  Summit 
Press.  Her  recordings  have  been  released 
on  the  Vanguard,  A&M,  Portrait,  and  CBS 
International  labels. 
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617-482-7440 

Phone  now  for  today’s  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

S 50,000 

36  months 
continuous  deposit 

$100,000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


RONALD  FELDMAN 

Born  in  Brooklyn,  New  York,  and  a 
graduate  of  Boston  University,  cellist 
Ronald  Feldman  joined  the  Boston  Sym- 
phony Orchestra  in  1967.  His  teachers 
have  included  Claus  Adam,  Harvey 
Shapiro,  and  Leslie  Parnas.  Mr.  Feldman 
has  taught  at  Brown  University  and  Bran- 
deis  University;  he  is  currently  on  the 
faculty  of  the  New  England  Conservatory 
of  Music.  Active  in  many  ensembles  and 
an  enthusiastic  promoter  and  performer 
of  new  music,  he  was  a member  of  the 
contemporary  chamber  group  Collage 
and  is  now  a member  of  the  Greylock 
Trio  for  flute,  cello,  and  harp.  Mr.  Feld- 
man is  music  director  and  conductor  of 
the  Mystic  Valley  Orchestra. 


Pi 

for  people  who’d 


Rental  apartments 
>p] 

ratKer  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 


THE  DEVONSHIRE 


: One  Devonshire  Place.  (Between  Washington 

l T=  I and  Devonshire  Streets,  off  State  Street)  Boston 
Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
Park  free  in  our  indoor  garage  while  inspecting  models 


emerson 
personnel  & 

professionals 

"THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 


8 ALL  FEES  PAID  BY 
CLIENT  COMPANIES 


COMPANY  INQUIRIES 
INVITED 

BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 
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GUEST  ARTIST 


ERICH  KUNZEL 

Conductor  of  the  Cincinnati  Pops 
Orchestra,  the  Rochester  Philharmonic 
Pops,  Indianapolis  Pops,  Buffalo  Philhar- 
monic Orchestra  Pops,  Toronto  Sym- 
phony Promenades,  and  Winnipeg 
Symphony  Pops,  Erich  Kunzel  also 
appears  regularly  on  the  podiums  of  the 
Chicago  Symphony  at  the  Ravinia  Fes- 
tival, the  Los  Angeles  Philharmonic  at  the 
Hollywood  Bowl,  the  National  Symphony 
Orchestra  on  the  Capitol  steps  and  at  the 
Kennedy  Center,  the  Cleveland  Orchestra 
at  the  Blossom  Festival,  the  Philadelphia 
Orchestra  at  the  Mann  Music  Center,  the 
Canadian  Opera  Company  in  Toronto, 
Ottawa’s  National  Arts  Centre  Orchestra, 
and  the  Montreal  Symphony.  He  has 
appeared  as  guest  conductor  with  the 
Boston  Pops  each  year  since  his  debut  in 
June  1970,  leading  more  than  seventy 
performances  in  Symphony  Hall  and  on 
tour  in  the  United  States  and  England.  He 
is  also  a frequent  guest  with  symphony 
orchestras  from  Miami  to  Detroit,  Bal- 
timore to  San  Francisco,  Houston  to 
Honolulu.  His  recordings  are  available  on 
the  MMG,  Telarc,  Decca  Gold,  Vox,  Atlan- 
tic, and  Caedmon  labels. 

Born  in  New  York  and  raised  in  Con- 


necticut, Mr.  Kunzel  decided  on  a music 
career  shortly  after  entering  Dartmouth 
College.  He  holds  degrees  from  Dart- 
mouth, Harvard,  and  Brown,  and  he 
studied  conducting  at  Pierre  Monteux’s 
summer  school  in  Hancock,  Maine,  even- 
tually becoming  Monteux’s  personal 
assistant.  His  first  professional  engage- 
ment was  in  1957.  The  first  non-classical 
artist  with  whom  he  worked  was  Dave 
Brubeck,  with  whom  he  later  recorded 
on  the  Decca  Gold  label.  Mr.  Kunzel’s 
pops  conducting  career  began  in  1965 
when,  as  resident  conductor  of  the  Cin- 
cinnati Symphony,  he  became  respon- 
sible for  the  “8  O’clock  Pops’’  series.  He 
and  the  Cincinnati  Pops  Orchestra  have 
since  performed  sold-out  subscription 
series  in  Cincinnati  each  year,  and  their 
national  tours  have  been  highlighted  by 
appearances  at  Carnegie  Hall  with  Cleo 
Laine  and  John  Dankworth  in  1984,  at 
Radio  City  Music  Hall  with  Roberta  Flack 
in  1981,  and  at  the  Grand  Ole  Opry  in 
Nashville,  Tennessee.  Mr.  Kunzel’s 
annual  pops  concerts  with  orchestras 
throughout  the  United  States  and  Canada 
have  been  heard  by  hundreds  of  thou- 
sands of  concertgoers.  Guest  soloists  who 
have  appeared  with  him  include  Sarah 
Vaughan,  Ella  Fitzgerald,  Doc  Severinsen, 
Chet  Atkins,  Benny  Goodman,  Charles 
Aznavour,  Johnny  Mathis,  Patti  Page, 
Gerry  Mulligan,  and  the  late  Duke 
Ellington.  His  extraordinarily  well 
received  recordings  include  a recent 
album  of  marches  and  dances  by  John 
Philip  Sousa  on  the  Moss  Music  Group 
label,  called  “Peaches  and  Cream,’’  and 
“Star  Tracks:  Music  from  Star  Wars , 
Superman,  Star  Trek,  ET”  on  Telarc, 
which  has  already  reached  the  Top  10 
listings  in  Cash  Box  and  Digital  Audio. 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  *•  and  easier  -- 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


TheW 

Cambridge 

Group 

YOU  SET  THE  GOALS  WE  HELP  YOU  REACH  THEM 


38 


GUEST  ARTIST 


Robert  mcduffie 

Violinist  Robert  McDuffie  is  gaining 
widespread  recognition  as  a soloist,  re- 
citalist, and  chamber  musician.  During 
the  1984-85  season,  his  orchestral  appear- 
ances have  included  the  Cincinnati  Sym- 
phony and  a west  coast  premiere  of 
William  Schuman’s  Violin  Concerto  with 
the  Pasadena  Symphony,  an  appearance 
as  the  only  soloist  at  Avery  Fisher  Hall 
with  the  Juilliard  Orchestra  as  part  of 
Lincoln  Center’s  thirtieth-anniversary 
celebration,  and  more  than  thirty  recitals 
across  the  United  States,  including  per- 
formances in  New  York,  Atlanta,  and  San 
Diego.  This  summer  he  will  give  a series 
of  concerts  throughout  Eastern  Europe, 
appearing  in  Yugoslavia,  Czechoslovakia, 
Bulgaria,  and  Hungary,  and  he  will  make 
his  fourth  tour  of  Brazil.  In  recent  sea- 
sons, Mr.  McDuffie  has  been  soloist  with 
the  Czech  Philharmonic  conducted  by 
Vaclav  Neumann,  collaborated  with 
Yehudi  Menuhin  on  the  “Great  Perform- 
ers’’ series  in  Avery  Fisher  Hall,  and 
made  his  New  York  recital  debut  at  the 
invitation  of  the  Metropolitan  Museum  of 
Art.  His  1982-83  season  was  highlighted 
by  two  particularly  prestigious  engage- 
ments: his  debut  with  the  Chicago  Sym- 


phony Orchestra  at  the  Ravinia  Festival 
playing  the  Tchaikovsky  Violin  Concerto, 
and  an  all-Brahms  chamber  music  con- 
cert with  Yehudi  Menuhin  at  Carnegie 
Hall  commemorating  the  150th  anniver- 
sary of  the  composer’s  birth.  As  winner 
of  the  1981  Samuel  Barber  Competition, 
Mr.  McDuffie  performed  that  composer’s 
Violin  Concerto  at  Alice  Tully  Hall  in  Lin- 
coln Center.  He  has  also  performed  with 
Brazil’s  State  Orchestra  of  Sao  Paulo 
under  conductor  Eleazar  de  Carvalho 
and  returned  to  South  America  in  the 
summer  of  1983  for  an  extensive  three- 
week  tour  for  the  third  consecutive  year. 

An  artist  with  an  unusually  diverse  re- 
pertoire, Robert  McDuffie  recently  per- 
formed as  a soloist  in  Bach’s  Concerto  for 
Two  Violins  with  the  Jupiter  Symphony 
at  Lincoln  Center  and  gave  the  world  pre- 
miere of  David  Diamond’s  Second  Violin 
Sonata,  written  for  and  dedicated  to  him 
by  the  composer,  at  the  Library  of  Con- 
gress. He  has  recorded  both  of  that  com- 
poser’s violin  sonatas  for  the  Grenadilla 
label.  An  active  chamber  musician,  Mr. 
McDuffie’s  colleagues  have  included  cel- 
lists Lynn  Harrell  and  Nathaniel  Rosen, 
violist  Robert  Vernon,  pianists  Israela 
Margalit,  Lilian  Kallir,  and  Lee  Luvisi,  and 
violinist  Yehudi  Menuhin. 

Mr.  McDuffie  is  artist-in-residence  at 
the  Aspen  Music  Festival  in  Colorado, 
where  he  has  performed  the  Stravinsky 
Violin  Concerto  with  conductor  Jorge 
Mester  and  been  soloist  in  a memorial 
concert  for  composer  Peter  Mennin.  A 
graduate  of  the  Juilliard  School,  where 
he  studied  with  Dorothy  Delay,  his 
teachers  have  also  included  Henrik 
Schwarzenberger,  Margaret  Pardee,  and 
Jen  Ellerman.  A native  of  Georgia,  Mr. 
McDuffie  now  lives  in  New  York  City. 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  235-3590. 


A Visit  to  Boston 


Begins  at 


w 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 

I \l  7 Jf  I ^ 1 


ml 


m 


Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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continued  from  page  19 


VARIATIONS  ON  A ROCOCO  THEME  FOR  CELLO  AND 
ORCHESTRA,  Opus  33 

Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Tchaikovsky;  that  impulsive  and  romantic  Russian,  held  all  his  life  a passion  for  the 
pellucid  music  of  Mozart  and  the  classical  style  of  an  earlier  century.  Thus,  when 
distraught  at  the  failure  of  his  fourth  opera,  Vakula  the  Smith , he  promptly  lost  himself 
in  work  and  produced  this  pastiche  of  eighteenth-century  style  in  a series  of  brilliant 
variations  on  a graceful  theme  that  seems  to  be  his  own.  At  least,  no  one  has  yet 
identified  any  other  source  for  the  tune.  When  Liszt  first  heard  the  work  at  a festival  in 
Wiesbaden  in  1879,  his  reaction  was  highly  gratifying  to  the  self-doubting  composer: 
“At  last,  music  again!” 


UNDER  THE  DOURLE  EAGLE 

Josef  Franz  Wagner  (1856-1908) 

Josef  Franz  Wagner  (no  relation  to  the  opera  composer  Richard  Wagner)  was  an 
Austrian  who  served  for  many  years  as  a bandmaster  in  the  Austrian  army.  His  best- 
known  work,  Unterdem  Doppeladler  (“Under  the  Double  Eagle”)  was  composed  in 
1893.  The  title  refers  to  the  heraldic  emblem  of  the  Austro-Hungarian  Empire,  which 
was  reproduced  on  every  flag  under  which  the  army  served.  Wagner’s  piece  remains 
far  and  away  the  most  famous  of  all  Austrian  military  marches. 


GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-1880),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene,  Orphee  auy  Enfers  (Orpheus  in  the  Underworld),  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that  no 
other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create  a 
lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be  a 
perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 


THE  TYPEWRITER 

Leroy  Anderson  (1908-1975) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
George  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  created  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly 
conceived  and  scored,  which  have  long  since  established  themselves  as  American 
classics.  The  Typewriter  (1950)  is  one  of  several  works  employing  unusual  orchestral 


41 


Perfect  timing  is  the  key  to  success. 


When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty -Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  IBs  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stweflfa 

A Pine  Jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area.  (617)542-5670 


Itb  also  the  reward. 


_<!>_ 

Baume  & Mercier 
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instruments;  in  this  case  it  is  a new  percussion  instrument  more  frequently  found  in 
the  world  of  business  than  in  the  symphony  orchestra. 


SING;  SING;  SING 

Louis  Prima  (1911-197 8)/ Benny  Goodman  (b.  1909) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

— Steven  Ledbetter 
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THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  of  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  12th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me ticket(s)  at  $100  each  for  reserved 

"Sky  View"  box  seats  (with  complimentary  champagne)  and 

"Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 

immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me  _ ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me  _ ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me ticket(s)  at  $15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ 150 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (6 1 7)  73 1 -4500  or  make  checks  payable 
and  mail  to:  LSO  Concert  • Union  Warren  Bank  U S.  Pro  • P.O.  Box  47  • Chestnut  Hill,  MA  02167 

Amex  VISA  _ MC  Card  number / / / 

Under  the  direction  ot  International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  ot  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV 

(J)  UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/ Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 
Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England's  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10, 12,  15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case 


swinfec,  only*399 

For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 
Arthur  Andersen  &,  Co. 

William  F.  Meagher 

COOPERS  &.  LYBRAND 
Vincent  M.  O’Reilly 

Charles  DiPesa  &,  Company 
William  DiPesa 

•Ernst  & Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 
TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

* Arthur  Young  &,  Company 

Thomas  P.  McDermott 

Advertising/ P.R. 

*Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  & Knowlton 
Patricia  Butterfield 

* Kenyon  &,  Eckhardt 

Thomas  J.  Mahoney 

* Newsome  &.  Company 

Peter  Farwell 

Aerospace 

* Northrop  Corporation 

Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

* Knapp  King  Size  Corporation 

Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Architecture/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

'Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &.  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/ Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

•Bentley  College 

Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 

Mitre  Corporation 
Robert  R.  Everett 

•Parlex  Corporation 
Herbert  W.  Pollack 
•Signal  Technology 
Corporation 
William  Cook 

Employment 

•Emerson  Personnel 
Rhoda  Warren 


Robert  Kleven  & Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

*TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  & Gas  Company,  Inc. 
John  M.  Plukas 
HatofFs 
Stanley  Hatoflf 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  & Gas,  Inc. 

Paul  J.  Montle 

Finance 

•Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  &,  Company 
Sumner  Kaufman 

*Leach  &.  Garner 
Philip  Leach 
*Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Restaurant 

•Boston  Park  Plaza  Hotel  &, 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

•Howard  Johnson  Company 
G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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DOM'S 


FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


E 


or  before 
and  after  the 
Pops,  a casual 
suggestion. 


ENADE 


bos  TON 

Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 

In  Boston’s 

Back  Bay  Hilton 

Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 

Dial— (617)  BOODLES. 

ill  li 
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•Johnson,  O’Hare  Company, 
Inc. 

Harry  O’ Hare 
*ODonnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Furnishings/ Housewares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

•Computer  Partners,  Inc. 

Paul  J.  Crowley 
•Data  Packaging  Corporation 
Otto  Morningstar 
•Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

•Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 


•Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
•Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 

•Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
•Commercial  Union  Insurance 
Companies 
Anthony  L.  Brend 
•Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

•Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

•Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


•Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

•Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

•Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  - for  the  finer  life. 


Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities. 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

* 


^F^tin^on 

Restaurant  & Bar 

Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6'10pm 
10  Huntington  Avenue  at  The  Westin  Hotel 
Copley  Place,  Boston  262-9600 
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*Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

* Simplex  Time  Recorder 
Company 

Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

*Towle  Manufacturing 
Company 
Leonard  Florence 
*Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 
Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

* Boston  Herald 

Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

*WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

*WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

*Baldwin  Piano  & Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing  Publishing 

*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granotf 

*Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 
*Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/ Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  &. 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

*Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM,  FILENE  S &,  SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Audiosonics 


Sales  & Custom  Installation 

Carsound  of  Distinction  T f 

Alarms,  Radar  Detectors  II  ■ | ! 

CB’s,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 
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'I  love  dining 
with  four  stars." 

A 

'I  said  join  me  at  Apley’s 
The  Boston  Globe  f 
gave  it  four  stars. 

Then  Esquire  called  iif 
terrific.  Oh,  and  Boston 
nt  raved. 

It's  becoming  a habit. 
Apley's,  please." 


EXCEPTIONAL 

v GOURMET  AMERICAN  CUISINE 

) RESERVATIONS  A MUST.  236-2000 

y AT  THE  SHERATON  BOSTON 
PRUDENTIAL  CENTER 


BUZ- 

CELL 

The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


Jam 

CELLULAR 
TELEPHONE 

16171923-CELL 
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Tanelewefxl 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labequeto 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


MORE  MUSIC 

FOR  YOUR  MONEY  . 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HIGH  TECHNOLOGY 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  &,  Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
* Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
*Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


£7^£tdta/2  of  ^Afsujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


27/ie  cMoxs  Ojou  U(nouj  c/Wrout  GxientuC  tzRibcp.,  CTfc  cM.oil  T/ou  O/afus 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  'C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 

M A 02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautifi.il 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Together,  we  can  find  the  answers. 

Honeywell 


tenuta  S.  Anna 


Congratulates  the  Boston  Pops  on 
Their  100th  Anniversary 


THE  ITALIAN  RENAISSANCE 

Fine  wines  imported  from  Italy  by  Pastene 


Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


DOTH  BIRTHDAY  SEASON  1885-1985 

OHN  WILLIAMS,  CONDUCTOR 


Even  back  then, 
you  knew  Dad  had 


It  O S T O 1\ 


POPS 

1 0 0 


JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor 
100th  Rirthday  Season,  1985 
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Trustees  Emeriti 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Edward  G.  Murray 
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In  Tune 

since  1826 ' 

UNION 
OUSTER 
HOUSE 

41  Union  Street 
227-2750 


THERE  IS 
MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
Home  Equity  Loan  (13.19% 

A.  R R.),  your  house  can  get 
you  money  for  tuition,  home 
improvement,  vacations,  or 
for  any  reason.  Borrow  from 
$5000  up  to  80%  of  the 
equity  you  have  in  your  home. 

*Plus1  point  13.19%  Annual  Percentage  Rate.  Example:  if 
you  were  to  borrow  $10,000  for  15  years,  you  would  have 
180  monthly  payments  at  $126.52  per  month.  Total  pay- 
ment $22,773.60,  total  finance  charge  (including  points) 
$12,873.60.  Total  amount  of  1st  mortgage  and  Home  Equity 
Loan  may  not  exceed  80%  of  appraised  value  of  property. 
Bank  may  increase  the  rate  of  the  loan  after  three  years. 

jdlstnmericanBank 

9 offices  in  Boston  and  South  Shore*  436-1500 

t=I  Equal  Housing  Lender  Member  FDIC/DIFM 


Louis 

Back  Bay  / Chestnut  Hill  / Faneuil  Hall 
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PltKIRi 


Owned  and  operated  by  Carleton-Willard  Homes,  Inc. 
A non-profit  corporation 


Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  die  all-new  continuing  care  community  of 
Carleton-Willard  Village 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
skilled  nursing,  intermediate 
nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 

Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye , Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space , That’s  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 
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OBrion 


Alexa 

®|exc 


nder 
exander 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 


■ Andrew  Lloyd  Webber 
REQUIEM 

with  Placido  Domingo, 
Sarah  Brightman, 


0? 


Available  at  Harvard  Square,  M I T.  Student  Center,  Children's 


Medical  Center  and  One  Federal  St  , Boston.  Coop  Charge, 
Mastercard,  Visa  and  American  Express  welcome. 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Sewing  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00- 12:00  Fri.-Sat. 
Brunch:  1 1 .00-3:00  Sat.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  "that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.’’ 
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POSTER 


AVAILABLE  AT 
THE  KENNEDY  STUDIOS 
THE  HARVARD  COOP. 

THE  ARTIST  WORKS  (B.U.  BOOK  STORE) 
AND  PARTICIPATING  BALDWIN  DEALERS 


BALDWIN  IS  THE  OFFICIAL  PIANO  OF  THE  BOSTON  SYMPHONY  AND  TANGLEWOOD 


PHOTOGRAPHER  WILLIAM  TAYLOR 


BOSTON 

POPS 

1 0 0 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 


First  Violins 

Max  Hobart 

Leo  L.  Beranek  Chair 

Cecylia  Arzewski 

Edward  and  Bertha  C.  Bose  Chair 

Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 

* Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 
*Nancy  Bracken 
*Joel  Smirnoff 

* Jennie  Shames 
*Nisanne  Lowe 
*Aza  Raykhtsaum 
*Nancy  Mathis  DiNovo 

Joseph  Conte 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


Violas 

Jerome  Lipson 
Robert  Barnes 
Bernard  Kadinoff 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
Mark  Ludwig 
Jonathan  Bagg 
Katherine  Murdock 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners 
Chair 

Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 
*Sato  Knudsen 


Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
*James  Orleans 

Flutes 

Leone  Buyse 
Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
Thomas  Martin 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 


Contrabassoon 

Richard  Plaster 


Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 

Charles  Daval 
Peter  Chapman 
Andre  Come 
James  Tinsley 

Trombones 

Norman  Bolter 
John  Huling 
Douglas  Yeo 

Tuba 

Chester  Schmitz 


Timpani 

Arthur  Press 


Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 


Harp 

Ann  Hobson  Pilot 


Organ 

Berj  Zamkochian 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition. 

Boston,  of  all  American  cities,  had  a rep- 
utation for  sobriety  in  matters  musical — 
the  notion  of  "good  music"  as  "high  art" 
was  intimately  bound  up  with  the  under- 
standing that  music  must  be,  above  all, 
serious.  What  a surprise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in 
1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music." 

Higginson  s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 


"Promenade  Concerts,"  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
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Lohengrin  and  Die  Walkure.  Several  of 
the  conductors  were  significant  musical 
figures:  Timothee  Adamowski,  a distin- 
guished violinist  and  chamber  musician; 
Max  Zach,  who  later  became  conductor 
of  the  St.  Louis  Symphony  Orchestra;  and 
Gustav  Strube,  a prolific  composer  who 
heard  fifteen  of  his  orchestral  works  per- 
formed by  the  Boston  Symphony  and 
later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’ ’ The  change  came 
with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Sym- 
phony’s new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs 
began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted 
term,  the  “Pops.’’  Now  being  frequently 
performed  was  a recent  patriotic  work  by 
America’s  “March  King,’’  John  Philip 
Sousa,  which  in  later  decades  was  to 
become  a celebrated  Pops  signature 
piece — “The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany, 
Fiedler  joined  the  Boston  Symphony  in 
1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  sev- 
eral Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella,  who 
was  also  a distinguished  composer.  In 
order  to  develop  his  skills  as  a conductor, 
Fiedler  formed  the  Fiedler  Sinfonietta,  a 
chamber  orchestra  composed  of  Boston 
Symphony  members.  At  the  same  time, 
his  efforts  to  establish  a series  of  free  out- 


door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 
Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  American 
music  and  young  American  soloists;  he 
also  emphasized  popular  contemporary 
compositions  as  well  as  light  music  of 
earlier  days. 

Fiedler’s  Esplanade  concerts  were  even- 
tually absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  estab- 
lishment of  the  BSO’s  summer  home  at 
Tanglewood,  however,  the  BSO’s  players 
could  not  also  appear  regularly  in  the  out- 
door concerts.  The  solution  was  to  create 
a second  permanent  ensemble,  the  Boston 
Pops  Esplanade  Orchestra,  comprised  of 
the  outstanding  musical  talent  of  the 
Boston  area.  As  the  name  suggests,  they 
perform  most  of  the  Esplanade  concerts. 
They  have  also  come  to  share  the  Sym- 
phony Hall  performances  and  today  pre- 
sent nearly  half  of  the  spring  Pops  season. 


13 


Investments  are  like  trees. 

T b stay  healthy,  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 
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Recordings,  tours,  and  guest  appear- 
ances made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob 
Gade’s  Jalousie,  issued  in  1935,  became 
the  first  orchestral  record  ever  to  “go 
gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin  s Rhap- 
sody in  Blue  launched  the  Pops  as  the 
most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  National 
Public  Television  program  Evening  at 
Pops , a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light-classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 


Mr.  Williams  has  broadened  the  Pops 
repertory,  maintained  the  popularity  of 
Evening  at  Pops , and  led  a series  of  best- 
selling recordings  under  an  exclusive 
contract  with  Philips  Records.  These 
include  Pops  Out  of  This  World , Pops  in 
Space , Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most 
recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  subscription  season, 
usually  in  early  May,  and  continues 
through  mid-July.  There  is  an  annual 
Christmas  Pops  series  and  a New  Year’s 
Eve  Gala  at  Symphony  Hall,  as  well.  Pops 
concerts  are  performed  by  the  Boston 
Pops  Orchestra,  which  is  comprised  of 
members  of  the  Boston  Symphony 
Orchestra  (except  for  twelve  of  the 
orchestra’s  principal  players,  who  tour 
during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the 
Boston  Pops  Esplanade  Orchestra.  The 
list  of  distinguished  conductors  who 
have  led  the  Pops  in  recent  years 
includes  Erich  Kunzel,  John  Lanchbery, 
Lionel  Newman,  John  Covelli,  Mitch  Mil- 
ler, and  Henry  Mancini.  In  addition  to  its 
other  activities,  the  Pops  makes  frequent 
tours  throughout  the  United  States. 


Itaifott  Qtmmipt 


MONDAY.  MAY  IS,  1895, 


Music  Hall:  Ths  Promenade  Concerts. 

The  first  "Pop"  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  "La  Reinede  Saba" 

Overture  to  “La  Muette  de  Portlcl” 

Waltz,  “Amour  et  Printemps” 

(First  time.) 

Selections  from  “Falka” 

Prelude  to  Act  III..of  “Lohengrin” 

Overture  to  "Guillaume  Tell” 

Intermezzo  from  “Cavallerla  Rustlcana”, 

Suite,  “L’Arldslenne,”  No.  2 

Overture,  “Light  Cavalry” 

Waltz,  “Grubonllchter'1 

(First  time.) 

Gavotte,  “La  Coquette” 

(First  time.) 


Gounod 

Auber 

.Waldteufel 

. .Chassalgne 

Wagner 

Rossini 

....Mascagni 

Bizet 

Suppe 

Zeller 

Sudessl 
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The  Boston  Pops 
Esplanade  Orchestra 
Harry  Ellis  Dickson,  conducting 
with  | 


The  Big  Apple  Circus 


under  the  Biq 


Top 


Monday,  June  10 
7 pm 

Harvard  University 
Lacrosse  Field 
Western  Avenue 
Allston 


A benefit  to  celebrate  the  25th  Anniversary  of 
the  Boston  Symphony  Youth  Concerts. 
Tickets,  priced  from  $10  to  $100,  available  at 
the  Symphony  Hall  box  office 
(61 7)  266-1 492  ext.  21 0 or  21 1 . 


NOTES  ON  THE  MUSIC 


GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  ( 1819-1880 ),  arc.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene,  Orphee  auy  Enfers  (Orpheus  in  the  Underworld),  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that  no 
other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create  a 
lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be  a 
perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 

OVERTURE  FOR  A POPS  CONCERT 

Henry  Mancini  (b.  1924) 

Henry  Mancini  studied  flute  and  piano  as  a child,  then  attended  the  Juilliard  School, 
where  his  studies  were  interrupted  by  military  service.  After  the  war  he  concentrated 
on  composition,  working  with  Ernst  Krenek  and  Mario  Castelnuovo-Tedesco.  Since 
his  theme  to  the  television  show  Peter  Gunn  became  a big  hit  in  the  1950s  (and, 
incidentally,  introduced  jazz  to  television  scoring),  he  has  been  a popular  and  much 
sought-after  composer  for  both  TV  and  theatrical  films,  as  well  as  the  composer  of 
many  hit  songs  (including  “Moon  River,”  with  lyricist  Johnny  Mercer,  for  which  he 
won  the  Academy  Award  for  Best  Song).  Mancini  has  conducted  the  Boston  Pops  on  a 
number  of  occasions  in  recent  years,  and  he  led  the  orchestra  on  a thirteen-city 
American  tour  in  August  and  October  1983.  For  the  centennial  of  the  Pops  this  year, 
Henry  Mancini  was  commissioned  to  write  a new  work  for  the  orchestra,  and  he  has 
chosen  to  contribute  to  the  festivities  with  the  kind  of  work  that  has  most  often 
opened  a Pops  concert  over  the  last  century — a lively  overture.  These  are  the  first 
performances. 

RHAPSODY  IN  RLUE 
AN  AMERICAN  IN  PARIS 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special 
“concert  of  modern  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  12  February 
1924,  a concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role 
in  the  world  of  symphonic  music.  He  got  the  musical  idea  for  the  Rhapsody  while  en 
route  to  Boston  for  the  out-of-town  tryout  of  a show.  He  later  recalled  that  it  was  on 
the  train,  “with  its  steely  rhythms,  its  rattle-ty  bang,”  that  the  overall  shape  of  the 
Rhapsody  came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what 
the  work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America — of  our  vast 
melting  pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  mad- 
ness.” Coming  at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation. 

Its  success  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage. 
Walter  Damrosch  commissioned  An  American  in  Paris , which  Gershwin  wrote  in 
1928.  The  tone  poem  is  replete  with  musical  suggestions  of  the  lively  French  capital  in 
all  its  gallic  charm,  including  hints  of  such  typical  tourist  activities  as  dodging  the 
taxicabs,  whose  horns  can  be  heard  in  the  score. 


— Steven  Ledbetter 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Rank 

What  other  big  bank  treats  you 
likeapartner? 


Harvardiana 

With  Crimson  in  triumph  flashing  mid  the  strains  of  victory 
Poor  Eli’s  hopes  we  are  dashing  into  blue  obscurity. 

Resistless  our  team  sweeps  goalward  mid  the  fury  of  the  blast; 
We  ll  fight  for  dear  old  Harvard  till  the  last  white  line  is  passed. 
Harvard!  Harvard!  Harvard!  Harvard!  Harvard!  Harvard! 
Harvard!  Harvard!  Harvard! 

Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng. 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  their  night! 

Calm  rising  thro’  change  and  thro’  storm! 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 

y'-i/'O  it-ri  i ^1 


Forrest  N.  Shumway 
Chairman  of  the  Board  and 
Chief  Executive  Officer 


President 


$ The  Signal  Companies,  Inc, 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  3, 1985  at  8 
ERICH  KUNZEL  conducting 


HARVARD  25th  REUNION  NIGHT 


Under  the  Double  Eagle,  March  Wagner 

Overture  to  Fra  Diavolo  Auber 

Gold  and  Silver  Waltz  Lehar 


Gaite  Parisienne  Suite  Offenbach 

Overture — Allegro  brillante — Polka — Galop — 

Valse — March — Can-Can — Finale 


INTERMISSION 

Concerto  in  E minor  for  Violin  and  Orchestra,  Op.  64  Mendelssohn 

Allegro  molto  appassionato — Andante — Allegretto  non  troppo 

Robert  mcduffie 


INTERMISSION 

Fair  Harvard 
Harvardiana 


Selections  from  Camelot  Loewe-Bennett 

I Wonder  What  the  King  is  Doing  Tonight — Parade — 

The  Simple  Joys  of  Maidenhood — Camelot — If  Ever  I Would  Leave  You — 

Fie  on  Goodness — How  to  Handle  a Woman — 

The  Lusty  Month  of  May — Guinevere 

The  Typewriter  Anderson 

Old  Timers’  Night  Sing  Along  arr.  Lake 

Ta-ra-ra-boom-de-ay — The  Bowery — The  Sidewalks  of  New  York — 

Sweet  Rosie  O’Grady — Daisy  (A  bicycle  built  for  two) — 

The  Band  Played  On — After  the  Ball — A Hot  Time  in  the  Old  Town  Tonight 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  6 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  4, 1985  at  8 
ERICH  KUNZEL  conducting 


HARVARD/RADCLIFFE  NIGHT 
Under  the  Double  Eagle,  March 
Overture  to  Fra  Diavolo 
Gold  and  Silver  Waltz 
Gaite  Parisienne  Suite 

Overture — Allegro  brillante — Polka — Galop — 

Valse — March — Can-Can — Finale 


Wagner 

Auber 

Lehar 

Offenbach 


INTERMISSION 

Concerto  in  E minor  for  Violin  and  Orchestra,  Op.  64  Mendelssohn 

Allegro  molto  appassionato — Andante — Allegretto  non  troppo 

Robert  mcduffie 


INTERMISSION 

Fair  Harvard 
Harvardiana 


Selections  from  Camelot  Loewe-Bennett 

I Wonder  What  the  King  is  Doing  Tonight — Parade — 

The  Simple  Joys  of  Maidenhood — Camelot — If  Ever  I Would  Leave  You— 

Fie  on  Goodness — How  to  Handle  a Woman — 

The  Lusty  Month  of  May — Guinevere 

The  Typewriter  Anderson 

Old  Timers’  Night  Sing  Along  arr.  Lake 

Ta-ra-ra-boom-de-ay — The  Bowery — The  Sidewalks  of  New  York — 

Sweet  Rosie  O’ Grady — Daisy  (A  bicycle  built  for  two) — 

The  Band  Played  On — After  the  Ball — A Hot  Time  in  the  Old  Town  Tonight 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


PASTENE 

Pastene  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


v 


25. 


26. 


w 

2.  Johannisberger  Riesling,  21 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1 . Sauvignon  Blanc, 

Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 


Vouvray,  Nicolas 

A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

Macon  Village, 
Jaboulet'Vercherre 

One  of  France’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

Cabernet  Riserva, 
Tenuta  S.  Anna 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 
Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 
with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


29. 


32. 


36. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  5, 1985  at  8 


PRESIDENTS  AT  POPS 


Overture  to  a Pops  Concert  Mancini 

(world  premiere;  Boston  Pops  Centennial  Commission,  funded 
by  the  New  Works  Fund  made  possible  with  support  from 
the  Massachusetts  Council  on  the  Arts  and  Humanities) 

Adagio  in  G minor  for  strings  and  organ  Albinoni 

1712  Overture  for  rather  large  orchestra,  P.D.Q.  Bach 

festively  edited  by  Professor  Peter  Schickele 
(Boston  Pops  Centennial  Research  Commission) 

INTERMISSION 


Raiders  of  the  Lost  Ark  March  Williams 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 

Old  MacDonald  Had  a Farm  arr.  Anderson 

with  special  guest  barnyard  virtuosi 

INTERMISSION 


Big  Spender/If  My  Friends  Could  See  Me  Now,  Coleman-Stevens 

from  Sweet  Charity 

Excerpts  from  Fiddler  on  the  Roof  Bock- Williams 

Emanuel  Borok,  solo  violin 

Smoke  Gets  in  Your  Eyes  Kern-Bodge 

St.  Louis  Blues  March  Handy/Miller-Hayman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


Edgartown,  Massachusetts 


THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 


$150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  #BPP5- 121 


Cambridge,  Massachusetts 

THE  HAWTHORN:  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 


$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Builtin  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 


ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP10~56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 
MARTHA'S  VINEYARD  RETREAT:  Four 


acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5-129 


Nantucket,  Massachusetts 


THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  02116 
Telephone:  617/536-6632 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  6, 1985  at  8 

MIT  NIGHT 

Overture  to  a Pops  Concert 

(Boston  Pops  Centennial  Commission,  funded  by  the 
New  Works  Fund  made  possible  with  support  from 
the  Massachusetts  Council  on  the  Arts  and  Humanities) 

Mancini 

Adagio  for  Strings 

Barber 

An  American  in  Paris 

INTERMISSION 

Gershwin 

Concerto  in  D for  Violin  and  Orchestra,  Op.  25 
Allegro  moderato 
Canzonetta 
Finale 

EMANUEL  BOROK 

INTERMISSION 
In  Praise  of  MIT  Wilbur  '26 

Tchaikovsky 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 

Bernstein-Mason 

Chicago — My  Kind  of  Town 

arr.  Byers 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  June  7, 1985  at  8 

FRIENDS  OF  ARMENIAN  CULTURAL  SOCIETY  NIGHT 

Overture  to  a Pops  Concert 

(Boston  Pops  Centennial  Commission,  funded  by  the 
New  Works  Fund  made  possible  with  support  from 
the  Massachusetts  Council  on  the  Arts  and  Humanities) 

Mancini 

An  American  in  Paris 

Gershwin 

Introduction  and  Rondo  Capriccioso  for  Violin 
and  Orchestra,  Op.  28 
IDA  KAVAFIAN 

Saint-Saens 

INTERMISSION 

Presenting 

KATIA  & MARIELLE  LABEQUE 

Rhapsody  in  Blue 

Gershwin 

INTERMISSION 

Hayr  Mer  (The  Lord’s  Prayer) 

A Tribute  to  Judy  Garland 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 
You  Made  Me  Love  You — Be  a Clown — Get  Happy — 
The  Man  That  Got  Away 

arr.  Stevens 

Smoke  Gets  in  Your  Eyes 

Kern-Bodge 

Big  Spender/If  My  Friends  Could  See  Me  Now, 
from  Sweet  Charity 

Coleman-Stevens 

Among  Those  Present:  Bank  of  Boston;  Woodside  Group;  Lincoln  Middle  School  Band; 
Timberlane  Regional  Junior  High  School;  Central  Baptist  Church  of  Southbridge;  Pilgrim 
Church — Sherborn,  MA;  Tewksbury  Teacher’s  Association;  Yale  Club  of  Boston; 
Vermont  Transit  Company. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  6 


WCRB  102.5  FM 
PERSONS  OF  THE  YEAR 

WCRB  salutes  Walter  Pierce  and  William  Pierce.  Although  not  brothers, 
they  are  brethren  in  presenting  the  finest  that  music  has  to  offer  to  the 
Boston  community.  WCRB  is  pleased  to  present  a fellowship  in  their 
names  to  the  Tanglewood  Music  Center. 


WILLIAM  PIERCE 

William  Pierce  has  charmed 
WCRB  listeners  as  the  “voice  of  the 
Boston  Symphony  Orchestra”  for 
more  than  thirty  years.  Announ- 
cers of  symphony  concerts  world- 
wide have  been  influenced  by  Bill’s 
unique  personal  style.  To  those 
who  know  Bill  well,  that  “personal 
style”  is,  in  fact,  an  extension  of  the 
real  person  behind  the  beard  and 
the  microphone  ...  a gentle  and 
witty  man,  well-read  and  dedicated 
to  the  institution  which  he  serves 
as  radio  and  television  voice.  In 
addition  to  his  superlative  career 
with  the  BSO,  Bill  has  also  been  the 
announcer  for  the  WGBH  Educa- 
tional Foundation,  and  he  tutors 
dyslexic  children.  WCRB  honors 
William  Pierce  for  his  tradition  of 
high  standards  and  eloquence. 


WALTER  PIERCE 

Walter  Pierce  has  been  instru- 
mental in  bringing  many  of  the 
world’s  most  distinguished  per- 
forming artists  to  Boston  for  more 
than  twenty-five  years.  As  presi- 
dent of  Walter  Pierce  Concerts, 

Inc.,  and  managing  director  of  the 
Wang  Celebrity  Series,  Walter  has 
been  responsible  for  presenting  in- 
numerable artists,  including  Arthur 
Rubinstein,  Vladimir  Horowitz, 
Itzhak  Perlman,  Jean-Pierre  Ram- 
pal,  and  Luciano  Pavarotti;  great 
symphony  orchestras,  dance,  and 
theatrical  companies.  He  has  also 
supervised  the  Boston  engage- 
ments of  the  Metropolitan  Opera 
for  more  than  a decade.  Thank  you, 
Walter,  for  entertaining  us,  educat- 
ing us,  and  giving  us  the  oppor- 
tunity to  enjoy  the  highest  caliber 
of  music,  dance,  and  theatre. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  8, 1985  at  8 

WCRB  NIGHT 

Overture  to  a Pops  Concert 

(Boston  Pops  Centennial  Commission,  funded  by  the 
New  Works  Fund  made  possible  with  support  from 
the  Massachusetts  Council  on  the  Arts  and  Humanities) 

Mancini 

Adagio  for  Strings 

Barber 

An  American  in  Paris 

INTERMISSION 

Presenting 

KATIA  & MARIELLE  LABEQUE 

Gershwin 

Rhapsody  in  Blue 

INTERMISSION 

Gershwin 

Get  Me  to  the  Church  on  Time  from  My  Fair  Lady 

Loewe-Hayman 

A Tribute  to  Judy  Garland 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 
You  Made  Me  Love  You — Be  a Clown — Get  Happy — 
The  Man  That  Got  Away 

arr.  Stevens 

Smoke  Gets  in  Your  Eyes 

Kern-Bodge 

Big  Spender/If  My  Friends  Could  See  Me  Now, 
from  Sweet  Charity 

Coleman-Stevens 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

Part  of  this  evening’s  concert  is  being  recorded  by  WGBH-TV  for  future 
telecast.  Occasional  scenes  of  the  audience  may  be  used. 
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Week  6 


m appreciation  oj 


one  o 

most  cherished  institutions 


SAUNDERS  & ASSOCIATES [77] 

INVESTMENT  REAL  ESTATE  SINCE  1898  I\V1 
20  Park  Plaza,  Suite  728,  Boston,  MA  02116  L J 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  9, 1985  at  7:30 
HARRY  ELLIS  DICKSON,  conducting 


NEW  ENGLAND  ISRAEL  HISTRADRUT  COMMITTEE  NIGHT 
The  Washington  Post  March  Sousa 


Suite  from  Water  Music 
Allegro 
Air 

Allegro  deciso 

Rumanian  Rhapsody  No.  1 in  A,  Op.  11 

INTERMISSION 


Handel-Hartv 


Enesco 


Waves  of  the  Danube  Waltz  Ivanovici 

1812,  Ouverture  Solennelle  Tchaikovsky 


INTERMISSION 

Hatikvah 

The  Star-Spangled  Banner 


Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne — Gigi — Waltz  at  Maxim’s — 

I’m  Glad  I’m  Not  Young  Anymore — The  Parisians — 

Say  a Prayer  for  Me  Tonight — Thank  Heaven  for  Little  Girls 

Two  Leroy  Anderson  Favorities 
Blue  Tango 
Fiddle  Faddle 

St.  Louis  Blues  March  Handy /Miller-Hayman 

Among  Those  Present:  Beta  Hostel  Corporation;  American  Economic  Development 
Council;  City  of  Taunton  Parks  and  Recreation  Department;  Old  South  Union 
Congregational  Church;  Exeter  Recreation  and  Parks  Department;  Temple  Bnai  Israel; 
Stoughton  Woman’s  Club. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  6 


617-482-7440 

Phone  now  for  today’s  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

$ 50,000 

36  months 
continuous  deposit 

$100,000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


Bank  HapoaKm: 

70  Federal  Street  Boston,  Mass.  021 1 0 


Gertrude  Kline,  Money  Market  Desk. 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


ERICH  KUNZEL 

Conductor  of  the  Cincinnati  Pops 
Orchestra,  the  Rochester  Philharmonic 
Pops,  Indianapolis  Pops,  Buffalo  Philhar- 
monic Orchestra  Pops,  Toronto  Sym- 
phony Promenades,  and  Winnipeg 
Symphony  Pops,  Erich  Kunzel  also 
appears  regularly  on  the  podiums  of  the 
Chicago  Symphony  at  the  Ravinia  Fes- 
tival, the  Los  Angeles  Philharmonic  at  the 
Hollywood  Bowl,  the  National  Symphony 
Orchestra  on  the  Capitol  steps  and  at  the 
Kennedy  Center,  the  Cleveland  Orchestra 
at  the  Blossom  Festival,  the  Philadelphia 
Orchestra  at  the  Mann  Music  Center,  the 
Canadian  Opera  Company  in  Toronto, 
Ottawa’s  National  Arts  Centre  Orchestra, 
and  the  Montreal  Symphony.  He  has 
appeared  as  guest  conductor  with  the 
Boston  Pops  each  year  since  his  debut  in 
June  1970,  leading  more  than  seventy 
performances  in  Symphony  Hall  and  on 
tour  in  the  United  States  and  England.  He 
is  also  a frequent  guest  with  symphony 
orchestras  from  Miami  to  Detroit,  Bal- 
timore to  San  Francisco,  Houston  to 
Honolulu.  His  recordings  are  available  on 
the  MMG,  Telarc,  Decca  Gold,  Vox,  Atlan- 
tic, and  Caedmon  labels. 

Born  in  New  York  and  raised  in  Con- 


necticut, Mr.  Kunzel  decided  on  a music 
career  shortly  after  entering  Dartmouth 
College.  He  holds  degrees  from  Dart- 
mouth, Harvard,  and  Brown,  and  he 
studied  conducting  at  Pierre  Monteux’s 
summer  school  in  Hancock,  Maine,  even- 
tually becoming  Monteux’s  personal 
assistant.  His  first  professional  engage- 
ment was  in  1957.  The  first  non-classical 
artist  with  whom  he  worked  was  Dave 
Brubeck,  with  whom  he  later  recorded 
on  the  Decca  Gold  label.  Mr.  Kunzel’s 
pops  conducting  career  began  in  1965 
when,  as  resident  conductor  of  the  Cin- 
cinnati Symphony,  he  became  respon- 
sible for  the  “8  O’clock  Pops’’  series.  He 
and  the  Cincinnati  Pops  Orchestra  have 
since  performed  sold-out  subscription 
series  in  Cincinnati  each  year,  and  their 
national  tours  have  been  highlighted  by 
appearances  at  Carnegie  Hall  with  Cleo 
Laine  and  John  Dankworth  in  1984,  at 
Radio  City  Music  Hall  with  Roberta  Flack 
in  1981,  and  at  the  Grand  Ole  Opry  in 
Nashville,  Tennessee.  Mr.  Kunzel’s 
annual  pops  concerts  with  orchestras 
throughout  the  United  States  and  Canada 
have  been  heard  by  hundreds  of  thou- 
sands of  concertgoers.  Guest  soloists  whc 
have  appeared  with  him  include  Sarah 
Vaughan,  Ella  Fitzgerald,  Doc  Severinsen 
Chet  Atkins,  Benny  Goodman,  Charles 
Aznavour,  Johnny  Mathis,  Patti  Page, 
Gerry  Mulligan,  and  the  late  Duke 
Ellington.  His  extraordinarily  well 
received  recordings  include  a recent 
album  of  marches  and  dances  by  John 
Philip  Sousa  on  the  Moss  Music  Group 
label,  called  “Peaches  and  Cream,’’  and 
“Star  Tracks:  Music  from  Star  Wars, 
Superman,  Star  Trek,  ET’  on  Telarc, 
which  has  already  reached  the  Top  10 
listings  in  Cash  Boy  and  Digital  Audio. 
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Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 


themselves  against  everything 


that  can  possibly  go  wrong. 


And  all  too  often 


against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


Brewer  & Lord 


New  England  finds 
security  in  our  experience. 


MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  • Tel.  (617)  426-0830 
BRANCHES:  Abington,  Acton,  Cambridge,  Framingham,  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty /Surety /Marine/Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 


GUEST  ARTIST 


Robert  McDuffie 

Violinist  Robert  McDuffie  is  gaining 
widespread  recognition  as  a soloist,  re- 
citalist, and  chamber  musician.  During 
the  1984-85  season,  his  orchestral  appear- 
ances have  included  the  Cincinnati  Sym- 
phony and  a west  coast  premiere  of 
William  Schuman’s  Violin  Concerto  with 
the  Pasadena  Symphony,  an  appearance 
as  the  only  soloist  at  Avery  Fisher  Hall 
with  the  Juilliard  Orchestra  as  part  of 
Lincoln  Center’s  thirtieth-anniversary 
celebration,  and  more  than  thirty  recitals 
across  the  United  States,  including  per- 
formances in  New  York,  Atlanta,  and  San 
Diego.  This  summer  he  will  give  a series 
of  concerts  throughout  Eastern  Europe, 
appearing  in  Yugoslavia,  Czechoslovakia, 
Bulgaria,  and  Hungary,  and  he  will  make 
his  fourth  tour  of  Brazil.  In  recent  sea- 
sons, Mr.  McDuffie  has  been  soloist  with 
the  Czech  Philharmonic  conducted  by 
Vaclav  Neumann,  collaborated  with 
Yehudi  Menuhin  on  the  “Great  Perform- 
ers’’ series  in  Avery  Fisher  Hall,  and 
made  his  New  York  recital  debut  at  the 
invitation  of  the  Metropolitan  Museum  of 
Art.  His  1982-83  season  was  highlighted 
by  two  particularly  prestigious  engage- 
ments: his  debut  with  the  Chicago  Sym- 


phony Orchestra  at  the  Ravinia  Festival 
playing  the  Tchaikovsky  Violin  Concerto, 
and  an  all-Brahms  chamber  music  con- 
cert with  Yehudi  Menuhin  at  Carnegie 
Hall  commemorating  the  150th  anniver- 
sary of  the  composer’s  birth.  As  winner 
of  the  1981  Samuel  Barber  Competition, 
Mr.  McDuffie  performed  that  composer’s 
Violin  Concerto  at  Alice  Tully  Hall  in  Lin- 
coln Center.  He  has  also  performed  with 
Brazil’s  State  Orchestra  of  Sao  Paulo 
under  conductor  Eleazar  de  Carvalho 
and  returned  to  South  America  in  the 
summer  of  1983  for  an  extensive  three- 
week  tour  for  the  third  consecutive  year. 

An  artist  with  an  unusually  diverse  re- 
pertoire, Robert  McDuffie  recently  per- 
formed as  a soloist  in  Bach’s  Concerto  for 
Two  Violins  with  the  Jupiter  Symphony 
at  Lincoln  Center  and  gave  the  world  pre- 
miere of  David  Diamond  ’s  Second  Violin 
Sonata,  written  for  and  dedicated  to  him 
by  the  composer,  at  the  Library  of  Con- 
gress. He  has  recorded  both  of  that  com- 
poser’s violin  sonatas  for  the  Grenadilla 
label.  An  active  chamber  musician,  Mr. 
McDuffie’s  colleagues  have  included  cel- 
lists Lynn  Harrell  and  Nathaniel  Rosen, 
violist  Robert  Vernon,  pianists  Israela 
Margalit,  Lilian  Kallir,  and  Lee  Luvisi,  and 
violinist  Yehudi  Menuhin. 

Mr.  McDuffie  is  artist-in-residence  at 
the  Aspen  Music  Festival  in  Colorado, 
where  he  has  performed  the  Stravinsky 
Violin  Concerto  with  conductor  Jorge 
Mester  and  been  soloist  in  a memorial 
concert  for  composer  Peter  Mennin.  A 
graduate  of  the  Juilliard  School,  where 
he  studied  with  Dorothy  Delay,  his 
teachers  have  also  included  Henrik 
Schwarzenberger,  Margaret  Pardee,  and 
Jen  Ellerman.  A native  of  Georgia,  Mr. 
McDuffie  now  lives  in  New  York  City. 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  --  and  easier  - 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Mot  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


JhcK? 

Cambridge 
Group 


YOU  SET  THE  GOALS  WE  HELP  YOU  REACH  THEM 
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GUEST  ARTIST 


EMANUEL  BOROK 

Violinist  Emanuel  Borok,  who  has  been 
assistant  concertmaster  of  the  Boston 
Symphony  Orchestra  since  the  1974-75 
season  and  was  concertmaster  of  the 
Boston  Pops  from  1975  until  this  year, 
was  recently  appointed  concertmaster  of 
the  Dallas  Symphony  Orchestra,  a posi- 
tion he  will  assume  full-time  following 
this  summer’s  Tanglewood  season.  Born 
in  Russia  in  1944,  Mr.  Borok  received  his 
early  musical  training  at  the  Darzinya 
Music  School  in  Riga  Latvia,  where  he 
studied  under  Vladimir  Sturestep,  who 
later  taught  Gidon  Kremer.  Mr.  Borok 
joined  the  orchestra  of  the  Bolshoi  The- 
atre in  1969  and  two  years  later  won  the 
competition  for  the  assistant  concert- 
master  position  of  the  Moscow  Philhar- 
monic; at  the  same  time,  he  became  a 
member  of  the  Moscow  Philharmonic 
String  Quartet.  In  1973  Mr.  Borok  emi- 
grated to  Israel,  where  he  accepted  a 
position  as  concertmaster  of  the  Israel 
Chamber  Orchestra.  In  1974  he  came  to 
the  United  States,  and  he  successfully 
auditioned  that  April  for  the  assistant 
concertmaster  position  of  the  Boston 
Symphony. 


As  assistant  concertmaster  of  the 
Boston  Symphony,  Mr.  Borok  was  also 
concertmaster  of  the  Boston  Pops,  with 
which  he  has  performed  as  soloist  on 
many  occasions;  in  January  1980  he  was 
soloist  with  the  Pops  at  Carnegie  Hall  in 
the  orchestra’s  first  concert  with  then 
newly-appointed  Pops  conductor  John 
Williams.  In  December  1981  Emanuel 
Borok  and  John  Williams  performed  in  a 
special  recital  marking  Mr.  Williams’s 
debut  as  a pianist  in  the  Boston  area. 

Mr.  Borok  is  also  an  active  recitalist, 
and  he  has  recorded  for  Advent  Records. 
On  the  Sine  Qua  Non  record  label,  he  is 
soloist  in  Vivaldi's  “Four  Seasons”  with 
the  Cambridge  Chamber  Orchestra 
under  Rolf  Smedvig,  and  he  has  recorded 
the  Shostakovich  Violin  Sonata  with 
pianist  Tatiana  Yampolsky . Mr.  Borok  is 
featured  on  the  John  Williams/Boston 
Pops  release  on  Philips,  “Pops  on  Broad- 
way.” He  is  in  the  1980  edition  of  “Who’s 
Who  in  America”  and  the  most  recent 
edition  of  “Who’s  Who  in  the  World.” 


Rental  apartments 
for  people  who’d 
rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 

THE  DEVONSHIRE 

^ 

v One  Devonshire  Place.  (Between  Washington 

1 = 1 and  Devonshire  Streets,  off  State  Street)  Boston. 
Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
2 Park  free  in  our  indoor  garage  while  inspecting  models, 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  235-3590. 


A Visit  to  Boston 
Begins  at  the  Harborside. 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 


XL 


m 


Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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GUEST  ARTIST 


IDA  KAVAFIAN 

Violinist  Ida  Kavafian’s  1984-85  season 
schedule  has  included  nationwide 
orchestral  and  recital  appearances  in 
addition  to  several  engagements  in  New 
York,  including  performances  with  the 
Guarneri  String  Quartet  and  participation 
in  the  Chamber  Music  Society  of  Lincoln 
Center’s  week-long  celebration  of  the  J.S. 
Bach  tercentenary.  In  addition,  she  was 
invited  to  have  her  own  television  pro- 
duction in  Michigan  State  University’s 
Television  Music  Projects,  now  in  its  thir- 
tieth season  and  viewed  worldwide  by 
satellite,  and  she  returned  to  Japan  for 
contemporary  music  programs  with 
pianist/composer  Chick  Corea.  A person- 
al delight  of  the  season  was  a duo-recital 
program  she  performed  with  her  sister, 
violinist  Ani  Kavafian,  in  several  Amer- 
ican cities;  they  had  first  performed  the 
program  together  in  November  1983  in 
Carnegie  Hall. 

Ms.  Kavafian’s  important  orchestral 
engagements  have  ranged  from  the  Pitts- 
burgh, St.  Louis,  Montreal,  and  Minnesota 
orchestras  to  the  Boston  Pops  and  the 
Metropolitan  Orchestra  in  Tokyo.  She  has 
appeared  with  orchestra  in  London’s 
Queen  Elizabeth  Hall,  and  she  has 
recently  performed  with  the  Seattle  Sym- 


phony, the  New  York  Philharmonic,  the 
Indianapolis  Symphony,  and  the  Detroit 
Symphony.  Her  festival  appearances 
include  the  Mostly  Mozart  Festival,  the 
Chamber  Music  Society  of  Lincoln  Cen- 
ter, Tanglewood,  the  Santa  Fe  Chamber 
Music  Festival,  and  the  Spoleto  Festival 
USA  and  in  Italy.  She  is  a founding  mem- 
ber of  the  chamber  ensemble  Tashi,  and 
her  recital  tours  have  included  Berkeley, 
Pasadena,  Boston,  Atlanta,  and  the  Ken- 
nedy Center  in  Washington,  D.C.  Ms. 
Kavafian  has  received  many  awards, 
among  them  the  Michaels  Award  leading 
to  a recital  in  Lincoln  Center’s  Alice  Tully 
Hall;  as  winner  of  the  Young  Concert  Art- 
ists International  Auditions,  she  was 
heard  at  New  York’s  92nd  St.  YM-YWHA 
with  pianist  Peter  Serkin. 

Born  in  Istanbul,  Turkey,  of  Armenian 
descent,  and  raised  in  Detroit,  Ms.  Kava- 
fian has  studied  with  Ara  Zerounian,  Mis- 
cha  Mishakoff,  Ivan  Galamian,  and  Oscar 
Shumsky.  She  holds  a master  of  music 
degree  with  honors  from  the  Juilliard 
School  in  New  York.  Her  recordings  are 
for  RCA  Red  Seal. 


■a  emerson  , . 
Hw  personnel  & 
hnla  professionals 


"THE  PEOPLE  FINDERS" 


Specializing  in  the  Placement  of  Career-Oriented  Peopl 


COMPANY  INQUIRIES 
INVITED 


ALL  FEES  PAID  BY 
CLIENT  COMPANIES 


BOSTON 

523-2020 


BURLINGTON 

273-3430 


Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 


FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 
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When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty -Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stdwe&fa 

A Pine  Jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area.  (617)542-5670 


Perfect  timing  is  the  key  to  success. 


Itk  also  the  reward. 
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GUEST  ARTISTS 


KATIA  & MARIELLE  LABEQUE 

Equally  at  home  with  classic  scores, 
contemporary  masterpieces,  and  the 
jazz-inspired  music  of  George  Gershwin 
and  the  ragtime  composers,  Katia  and 
Marielle  Labeque  bring  an  uncommon 
versatility  and  sense  of  adventure  to  the 
art  of  duo  piano-playing.  Born  in  Hen- 
days,  a town  on  the  southwestern  coast 
of  France,  the  Labeques  began  their 
piano  studies  under  the  supervision  of 
their  mother.  By  the  time  Katia  was  nine 
and  Marielle  seven  they  were  performing 
together  publicly,  and  five  years  later 
they  auditioned  successfully  for  the  Paris 
Conservatoire;  the  year  they  left,  1968, 
they  were  both  awarded  first  prizes  in 
the  school’s  annual  competitive  examina- 
tions. Within  two  seasons  their  concert 
career  was  well  underway  in  France; 
during  the  following  decade,  while  con- 
tinuing to  perform  and  explore  the  duo 
repertoire,  they  pursued  other  interests 
as  well.  By  the  mid-1970s,  Katia  became 
interested  in  jazz  and  began  developing 
her  improvisatory  skills  as  a member  of  a 
jazz  band  called  "Pandemonium  ”,  today 
she  plays  piano  and  synthesizers  in  the 
band  of  renowned  guitarist  John 
McLaughlin.  Meanwhile,  Marielle  turned 
to  more  mainstream  forms  of  chamber 
music,  and  she  now  appears  in  chamber 


performances  with  such  brilliant  young 
soloists  as  clarinetist  Richard  Stolzman, 
cellist  Lynn  Harrell,  and  Yo-Yo  Ma. 

In  1981  the  Labeques  made  their  first  of 
several  records  for  Philips,  a best-selling 
album  of  Gershwin’s  Rhapsody  in  Blue 
and  Concerto  in  F in  arrangements  for 
two  pianos;  this  was  followed  by  a collec- 
tion of  Gershwin  songs  with  soprano 
Barbara  Hendricks.  After  pronouncing 
the  Labeques’  reading  of  the  Rhapsody 
the  best  he’d  heard  since  George  himself, 
Ira  Gershwin  gave  them  some  previously 
unknown  Gershwin  rarities,  including 
the  composer’s  own  two-piano  version  of 
An  American  in  Paris.  Their  recording  of 
this  work  for  Angel/EMI  was  released 
this  fall.  Also  for  Angel/EMI  they  have 
recorded  a ragtime  album  called 
Gladrags,  including  works  by  Scott 
Joplin,  James  P.  Johnson,  and  others. 
Their  discography  also  includes  music  of 
Brahms,  Saint-Saens,  Stravinsky,  and 
Liszt.  The  Labeques  appeared  with  the 
Boston  Symphony  Orchestra  for  the  first 
time  this  past  January  during  the  course 
of  a two-month  North  American  tour 
which  featured  both  concerto  perform- 
ances and  recitals,  in  addition  to  two 
appearances  on  the  "Tonight"  Show  with 
Johnny  Carson.  They  will  appear  in  re- 
cital in  the  Shed  at  Tanglewood  this  July. 


Audiosonics 


Sales  & Custom  Installation 
Carsound  of  Distinction 
Alarms,  Radar  Detectors  ssr 
CB's,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 
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Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  of  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  12th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie"  Please  send  me ticket(s)  at  $100  each  for  reserved 

“Sky  View"  box  seats  (with  complimentary  champagne)  and 

“Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 

immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me  _ ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me ticket(s)  at  $15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ 1-50. 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (617)  731-4500  or  make  checks  payable 
and  mall  to:  LSO  Concert  • Union  Warren  Bank  U.S.  Pro  • P.O.  Box  47  • Chestnut  Hill.  MA  02167 

Amex  VISA  _ MC  Card  number / / / 

Under  the  direction  of  International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  of  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV. 

(J)  UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  &,  Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  &,  Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  &,  Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


IpSSfip 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10,  12, 15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case 


swintec. 

CORPORATION 


ONLY  *399 


For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 

Arthur  Andersen  &,  Co. 

William  F.  Meagher 

COOPERS  &,  LYBRAND 
Vincent  M.  O’Reilly 
Charles  DiPesa  & Company 
William  DiPesa 

*Ernst  & Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 
*Arthur  Young  & Company 
Thomas  P.  McDermott 

Advertising/ P.R. 

*Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  & Knowlton 
Patricia  Butterfield 

* Kenyon  & Eckhardt 

Thomas  J.  Mahoney 

* Newsome  & Company 

Peter  Farwell 

Aerospace 

* Northrop  Corporation 

Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

* Knapp  King  Size  Corporation 

Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

A rchitecture/  Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

*Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &,  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/ Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting  Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

* Bentley  College 

Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 
Mitre  Corporation 
Robert  R.  Everett 

*Parlex  Corporation 
Herbert  W.  Pollack 
*Signal  Technology 
Corporation 
William  Cook 

Employment 

* Emerson  Personnel 

Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  &l  Gas  Company,  Inc. 
John  M.  Plukas 
Hatoffs 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  &,  Gas,  Inc. 

Paul  J.  Montle 

Finance 

* Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  & Company 
Sumner  Kaufman 

* Leach  &,  Garner 

Philip  Leach 
*Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Restaurant 

* Boston  Park  Plaza  Hotel  &. 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

* Howard  Johnson  Company 

G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


lor  before 
and  after  the 
Pops,  a casual 
suggestion. 


FE 

IENADE 


Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 

In  Boston’s 

Back  Bay  Hilton 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial-(617)  BOODLES. 


0 


0 
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•Johnson,  O’Hare  Company, 
Inc. 

Harry  O ’ Hare 
•O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Fu  rn  ish  ings/Ho  usewares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

•Computer  Partners,  Inc. 

Paul  J.  Crowley 
•Data  Packaging  Corporation 
Otto  Morningstar 
•Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

*Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 
RAYTHEON  COMPANY 
Thomas  L.  Phillips 


•Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
•Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 
•Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
•Commercial  Union  Insurance 
Companies 
Anthony  L.  Brend 
•Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 
Kensington  Investment 
Company 
Alan  E.  Lewis 

•Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

•Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


•Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

•Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

•Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  ■ for  the  finer  life. 


Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities. 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

? 


Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-lOpm 
10  Huntington  Avenue  at  The  Westin  Hotel 
Copley  Place,  Boston  262-9600 
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‘Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

‘Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

‘Towle  Manufacturing 
Company 
Leonard  Florence 
‘Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 
Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/ AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

‘Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

‘WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 
‘WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  & 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

‘Baldwin  Piano  &,  Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing  Publishing 

*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

‘Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

‘Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/ Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  & 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

‘Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE  S &,  SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


Architecture  reminds  me  of  frozen  music' 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street  • Boston  • 617-423*7450 
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923- 


The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


mu 

CELLULAR 
TELEPHONE 

(6171923-CELL 


'I  love  dining 
with  four  stars." 

'I  said  join  me  at  Ap!effs 
The  Boston  Globe  | 
gave  it  four  stars. 

Then  Esquire  called  it 
terrific.  Oh,  and  Boston 
Magazjneraved. 

It's  becoming  a habit. 
Apley's,  please." 


EXCEPTIONAL 

GOURMET  AMERICAN  CUISINE 

RESERVATIONS  A MUST.  236-2000 

AT  THE  SHERATON  BOSTON 
PRUDENTIAL  CENTER 


— 
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Tandew®d 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labequeto 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  . . . 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 
Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 
C\T\  visit  or  call  (617) 

333-0600. 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction  Tl 
of  staff  consultants 
and  an  Adult  Day  AA  j 1 

Health  Program  I VI 11 


HEALTH  CARE  FACILITY 


>rush  Hill  Road,  Milton.  MA  02186  A Mayo  Health  Facility  Division  of  The  Flatley  Compa 


Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  &,  Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

‘Saks  Fifth  Avenue 
Ronald  J.  Hoffman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

‘Zayre  Corporation 
Maurice  Segall 

Science/ Medical 
‘Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

‘Jones  & Vining,  Inc. 

Sven  Vaule,  Jr. 

‘Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/ Information 
Services 


Interactive  Data  Corporation 
Carl  G.  Wolf 

Travel/Transportation 

‘Heritage  Travel 
Donald  Sohn 

‘The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOSTON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

‘Eastern  Gas  &,  Fuel  Associates 
William  J.  Pruyn 

NEW  ENGLAND  TELEPHONE 
Gerry  Freche 


Henco  Software,  Inc. 
Henry  Cochran 


Great  Taste~ 
Less  Filing 


Company  Milwaukee  Wisconsin 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HIGH  TECHNOLOGY 
COUNCIL 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  &,  Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 

Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 

*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
*Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
*Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


<J-* *E.,is.La.n  of  czNzujton 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 

C7/i£  cMoze.  T/oa  U\ncxxj  c/ftjout  OiieniaC  cMoze.  T/aa  ^Vafue.  ' 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Honeywell 

Years 


Together,  we  can  find  the  answers. 

Honeywell 
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| (ENUTASANNA 


RABOSO 
DI LONCON 


THE  ITALIAN  RENAISSANCE 


Fine  wines  imported  from  Italy  by  Pastene 


Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


100TH  BIRTHDAY  SEASON  1885-1985 

JOHN  WILLIAMS,  CONDUCTOR 


Even  back  then, 
you  knew  Dad  had 


Send  a gift  of  Remy  anywhere.  Call  toll-free  1-800-238-437^ 


Imported  by  Remy  Martin  Amerique,  Inc  . N Y,  N Y.  80  Proo 
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JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor 
100th  Birthday  Season,  1985 
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In  Tune 

since  1826 

IINKW 
OYSTER 
HOUSE 

41  Union  Street 
227-2750 


THERE  IS 
MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
Home  Equity  Loan  (13.19% 

A. PR.),  your  house  can  get 
you  money  for  tuition,  home 
improvement,  vacations,  or 
for  any  reason.  Borrow  from 
$5000  up  to  80%  of  the 
equity  you  have  in  your  home. 

‘Plus  1 point  13.19%  Annual  Percentage  Rate.  Example:  if 
you  were  to  borrow  $10,000  for  15  years,  you  would  have 
180  monthly  payments  at  $126.52  per  month.  Total  pay- 
ment $22,773.60,  total  finance  charge  (including  points) 
$12,873.60.  Total  amount  of  1st  mortgage  and  Home  Equity 
Loan  may  not  exceed  80%  of  appraised  value  of  property. 
Bank  may  increase  the  rate  of  the  loan  after  three  years. 

st  American  Bank 

9 offices  in  Boston  and  South  Shore  • 436-1500 

Equal  Housing  Lender  Member  FDIC/DIFM 


Louis 

Back  Bay  / Chestnut  Hill  / Faneuil  Hall 
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Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard  Homes,  Inc. 
A non-profit  corporation 


Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  the  all-new  continuing  care  community  of 
Carleton-Willard  Village 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
skilled  nursing,  intermediate 
nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 

He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose  1 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles.  | 
For  the  Pops’  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered  j 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz,  j 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space , That's  Entertainment  (Pops 
on  Broadway ),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 


7 


LU^SE 


OBrion,  Russell 

-/  watm 


Alexa 

&kexi 


nder 
exander 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 


■ Andrew  Lloyd  Webber 
REQUIEM 

with  Placido  Domingo, 
Sarah  Brightman, 


Available  at  Harvard  Square,  MIT  Student  Center,  Children  s 
Medical  Center  and  One  Federal  St.,  Boston  Coop  Charge, 
Mastercard,  Visa  and  American  Express  welcome 


§t  ^BotofpPuT^estAwmHt-’ 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1:00-3:00  Sal.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston's  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen , More  Dolce  Please !,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.’’ 
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THE  ARTIST  WORKS  (B.U.  BOOK  STORE) 

AND  PARTICIPATING  BALDWIN  DEALERS 

BALDWIN  IS  THE  OFFICIAL  PIANO  OF  THE  BOSTON  SYMPHONY  AND  TANGLEWOOD 


PHOTOGRAPHER  WILLIAM  TAYLOR 


B O S T O N 

Violas 

Bassoons 

Kenneth  Stalberg 

Don  Bravo 

P ()  P S' 

Jean  Haig 
Endel  Kalam 

Ronald  Haroutunian 

Anne  Black 

Contrabassoon 

1 0 0 

John  Englund 
Rachel  Mahoney 

Ruth  Waterhouse 

Barbara  Kroll 

Horns 

Pamela  Geannelis 

Richard  Greenfield 

Richard  Menaul 

THE  BOSTON  POPS 

Cellos 

Nona  Gainsforth 

ESPLANADE 

Llewellyn  Humphreys 

ORCHESTRA 

Alan  Stepansky 
David  Finch 

Sylvia  Alimena 

JOHN  WILLIAMS, 
Conductor 

George  Seaman 
Miron  Yampolsky 

Trumpets 

Dorothea  Jump 

Bruce  Hall 

HARRY  ELLIS 

Joan  Esch 

Thomas  Smith 

DICKSON, 

Donald  Anderson 

Dennis  Alves 

Associate  Conductor 

Toni  Rapier 

James  Simpson 

First  Violins 

Basses 

Trombones 

Robert  Caplin 

Donald  Sanders 

Joseph  Scheer 

Todd  Seeber 

John  Huling 

Maynard  Goldman 

Anthony  Beadle 

Walter  Brauer 

Victor  Yampolsky 

James  Freeman 

Joseph  Conte 
Karen  Van  Sant 

Justin  Locke 
Prentice  Pilot 

Tuba 

Abraham  Mishkind 

Francis  Gallagher 

Gary  Ofenloch 

Abraham  Appleman 
Susan  Light 
Kristina  Nilsson 

Flutes 

Timpani 

Carolyn  Edwards 

Elinor  Preble 

Everett  Beale 

John  Williams 
Ann  Leathers 

Seta  Der  Hohannesian 

Percussion 

Eugene  Gratovich 

Piccolo 

Dean  Anderson 

Valeria  Kuchment 

William  Grass 

Patrick  Hollenbeck 

Anita  Brooker 
Sharan  Leventhal 

Oboes 

Neil  Grover 
Fred  Buda 

Second  Violins 

James  Bulger 
Frank  Charnley 

Harp 

William  Waterhouse 
Shirley  Boyle 

English  Horn 

Caitriona  Yeats 

Diane  Pettipaw 
Lisa  Crockett 

Valerie  Edwards 

Piano 

Michael  Rosenbloom 
Kay  Knudsen 

Clarinets 

Robert  Winter 

Priscilla  Hallberg 

William  Wrzesien 

Librarian 

Sandra  Kott 
Gerald  Mordis 

Andre  Lizotte 

William  Shisler 

Jason  Meyer 
Darrow  White 

Bass  Clarinet 

Personnel  Manager 

David  Jacobson 

Edward  Avedisian 

Harry  Shapiro 

11 


THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition. 

Boston,  of  all  American  cities,  had  a rep- 
utation for  sobriety  in  matters  musical — 
the  notion  of  ‘ ' good  music ’ ’ as  " high  art ’ ’ 
was  intimately  bound  up  with  the  under- 
standing that  music  must  be,  above  all, 
serious.  What  a surprise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in 
1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.’’ 

Higginson ’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 


“ Promenade  Concerts,’’  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
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Lohengrin  and  Die  Walkure.  Several  of 
the  conductors  were  significant  musical 
figures:  Timothee  Adamowski,  a distin- 
guished violinist  and  chamber  musician; 
Max  Zach,  who  later  became  conductor 
of  the  St.  Louis  Symphony  Orchestra;  and 
Gustav  Strube,  a prolific  composer  who 
heard  fifteen  of  his  orchestral  works  per- 
formed by  the  Boston  Symphony  and 
later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.’’  The  change  came 
with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Sym- 
phony’s new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs 
began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted 
term,  the  “Pops.’’  Now  being  frequently 
performed  was  a recent  patriotic  work  by 
America’s  “March  King,’’  John  Philip 
Sousa,  which  in  later  decades  was  to 
become  a celebrated  Pops  signature 
piece — “The  Stars  and  Stripes  Forever.’’ 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany, 
Fiedler  joined  the  Boston  Symphony  in 
1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  sev- 
eral Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella,  who 
was  also  a distinguished  composer.  In 
order  to  develop  his  skills  as  a conductor, 
Fiedler  formed  the  Fiedler  Sinfonietta,  a 
chamber  orchestra  composed  of  Boston 
Symphony  members.  At  the  same  time, 
his  efforts  to  establish  a series  of  free  out- 


door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 
Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  American 
music  and  young  American  soloists;  he 
also  emphasized  popular  contemporary 
compositions  as  well  as  light  music  of 
earlier  days. 

Fiedler’s  Esplanade  concerts  were  even- 
tually absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  estab- 
lishment of  the  BSO  ’s  summer  home  at 
Tanglewood,  however,  the  BSO’s  players 
could  not  also  appear  regularly  in  the  out- 
door concerts.  The  solution  was  to  create 
a second  permanent  ensemble,  the  Boston 
Pops  Esplanade  Orchestra,  comprised  of 
the  outstanding  musical  talent  of  the 
Boston  area.  As  the  name  suggests,  they 
perform  most  of  the  Esplanade  concerts. 
They  have  also  come  to  share  the  Sym- 
phony Hall  performances  and  today  pre- 
sent nearly  half  of  the  spring  Pops  season. 
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Investments  are  like  trees. 

Tb  stay  healthy,  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to usfor direction. 
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Recordings,  tours,  and  guest  appear- 
ances made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob 
Gade’s  Jalousie,  issued  in  1935,  became 
the  first  orchestral  record  ever  to  ‘‘go 
gold’’  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Pops  as  the 
most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  National 
Public  Television  program  Evening  at 
Pops , a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light-classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 


Mr.  Williams  has  broadened  the  Pops 
repertory,  maintained  the  popularity  of 
Evening  at  Pops,  and  led  a series  of  best- 
selling recordings  under  an  exclusive 
contract  with  Philips  Records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That's  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most 
recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  subscription  season, 
usually  in  early  May,  and  continues 
through  mid-July.  There  is  an  annual 
Christmas  Pops  series  and  a New  Year’s 
Eve  Gala  at  Symphony  Hall,  as  well.  Pops 
concerts  are  performed  by  the  Boston 
Pops  Orchestra,  which  is  comprised  of 
members  of  the  Boston  Symphony 
Orchestra  (except  for  twelve  of  the 
orchestra’s  principal  players,  who  tour 
during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the 
Boston  Pops  Esplanade  Orchestra.  The 
list  of  distinguished  conductors  who 
have  led  the  Pops  in  recent  years 
includes  Erich  Kunzel,  John  Lanchbery, 
Lionel  Newman,  John  Covelli,  Mitch  Mil- 
ler, and  Henry  Mancini.  In  addition  to  its 
other  activities,  the  Pops  makes  frequent 
tours  throughout  the  United  States. 


Ibsitn  Wxmmipt 


MONDAY.  MAY  IS,  1895. 


Music  Hall:  The  Promenade  Concerts. 

The  first  “Pop”  went  of!  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 

March  from  "La  Reinede  Saba” Gounod 

Overture  to  “La  Muette  de  Portlcl” Auber 

Waltz,  “Amour  et  Printemps” Waldteufel 

(First  time.) 

Selections  from  “Falka" Chassalgne 

Prelude  to  Act  III.«of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell" Rossini 

Intermezzo  from  "Cavalleria  Rustlcana” Mascagni 

Suite,  “L’Arleslenne,”  No.  2 Bizet 

Overture,  “Light  Cavalry" Supjpe 

Waltz,  “Grubonlichter’T Zeller 

(First  time.) 

Gavotte,  “La  Coquette" Sudessl 

(First  time.) 
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Itb  also  the  reward. 

When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty-Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer's  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

QtmSX 

A Fine  Jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area.  (617)542-5 670 


Perfect  timing  is  the  key  to  success. 


(i) 

Baume  & Mercier 
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NOTES  ON  THE  MUSIC 


THE  WASHINGTON  POST  March 

John  Philip  Sousa  (1854  -1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  t lie  request  of  the 
Washington  Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to 
the  prizewinners  of  an  essay  contest  for  school  children.  The  new  march  was  enthusi- 
astically received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for 
dancing  the  new  popular  dance  craze,  the  two-step.  The  march  went  round  the 
world,  though  the  composer  himself  earned  only  $35  for  it,  while  his  publisher  made 
a fortune. 


GREENSLEEVES 

Ralph  Vaughan  Williams  (1872-1958) 

Verdi  is  not  the  only  composer  to  have  been  tempted  to  write  an  opera  featuring 
Shakespeare’s  great  comic  creation  Falstaff.  Vaughan  Williams  composed  his  Sir  John 
in  Love  using  Shakespeare’s  actual  words  (though  naturally  much  abridged),  sprin- 
kled with  some  lovely  Elizabethan  song  lyrics.  One  of  these  is  the  best-known  of  all 
early  English  songs,  Greensleeves,  mentioned  by  Shakespeare  and  printed  by  the  early 
seventeenth  century.  The  composer’s  atmospheric  setting  of  this  melody  appears  as 
an  interlude  in  the  opera;  its  contrasting  middle  section  is  the  bawdy  song  “Lovely 
Joan’’  used  to  characterize  Mrs.  Quickly. 


1812  OVERTURE 

Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

Tchaikovsky’s  concert  overture  with  the  official  title  The  Year  1812  was  composed  in 
1880  and  first  performed  in  Moscow  on  20  August  1882.  The  central  event  of  the  year 
1812  for  any  Russian,  of  course,  was  Napoleon’s  discomfiture  at  Moscow  and  his 
humiliating  and  devastating  march  back  to  western  Europe.  Tchaikovsky  composed 
this  musical  tribute  to  the  Russian  victory  essentially  as  a potboiler,  aimed  at  popular 
success,  and  in  that  he  was  not  mistaken.  The  quotation  of  familiar  tunes  (familiar,  at 
any  rate,  to  his  Russian  audience)  guaranteed  a patriotic  response:  the  hymn  God 
preserve  the  Tsar , " the  appearance  of  La  Marseillaise  gradually  overwhelmed  by  the 
“Russian’’  music,  and  the  concluding  Imperial  anthem,  reinforced  by  bells  and  can- 
non, have  made  the  overture  a popular  showpiece  from  its  very  first  performance. 


' HEY,  LOOK  ME  OVER/'  from  Wildcat 

Cy  Coleman  (b.  1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy 
Coleman’s  first  musical.  (He  has  since  followed  it  up  with  Little  Me , Sweet  Charity , 
Seesaw , I Love  My  Wife , On  the  20th  Century , and  Barnum.)  In  Wildcat,  everybody’s 
favorite  zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom  town  while 
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At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
like  a partner? 


trying  every  ploy  she  can  think  of  to  sink  a successful  oil  well  (without  capital)  and 
latch  on  to  the  foreman  that  she  has  selected  for  her  husband.  The  big  hit  during  the 
run  of  the  show  was  a lively  hoe-down  called  "What  takes  my  fancy,"  hut  over  the 
years  the  bouncy  march  Hey,  look  me  over,  the  heroine’s  confident  self-adver- 
tisement, has  become  ever  more  popular,  so  that  bv  now  it  certainly  qualifies  as  a 
standard. 


EXCERPTS  FROM  PEER  GYNT 

Edvard  Grieg  (1843-1907) 

Henrik  Ibsen  wrote  his  great  poetic  drama  Peer  Gynt  in  1867  without  any  intention 
that  it  ever  be  performed.  Indeed,  the  play  makes  such  demands  on  theatrical  tech- 
nique that  it  is  not  easily  mounted  even  on  our  own  electronically  controlled  and 
computerized  stages.  The  plot  is  a difficult  one  to  pin  down,  too,  investigating  the  dark 
interiors  of  the  soul  with  a poetic  symbolism  unlike  anything  else  attempted  in 
nineteenth-century  theater.  Small  wonder  that  Peer  Gynt  was  Sigmund  Freud  s favor- 
ite play!  Not  until  1873,  when  a producer  in  Christiana  (now  called  Oslo)  proposed  to 
perform  Peer  Gynt  did  Ibsen  actually  come  to  grips  with  the  practical  demands  of  the 
theater.  It  occurred  to  him  that  music  might  help  an  audience  to  accept  this  difficult 
play,  and  he  wrote  to  Edvard  Grieg,  a young  and  idealistic  Norwegian  composer  of  his 
acquaintance,  offering  him  the  chance  to  write  the  music.  Grieg  recognized  that  this 
was  too  good  an  opportunity  for  him  to  turn  down,  though  privately  he  admitted  that 
the  play  seemed  to  him  cold  and  devoid  of  music.  Nonetheless  his  attractive  score 
went  a long  way  to  making  Ibsen’s  philosophical  drama  palatable  to  audiences;  more 
people  today  know  the  music — at  least  some  of  it — than  the  play  itself.  Grieg  may 
have  completely  missed  the  Freudian  overtones  that  Ibsen  so  strikingly  anticipated, 
but  he  wrote  music  of  the  greatest  color  and  charm  which  has  scarcely  ever  been  out 
of  the  Pops’  repertory. 

continued  on  page  41 


19 


Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 
celebrates  its  centennial. 


Michael  D.  Dingman 
Chairman  of  the  Board  and  President 

Chief  Executive  Officer 


£ The  Signal  Companies,  Inc. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA, 
JOHN  WILLIAMS,  CONDUCTOR 
JOINS 

THE  BIG  APPLE  CIRCUS 
Monday  evening,  June  10, 1985  at  7 
The  Harvard  Lacrosse  Field 
HARRY  ELLIS  DICKSON  conducting 
PAUL  BINDER,  Ringmaster 


BOSTON  SYMPHONY  YOUTH  CONCERTS  25th-BIRTHDAY  CONCERT 

ACT  I 

OVERTURE:  Entrance  of  the  Gladiators,  Op.  68  Fucik 

WILD  HORSE  FANTASY 
OPENING  PARADE 

ROMAN  RINGS 
Dolly  Jacobs 

RUSSIAN  BARRE 

Maria-Pierre  Benac,  David  Dimitri,  and  Sacha  Pavlata 
ANNA  MAE 

Presented  by  Ben  Williams 

INTERMISSION 
ACT  II 

ENTR’ACTE:  Look  Sharp,  Be  Sharp  Merrick-Bennett 

HIGH  WIRE 

The  Carillo  Brothers 

SO  YOU  WANT  TO  LEAD  A BAND? 

HORSES  AT  LIBERTY 

Presented  by  Katja  Schumann 

FLYING  TRAPEZE 

The  Flying  Caceres  with  Dolly  Jacobs 

FINAL  PARADE:  In  Storm  and  Sunshine  Heed 

Music  for  tonight  s program  coordinated  by  Peter  Mansfield. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  7 


Jordon  Marsh  ma  A Unit  of  Allied  Stores. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  12, 1985  at  8 
HARRY  ELLIS  DICKSON  conducting 


The  Washington  Post  March 
Overture  to  Ruslan  and  Ludmila 
Fantasia  on  Greensleeves 
Rumanian  Rhapsody  No.  1 in  A,  Op.  11 

INTERMISSION 

Waves  of  the  Danube  Waltz 
1812,  Ouverture  Solennelle 


Sousa 
Glinka 
Vaughan  Williams 
Enesco 

Ivanovici 

Tchaikovsky 


INTERMISSION 

Hey,  Look  Me  Over  from  Wildcat 
Selections  from  Gigi 

The  Night  They  Invented  Champagne — Gigi — 

Waltz  at  Maxim’s — I’m  Glad  I’m  Not  Young  Anymore 
The  Parisians — Say  a Prayer  for  Me  Tonight — 

Thank  Heaven  for  Little  Girls 

Two  Leroy  Anderson  Favorites 
Blue  Tango 
Fiddle  Faddle 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


Coleman-Hayman 

Loewe-Bennett 


Among  Those  Present:  Bank  Officers’  Association;  New  England  Sinai  Hospital;  Guild  for 
the  Italian  Home  for  Children;  Maplestreeters ” of  Maple  Street  Congregational  Church 
in  Danvers;  Avco  Everett  Research  Laboratory;  State  Street  Bank  and  Trust  Company; 
Pentucket  Regional  School;  Oakley  Country  Club,  Watertown,  MA;  Algonquin  Club; 
Belmont-Beaver  Lodge,  A.F.  & A.M.,  1000  Southern  Artery  Senior  Center;  Regina 
Margherita  Di  Savoia  Lodge  of  Waltham;  Bank  of  Boston;  NYNEX  Information  Resources. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


25, 


26. 


Vouvray,  Nicolas 

A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful  finish. 

Macon  Village, 
Jaboulet'Vercherre 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

Cabernet  Riserva, 
Tenuta  S.  Anna 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes , it  is  light, 
fresh,  and  very  dry. 
Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 
with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 


2.  Johannisberger  Riesling,  21 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Sauvignon  Blanc, 

Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 


29. 


32. 


36. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  13, 1985  at  8 
JAHJA  LING  conducting 


Slavonic  Dance  in  G minor,  Op.  46  No.  8 Dvorak 

Excerpts  from  Peer  Gynt  Grieg 

Prelude — Ase’s  Death — Arabian  Dance — 

In  the  Hall  of  the  Mountain  King 

Poet  and  Peasant  Overture  Suppe 


INTERMISSION 

Concerto  No.  1 in  G minor  for  Violin  and  Orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
JOSHUA  BELL 


INTERMISSION 

Porgy  and  Bess,  A Symphonic  Picture  Gershwin-Bennett 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My  Time — 

But  Not  for  Me — I Got  Rhythm 


Among  Those  Present:  Northeastern  University  Senior  Class;  Suffolk  University;  Arthur 
D.  Little,  Inc.;  Acton  Boxboro  Band  Association;  Executive  Women  International-Boston 
Chapter;  Town  of  Arlington;  New  England  Life;  Boston  Edison  Employees  Club;  Melrose 
Junior  High  School;  University  of  Virginia  Club  of  Boston;  The  Junior  League  of  Boston- 
Professional  Area;  Daniel  Roberts,  Inc.;  St.  Stanislaus  Church. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  021 16 
Telephone:  617/536-6632 


Edgartown,  Massachusetts 

THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$ 150,000  (for  additional  buildable  lot  subject  to 
prior  saleoftheresidence)B  roch  u re  # B PP5- 1 2 1 


Cambridge,  Massachusetts 

THE  HAWTHORN.  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5-127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Built  in  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP  10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 

MARTHA’S  VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5-129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  14, 1985  at  8 
JAHJA  LING  conducting 


Slavonic  Dance  in  G minor,  Op.  46,  No.  8 Dvorak 

Excerpts  from  Peer  Gynt  Grieg 

Prelude — Ase’s  Death — Arabian  Dance — In  the  Hall 
of  the  Mountain  King 

Poet  and  Peasant  Overture  Suppe 


INTERMISSION 

Concerto  No.  1 in  G minor  for  Violin  and  Orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
JOSHUA  BELL 


INTERMISSION 

Porgy  and  Bess , A Symphonic  Picture  Gershwin-Bennett 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm 


Among  Those  Present:  Liberty  Mutual  Insurance  Company;  Boston  Skidmore  College 
Club;  Neighborhood  Club  of  Quincy;  Catholic  Diocese  of  Manchester,  N.H.;  Cross  and 
Shield  Association;  Colgate  Club  of  Boston;  Renseliear  Alumni  Association;  Falmouth 
Educator’s  Association;  New  Hampshire  Insurance  Co.;  Bethany  Covenant  Church — 
Bedford,  N.H.;  Georges  Valley  High;  D & D Tours;  The  Janiak  Family;  St.  Pius  X Parish, 
Milton-Hyde  Park;  Women’s  Dental  Society  of  Massachusetts. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  15, 1985  at  8 
JAHJA  LING  conducting 


Slavonic  Dance  in  G minor,  Op.  46,  No.  8 Dvorak 

Excerpts  from  Peer  Gvnt  Grieg 

Prelude — Ase’s  Death — Arabian  Dance — In  the  Hall 
of  the  Mountain  King 

Poet  and  Peasant  Overture  Suppe 

INTERMISSION 

Concerto  No.  1 in  G minor  for  Violin  and  Orchestra,  Op.  26  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
JOSHUA  BELL 


INTERMISSION 

Porgv  and  Bess , A Symphonic  Picture  Gershwin-Bennett 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin'  Mv 
Time — But  Not  for  Me — I Got  Rhythm 


Among  Those  Present:  Data  General  Corporation;  Big  Ten:  Boston  Club  of  Printing  House 
Craftsmen;  The  Analytic  Sciences  Corporation:  Congregators  of  the  United  Church  of 
Christ,  North  Hampton,  N.H.;  Foster  Grant  Company,  Recreation  Program;  Wamsutta 
Club  of  New  England;  Bishop  Fenwick  High  School. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  ‘ 
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PROGRAM 


THE  BOS  I ON  POPS  ESPLANADE  OHCHESTHA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  16, 1985  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


The  Washington  Post  March  Sousa 

Suite  from  Water  Music  Handel-Harty 

Allegro 
Air 

Allegro  deciso 

Rumanian  Rhapsody  No.  1 in  A,  Op.  11  Enesco 

INTERMISSION 

Concerto  No.  23  in  A for  Piano  and  Orchestra,  K.  488  Mozart 

Allegro 
Adagio 
Allegro  assai 
DAVID  DEVEAU 


INTERMISSION 

Strike  Up  the  Band  Gershwin-Green 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her  Face — I Could 
Have  Danced  All  Night — On  the  Street  Where  You  Live — 

The  Rain  in  Spain — With  a Little  Bit 
of  Luck 

Three  Leroy  Anderson  Favorites 
Blue  Tango 
Forgotten  Dreams 
Fiddle  Faddle 

When  the  Saints  Go  Marchin’  In  Traditional — May 

Among  Those  Present:  Adams-Russell  Co.,  Inc.:  Hiram  Lodge  AF  and  AM  of  Arlington: 

Trinity  College  Alumnae  Club  of  Boston;  Seal  Harbor  Condominium  Social  Club: 

Hopkinton  High  School;  Melville  Tours. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  7 


in  appreciation  of 


one  cy 

most  cherished  institutions, 
ha 


SAUNDERS  & ASSOCIATES 

INVESTMENT  REAL  ESTATE  SINCE  1898 
20  Park  Plaza,  Suite  728.  Boston,  MA  021 16 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTISTS 


THE  BIG  APPLE  CIRCUS 
PAUL  BINDER,  Director 

As  a boy  in  Brooklyn,  Paul  Binder  had 
the  same  dream  as  many  children — to  be 
in  the  circus.  For  most  of  us,  the  dream 
fades  with  time;  in  his  case,  however,  it 
came  true.  After  graduating  from 
Dartmouth  College  and  earning  an  MBA 
at  Columbia,  Mr.  Binder  set  aside 
“career’’  plans  and  headed  for  San  Fran- 
cisco, where  he  joined  the  Mime  Troupe 
and  juggled.  From  there,  he  and  his  jug- 
gling partner  traveled  to  Europe,  where 
they  ended  up  performing  their  act  in  the 
Nouveau  Cirque  de  Paris.  Upon  his  return 
to  New  York,  Mr.  Binder  decided  to  pur- 
sue his  idea  of  presenting  a circus  in 
America  which  would  have  the  same 
adherence  to  artistic  quality  that  he  had 
found  in  European  circuses.  In  1977  he 
founded  the  Big  Apple  Circus,  which  has 
become  the  fulfillment  of  his  dream. 

Since  then,  the  Big  Apple  Circus  has 
delighted  audiences  and  critics  alike 
throughout  the  Northeast.  In  New  York,  it 
broke  precedence  by  becoming  the  first 
circus  to  perform  in  residence  at  Lincoln 
Center,  and  won  the  Obie  Award  for  out- 
standing theatrical  achievement. 


The  Big  Apple  Circus  is  a far  cry  from 
the  typical  American  three-ring  spectacle 
presented  in  a cavernous  sports  arena. 
Performed  in  one  ring,  under  a big  top 
tent,  the  Big  Apple  Circus  is  intimate,  dra- 
matic, and  dedicated  to  preserving  the 
high  standard  of  classic  circus  tradition. 
In  addition  to  serving  as  ringmaster,  Paul 
Binder  is  artistic  director  of  the  Circus 
and  its  school,  the  New  York  School  for 
Circus  Arts.  Each  year  he  varies  the  pro- 
gram and  introduces  new  acts. 

The  current  theme,  based  on  images  in 
the  works  of  Degas  and  Toulouse- 
Lautrec,  pays  tribute  to  these  artists, 
active  during  the  golden  age  of  the  cir- 
cus, 1850  to  1920.  Mr.  Binder  has  as- 
sembled an  international  cast  of  circus 
performers,  including  ballerinas  and 
bareback  riders,  acrobats  and  animal 
trainers,  and,  of  course,  clowns.  In  order 
to  achieve  the  desired  effect,  the  troupe 
spent  six  weeks  training  specifically  for 
the  “ theme  acts.’’  As  the  only  American 
circus  of  its  kind,  the  Big  Apple  Circus 
will  continue  to  provide  entertainment 
that  Paul  Binder  characterizes  as  “ele- 
gant, romantic,  and  magical.” 


Audiosonics 


Sales  & Custom  Installation 

Carsound  of  Distinction  y I i 

Alarms,  Radar  Detectors  ssr|  IL  | l 

CB's,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 
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617-482-7440 

Phone  now  for  today's  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

$ 50,000 

36  months 
continuous  deposit 

$100  000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


‘Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


JAHJA  LING 

Jahja  Ling,  who  has  been  Associate 
Conductor  of  the  Cleveland  Orchestra 
since  September  1984,  has  been  named 
Resident  Conductor  of  the  Cleveland 
Orchestra  effective  September  1985  and 
continuing  through  the  1986-87  season. 
Mr.  Ling  made  his  Cleveland  Orchestra 
subscription  concert  debut  in  January 
1985.  Mr.  Ling  was  previously  Exxon/Arts 
Endowment  Conductor  of  the  San  Fran- 
cisco Symphony,  first  as  Assistant  Con- 
ductor and  then  as  Associate  Conductor. 
While  serving  with  the  San  Francisco 
Symphony,  he  was  the  founding  music 
director  of  the  San  Francisco  Youth 
Orchestra  and  music  director  of  the  San 
Francisco  Conservatory  of  Music 
Orchestra. 

Born  in  Jakarta,  Indonesia,  in  1951  of 
Chinese  descent  and  now  a United  States 
citizen,  Jahja  Ling  began  to  play  the 
piano  at  the  age  of  four.  At  seventeen  he 
won  first  prize  in  the  Jakarta  Piano  Com- 
petition, and  a year  later  he  was  awarded 
a John  D.  Rockefeller  III  Fund  grant  to 
study  at  the  Juilliard  School  with  John 
Nelson.  After  earning  a master’s  degree, 
Mr.  Ling  enrolled  in  the  doctoral  pro- 
gram at  the  Yale  University  School  of 


Music  where  he  majored  in  orchestral 
conducting  under  Otto-Werner  Mueller. 
In  1977  he  won  a Bronze  Medal  in  the 
Arthur  Rubinstein  International  Piano 
Master  Competition  in  Israel,  and  a year 
later  he  was  awarded  the  Certificate  of 
Honor  in  the  Tchaikovsky  Internationa) 
Piano  Competition  in  Moscow.  In  the 
summer  of  1980,  Mr.  Ling  was  the 
Leonard  Bernstein  Conducting  Fellow  at 
the  Tanglewood  Music  Center.  Among 
the  faculty  he  worked  with  at  Tangle- 
wood  were  Leonard  Bernstein,  Sir  Colin 
Davis,  and  Seiji  Ozawa.  The  following 
summer,  Mr.  Bernstein  invited  him  to  be 
a Conducting  Fellow  at  the  Los  Angeles 
Philharmonic  Institute  at  the  Hollywood 
Bowl. 

Mr.  Ling  has  appeared  as  guest  con- 
ductor of  the  Minnesota  Orchestra, 
National  Symphony,  Rochester  Philhar- 
monic, the  Indianapolis,  Denver,  and 
Nashville  symphonies,  the  Hong  Kong 
Philharmonic,  Concerto  Soloists  of  Phila- 
delphia, Theatre  Ballet  of  San  Francisco, 
and  the  Tanglewood  Young  Artists 
Orchestra.  His  guest  conducting  engage- 
ments this  season  include  the  orchestras 
of  Syracuse,  Hartford,  Calgary,  Grand 
Rapids,  and  New  Mexico.  This  summer 
he  appears  at  the  Spoleto  USA,  Chautau- 
qua and  Blossom  festivals,  as  well  as  in 
concerts  with  the  Boston  Pops.  During 
his  tenure  in  San  Fancisco,  Jahja  Ling  led 
the  San  Francisco  Symphony  in  subscrip- 
tion concerts  as  well  as  in  Mostly  Mozart 
and  Beethoven  Festival  performances, 
Pension  Fund  concerts,  Young  Peoples’ 
Concerts,  and  at  the  Democratic  National 
Convention.  Mr.  Ling  and  the  Youth 
Orchestra  have  been  featured  in  maga- 
zine articles  and  on  television.  Mr.  Ling 
has  also  led  the  Youth  Orchestra  in  a spe- 
cial performance  for  the  visiting  Queen 
Elizabeth  II  of  England,  which  earned 
him  an  Award  of  Merit  from  the  Mayor  of 
San  Francisco,  Diane  Feinstein. 
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BOSTON  MUSIC  HALL 


Promenade  Concerts 

Season  1895. 


Monday  Evening,  July  1 


IADMIT  ONE. 


C.  A.  Ellis,  Mgr. 
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GUEST  ARTIST 


JOSHUA  BELL 

At  seventeen,  violinist  Joshua  Bell  is 
already  a veteran  of  the  concert  stage.  He 
received  national  acclaim  at  the  age  of 
fourteen  when  he  played  with  the  Phila- 
delphia Orchestra,  the  youngest  soloist 
ever  to  perform  on  their  regular  sub- 
scription series.  This  season  he  made  his 
debut  with  the  Cleveland  Orchestra  and 
his  Carnegie  Hall  debut  with  the  Saint 
Louis  Symphony  under  Leonard  Slatkin. 
Mr.  Bell  subsequently  joined  the  orches- 
tra as  featured  guest  artist  on  their  first 
European  tour.  Mr.  Bell’s  1984-85  season 
also  included  appearances  with  the  Phil- 
harmonic Orchestra  of  Florida,  the  Fort 
Wayne  Philharmonic,  the  Colorado 
Springs  and  Springfield  (Illinois)  sym- 
phonies, and  recitals  at  Purdue  Univer- 
sity and  in  Pittsburgh,  Los  Angeles,  and 
Berkeley. 


This  summer,  in  addtion  to  appearing 
in  the  opening  concert  of  the  Mostly 
Mozart  Festival  at  the  Kennedy  Center, 
he  performs  with  the  Boston  Pops,  the 
Cincinnati  Symphony,  and  the  Rochester 
Philharmonic;  he  also  participates  in  the 
Spoleto  Festival,  U.S.A.,  and  the  Marlboro 
Music  Festival.  Highlights  of  his  1985-86 
season  include  a tour  with  the  English 
Chamber  Orchestra  in  the  United  States 
and  Bermuda,  performances  with  the 
Buffalo  Philharmonic,  the  Edmonton, 
Savannah,  El  Paso,  Baton  Rouge,  and 
Spokane  symphonies,  and  an  appearance 
at  the  Mainly  Mozart  Festival  in  Toronto. 
He  will  appear  in  recital  at  the  Library  of 
Congress  and  will  make  his  recital  debuts 
in  St.  Louis,  Kansas  City,  and  Detroit. 

A native  of  Bloomington,  Indiana,  Mr. 
Bell  has  studied  the  violin  since  the  age  of 
five  and  made  his  first  public  appearance 
at  age  six.  He  has  been  the  first-prize  win- 
ner in  several  competitions,  including  the 
Julius  Stulberg  String  Auditions  and  the 
first  Seventeen  Magazine-General  Motors 
National  Concerto  Competition.  Cur- 
rently enrolled  at  Indiana  University, 
Joshua  Bell  has  studied  for  the  past  five 
years  with  the  distinguished  violinist  Pro 
fessor  Josef  Gingold.  Other  teachers  have 
included  Mimi  Zweig,  the  late  Ivan  Gala- 
mian,  Henryk  Szeryng,  and  Dorothy 
Delay.  Past  performances  include 
appearances  with  the  Indianapolis  and 
Pasadena  symphonies,  the  Concerto  Solo 
ists  of  Philadelphia,  and  recitals  in 
Cleveland,  Cincinnati,  and  Indianapolis. 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  --  and  easier  -- 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


TheW 
Cambridge 
Group 


YOG  SET  THE  GOALS  WE  HELP  YOG  REACH  THEM 
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GUEST  ARTIST 


DAVID  DEVEAU 

A first-prize  winner  in  such  competi- 
tions as  the  Houston  Symphony  Young 
Artist  s Competition,  the  Concert  Artist 
Guild  Competition,  the  National  Arts  Club 
Piano  Competition,  and  the  Juilliard 
Piano  Competition,  pianist  David  Deveau 
was  chosen  from  more  than  200  young 
artists  in  the  1981  National  Endowment 
for  the  Arts  Auditions  to  receive  a Solo 
Recitalist  Grant,  which  sponsored  his 


critically  acclaimed  New  York  dehut  at 
Alice  Tully  Hall  in  September  1982.  Mr. 
Deveau  made  his  Boston  debut  in  1974 
when  he  was  twenty,  substituting  at 
short  notice  for  an  indisposed,  well- 
known  pianist.  Since  then,  he  has 
appeared  with  many  orchestras  on  more 
than  seventy-five  occasions.  Recent 
engagements  have  included  the  Houston 
and  St.  Louis  symphonies,  the  Boston 
Pops,  the  Handel  and  Haydn  Society,  the 
Pro  Arte  Chamber  Orchestra,  the  Juilliard 
Orchestra,  and  the  New  England  Conser- 
vatory Orchestra.  In  Europe  he  has 
appeared  with  L’Orchestre  du  Capitole 
de  Toulouse  and  at  the  Ravel  Academy  in 
St.  Jean-de-Luz,  France.  Mr.  Deveau  tours 
the  nation  annually  in  recital  and  has 
appeared  recently  in  New  York,  Wash- 
ington, D.C.,  Boston,  and  Minneapolis,  as 
well  as  at  colleges  throughout  the  coun- 
try. He  was  featured  on  CBS-TV  in  the 
1976  "60  Minutes"  documentary  on  inter- 
national piano  competitions.  Mr.  Deveau 
studied  with  Russell  Sherman  at  the  New 
England  Conservatory  and  with  Bev- 
eridge Webster  at  the  Juilliard  School.  He 
is  the  founder  and  director  of  the  Boston- 
based  piano  quartet,  the  Beacon  Cham- 
ber Soloists.  Mr.  Deveau  has  been  on  the 
faculty  of  the  New  England  Conservatory 
Preparatory  School,  and  in  August  1983 
he  was  appointed  Director  of  the  New 
School  of  Music  in  Cambridge. 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  235-3590. 


A Visit  to  Boston 
Begins  at  the  Harborside. 

v3 


jr; 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 

Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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POET  AND  PEASANT,  OVERTURE 

Franz  von  Suppe  (1820-1895) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful  Galatea 
(1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able  to  hold 
its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s  HMS 
Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an  operetta, 
Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed  the 
incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popular  that 
the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  combinations 
of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and  again  to 
provide  background  themes  for  dozens  of  animated  cartoons. 


VIOLIN  CONCERTO  NO.  1 IN  G MINOR;  OPUS  26 

May  Bruch  (1838-1920) 

Max  Bruch  was  a child  prodigy  who  was,  during  his  lifetime,  one  of  the  most 
popular  and  frequently  performed  of  German  composers.  No  choral  festival  in  Europe 
or  America  was  complete  without  one  of  his  cantatas,  Frithjof  Odysseus , Achilleus, 
and  The  Song  of  the  Bell  (after  Schiller).  He  also  wrote  three  operas,  three  symphonies, 
and  countless  other  works.  But  times  and  tastes  change,  and  today  Bruch  is  remem- 
bered almost  entirely  by  a few  concertos — and  especially  by  this  first  violin  concerto, 
composed  between  1864  and  1867.  The  first  movement  is  a prelude,  filled  with  an 
atmospheric  sense  of  preparation.  The  slow  movement,  directly  linked  to  the  first,  is 
wonderfully  lyric.  The  finale  is  an  energetic  rondo  alternating  a lively  and  rhythmic 
idea  with  a soaring,  singing  theme  that  lingers  in  the  ear.  Its  melodious  character  and 
skillful  writing  for  the  solo  instrument  have  long  kept  the  Bruch  First  Concerto  among 
the  most  popular  ever  written  for  the  violin. 


Rental  apartments 
for  people  who’d 
rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 


club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 


THE  DEVONSHIRE 


One  Devonshire  Place.  (Between  Washington 
I = 1 and  Devonshire  Streets,  off  State  Street)  Boston 
Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
Park  free  in  our  indoor  garage  while  inspecting  models 


emerson 
personnel  & 

professionals 

"THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 

COMPANY  INQUIRIES 
INVITED 

BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 


ALL  FEES  PAID  BY 
CLIENT  COMPANIES 
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PHILIPS  Salutes  the  BOSTON  POPS 
on  their  100th  Anniversary! 


WITH  A SONG  IN  MY  HEART 

JESSYE  NORMAN 

John  Williams  Boston  Pops 

Songs  of  Porter,  Gershwin,  Kern,  Rodgers 

PHILIPS 


Prokofiev  PHILIPS 

PETER an<j  the  WOLF 

DUDLEY 
MOORE  . 
Williams  1 
Boston 
Pops 

NUTCRACKER  SUITE 


JOHN  WILLIAMS 


BOSTON  POPS 

AISLE  SEAT 


C**«RlOTS  of  f'*1 


•AIDERS  Of 


IOSTAR* 


ffs,  GIORGIO 
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John  Williams  • Boston  Pops 

OUT  OF  THIS  WORLD 


JOHN 

WILLIAMS 

BOSTON 

POPS 


All  John  Williams/Boston  Pops  recordings  now  on  sale.* 


$9.98  list— $699 
$10.98  list— $799 
Compact  Discs— $13$$ 


HARVARD 

COOPERATIVE 

SOCIETY 


*offer  expires  July  4, 1985 


© 1985  Philips/Polygram  Classics 


PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgv  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  "classical”  realm  and 
arguably  the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgv  and 
Bess  was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when 
performed  in  full  and  its  force  as  a deeply  moving  human  document.  The  version 
performed  here  is  a concert  suite  arranged  by  Robert  Russell  Bennett. 


SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were 
called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot 
and  female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira 
Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever 
composed:  ”1  got  rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable  you, 

“Bidin’  my  time,”  and  "But  not  for  me”. 


— Steven  Ledbetter 


Architecture  reminds  me  of  frozen  music' 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street • Boston • 617-423-7450 
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THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 

This  will  be  their  one  and  only  Friday,  July  1 2th  at  8 PM. 

Boston  performance.  Don't  miss  The  LSO's  versatility  and  flexi- 
your  opportunity  to  see  and  hear  bility  are  illustrated  by  the  variety 
London's  oldest,  most  traveled  of  their  recorded  works.  These 

and  most  recorded  orchestra.  include  the  whole  spectrum  of 
Conducted  by  Bill  Conti,  classical  music  and  the  sound- 

acknowledged  as  one  of  the  tracks  for  numerous  films, 
greatest  conductors  of  his  genera-  including  Star  Wars,  Superman  I, 
tion,  the  London  Symphony  Return  of  the  Jedi,  etc. 

Orchestra  brings  its  unique  Tickets  will  go  on  sale  to  the 

precision,  flair  and  artistry  to  general  public  May  1st. 
Longwood's  Stadium  Court, 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me  _ ticket(s)  at  $100  each  for  reserved 

“Sky  View"  box  seats  (with  complimentary  champagne)  and 
“Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 
immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me  _ ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me  _ tickets ) at  $15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ 1-5Q 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (6 1 7)  73 1 -4500  or  make  checks  payable 
and  mall  to:  LSO  Concert  • Union  Warren  Bank  U.S.  Pro  • P.O.  Box  47  • Chestnut  Hill,  MA  02167 

Amex  VISA  MC  Card  number / / / 

Under  the  direction  of  International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  of  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV 

© UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 

Harvey  Chet  Krentzman 
Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/ Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  &,  Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 
Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10, 12,  15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case 


swintec . 

CORPORATION 


ONLY  *399 


For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 

Arthur  Andersen  &,  Co. 
William  F.  Meagher 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 
Charles  DiPesa  &.  Company 
William  DiPesa 

*Ernst  &,  Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 

*TOUCHE  ROSS  &,  COMPANY 
James  T.  McBride 
*Arthur  Young  & Company 
Thomas  P.  McDermott 

Advertising/ P.R. 

*Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  & Knowlton 
Patricia  Butterfield 

* Kenyon  &,  Eckhardt 

Thomas  J.  Mahoney 

* Newsome  &.  Company 

Peter  Farwell 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

* Knapp  King  Size  Corporation 

Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Archi  tectu  re/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

*Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &,  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/ Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  &,  Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

* Bentley  College 

Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 

Mitre  Corporation 
Robert  R.  Everett 

*Parlex  Corporation 
Herbert  W.  Pollack 
*Signal  Technology 
Corporation 
William  Cook 

Employment 

* Emerson  Personnel 

Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

*TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  &,  Gas  Company,  Inc. 
John  M.  Plukas 
Hatoffs 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  & Gas,  Inc. 

Paul  J.  Montle 

Finance 

*Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
*The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  &,  Company 
Sumner  Kaufman 

* Leach  &,  Garner 
Philip  Leach 
*Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/Hotel/Restaurant 

^Boston  Park  Plaza  Hotel  &, 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

*Howard  Johnson  Company 
G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


lor  before 
and  after  the 
Pops,  a casual 
suggestion. 


RO&ENADE 


Adjacent  to  Copley  Place.  (617)  424-7000. 


Bo®ieS 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 


Mesquite 

Sassafras 


Apple 

Hickory 


In  Boston’s 


Back  Bay  Hilton 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial— (617)  BOODLES. 
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"Johnson,  O’Hare  Company, 
Inc. 

Harry  O’ Hare 
"O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Furn  ish  ings/Ho  use  wa  res 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

"Computer  Partners,  Inc. 

Paul  J.  Crowley 
"Data  Packaging  Corporation 
Otto  Morningstar 
"Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

"Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 


"Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
"Transitron  Electric 
Corporation 
David  Bakalar 


Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 

"Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
"Commercial  Union  Insurance 
Companies 
Anthony  L.  Brend 
"Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

"ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

"E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

"Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

"Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


"Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

"Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

"Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  ■ for  the  finer  life. 

Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities . 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 

DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

* 


Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-10pm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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‘Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 
‘Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

‘Towle  Manufacturing 
Company 
Leonard  Florence 
‘Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 

Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

‘Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 
‘WBZ-TV4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CH ARLES  RIVER 
BRO ADCASTING,  INC 
Richard  L.  Kave 
WCVB-TV  5 
S.  James  Coppersmith 

* WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

‘Baldwin  Piano  &.  Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing/ Publishing 

‘ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

‘Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

‘Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estale/Developmenl 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  &. 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

‘Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE  S &.  SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 
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923- 

CELL 


The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


fain 

CELLULAR 
TELEPHONE 

(6171923-CELL 


' I love  dining 
with  four  stars;' 

'I  said  join  me  at  Aplefjs 
The  Boston  Globe  Jj 
gave  it  four  stars. 

Then  Esquire  called  if 
terrific.  Oh,  and  Boston 


m 


in 


w 
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Tan2lew®d 

fills  the  summer  with  music.  I: 


fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  . . . 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction 
of  staff  consultants 
and  an  Adult  Day 
Health  Program 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 
Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 
visit  or  call  (617) 
333-0600. 


Milton 


HEALTH  CARE  FACILITY 


Hill  Road.  Milton.  MA  02186  A Mayo  Health  Facility  Division  of  The  Flatley  Compari 
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Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  &,  Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

Saks  Fifth  Avenue 
Ronald  J.  Hoffman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

Zayre  Corporation 
Maurice  Segall 

Science/ Medical 

Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

* Jones  & Vining,  Inc. 

Sven  Vaule,  Jr. 

* Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/Information 

Services 


Interactive  Data  Corporation 
Carl  G.  Wolf 

Travel/Transportation 

* Heritage  Travel 
Donald  Sohn 

*The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOSTON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

*Eastern  Gas  &,  Fuel  Associates 
William  J.  Pruyn 

NEW  ENGLAND  TELEPHONE 
Gerry  Freche 


Henco  Software,  Inc. 
Henry  Cochran 


Great  Taste~ 
Less  Filing 
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MORE  MUSIC 

FOR  YOUR  MONEY. 


W-IViSn 


3W.' 

*aX'a f 

I \"j  V'<  Vi  VI 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HIGH  TECHNOLOGY 
COUNCIL 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  & Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
‘Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
‘Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
‘Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
* Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
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55 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tangle  wood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 

M A 02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Honeywell 

Years 


Together,  we  can  find  the  answers. 

Honeywell 
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100TH  BIRTHDAY  SEASON  1885-1985 

JOHN  WILLIAMS,  CONDUCTOR 


Even  back  then, 
you  knew  Dad  had  style 


This  Fathers  Day 
tell  him  again. 


Send  a gift  of  Remy  anywhere.  Call  toll-free  1-800-238-4373 


REMY  MARTIN 

COGNAC 


Imported  by  Remy  Martin  Amerique,  Inc.,  N.Y.,  N Y.  80  Prool 
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JOHN  WILLIAMS;  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor 
100th  Birthday  Season,  1985 
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In  Tune 

since  1826 

union 

OYSTER 
HOUSE 
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THERE  IS 
MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
Home  Equity  Loan  (1 3.1 9% 
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you  money  for  tuition,  home 
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9 offices  in  Boston  and  South  Shore*  436-1500 

d)  Equal  Housing  Lender  Member  FDIC/DIFM 
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Retirement  or  Health  Care 
There  is  a new  option  in  Massachusetts 


Consider  the  all-new  continriing  care  community  of 
Carleton-Willard  Village 


Nursing  care  needs  are  met 
in  a residential  village  where 
privacy  and  individuality  are 
respected.  A professional  staff  is 
ready  to  meet  your  every  need  in 
skilled  nursing,  intermediate 
nursing,  or  rest  home  facilities. 

Retirement  living  is  available 
in  townhouses  and  apartments 
for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 


V 


Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard  Homes,  Inc. 
A non-profit  corporation 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 


In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz. 
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The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That’s  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 


OBrion 


Alexander 

^Alexander 


One  Constitution  Plaza 
Boston,  Massachusetts  02129 


■ Andrew  Lloyd  Webber 
REQUIEM 

with  Placido  Domingo, 
Sarah  Brightman, 

Lorin  Maazel 
Angel  Recording, 

Reg.  10.39  NOW  8.29 


Bach 

improvised  by  John 
Bayless,  pianist 
Pro-Arte  Digital  Recording, 
Reg.  10.39  NOW  8.29 


HARVARD 


COOPERATIVE 


SOCIETY 


Available  at  Harvard  Square.  M I T Student  Center.  Children's 


Medical  Center  and  One  Federal  St.,  Boston.  Coop  Charge. 
Mastercard,  Visa  and  American  Express  welcome. 


<5*  ^3oto(pfu'T^staur(wt-J 


A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 

Serving  - 

Lunch:  12:00-2:30  weekdays 

Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 

Brunch:  11:00-3:00  Sat.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.” 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition. 

Boston,  of  all  American  cities,  had  a rep- 
utation for  sobriety  in  matters  musical — 
the  notion  of  “good  music”  as  “high  art” 
was  intimately  bound  up  with  the  under- 
standing that  music  must  be,  above  all, 
serious.  What  a surprise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in 
1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson ’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 


“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 
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Lohengrin  and  Die  Walkure.  Several  of 
the  conductors  were  significant  musical 
figures:  Timothee  Adamowski,  a distin- 
guished violinist  and  chamber  musician; 
Max  Zach,  who  later  became  conductor 
of  the  St.  Louis  Symphony  Orchestra;  and 
Gustav  Strube,  a prolific  composer  who 
heard  fifteen  of  his  orchestral  works  per- 
formed by  the  Boston  Symphony  and 
later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change  came 
with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Sym- 
phony’s new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs 
began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted 
term,  the  “Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by 
America’s  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to 
become  a celebrated  Pops  signature 
piece — “The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany, 
Fiedler  joined  the  Boston  Symphony  in 
1915  as  a twenty -year-old  violinist.  He 
played  both  violin  and  viola  under  sev- 
eral Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella,  who 
was  also  a distinguished  composer.  In 
order  to  develop  his  skills  as  a conductor, 
Fiedler  formed  the  Fiedler  Sinfonietta,  a 
chamber  orchestra  composed  of  Boston 
Symphony  members.  At  the  same  time, 
his  efforts  to  establish  a series  of  free  out- 


door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 
Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  American 
music  and  young  American  soloists;  he 
also  emphasized  popular  contemporary 
compositions  as  well  as  light  music  of 
earlier  days. 

Fiedler’s  Esplanade  concerts  were  even- 
tually absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  estab- 
lishment of  the  BSO's  summer  home  at 
Tanglewood,  however,  the  BSO’s  players 
could  not  also  appear  regularly  in  the  out- 
door concerts.  The  solution  was  to  create 
a second  permanent  ensemble,  the  Boston 
Pops  Esplanade  Orchestra,  comprised  of 
the  outstanding  musical  talent  of  the 
Boston  area.  As  the  name  suggests,  they 
perform  most  of  the  Esplanade  concerts. 
They  have  also  come  to  share  the  Sym- 
phony Hall  performances  and  today  pre- 
sent nearly  half  of  the  spring  Pops  season. 
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Investments  are  like  trees. 

Tb  stay  healthy,  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 
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Recordings,  tours,  and  guest  appear- 
ances made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob 
Gade's  Jalousie,  issued  in  1935,  became 
the  first  orchestral  record  ever  to  “go 
gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Pops  as  the 
most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  National 
Public  Television  program  Evening  at 
Pops , a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light-classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 


Mr.  Williams  has  broadened  the  Pops 
repertory,  maintained  the  popularity  of 
Evening  at  Pops , and  led  a series  of  best- 
selling recordings  under  an  exclusive 
contract  with  Philips  Records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That’s  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most 
recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  subscription  season, 
usually  in  early  May,  and  continues 
through  mid-July.  There  is  an  annual 
Christmas  Pops  series  and  a New  Year’s 
Eve  Gala  at  Symphony  Hall,  as  well.  Pops 
concerts  are  performed  by  the  Boston 
Pops  Orchestra,  which  is  comprised  of 
members  of  the  Boston  Symphony 
Orchestra  (except  for  twelve  of  the 
orchestra’s  principal  players,  who  tour 
during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the 
Boston  Pops  Esplanade  Orchestra.  The 
list  of  distinguished  conductors  who 
have  led  the  Pops  in  recent  years 
includes  Erich  Kunzel,  John  Lanchbery, 
Lionel  Newman,  John  Covelli,  Mitch  Mil- 
ler, and  Henry  Mancini.  In  addition  to  its 
other  activities,  the  Pops  makes  frequent 
tours  throughout  the  United  States. 


Itaston  Wcmmipt 


MONDAY,  MAY  IS,  1895. 


Music  Hall:  Tha  Promenade  Concerts. 

The  first  “Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  "La  Reinede  Saba" Gounod 

Overture  to  “La  Muette  de  Portlci” Auber 

Waltz,  “Amour  et  Printemps” Waldteufel 

(First  time.) 

Selections  from  “Falka" Chassalgne 

Prelude  to  Act  III..of  “Lohengrin” Wagner 

Overture  to  “Guillaume  Tell" Rossini 

Intermezzo  from  “Cavalleria  Rustlcana” Mascagni 

Suite,  “L’Arleslenne,”  No,  2 Bizet 

Overture,  “Light  Cavalry” Supp6 

Waltz,  “Grubenlichter’’ Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessi 

(First  time.) 
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Perfect  tuning  is  the  key  to  success. 


When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty-Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stowed 

A Fine  jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area. (617)542-5670 


Ith  also  the  reward. 


Baume  & Mercier 
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NOTES  ON  THE  MUSIC 


ORPHEUS  IN  THE  UNDER  WORLD  OVERTURE 

Jacques  Offenbach  (1X19-1880) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld,  in  1858. 
The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Eurydice;  but  in 
Offenbach,  he  does  not  go  out  of  love  for  her — he  has,  in  fact,  grown  rather  tired  of 
her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 
posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 
but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 
beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  "galop 
infernal"  now  known  to  all  the  world  as  the  can-can. 


DIE  FLEDERMAUS  OVERTURE 

Johann  Strauss  the  younger  (1825-1899) 

The  most  famous  of  Strauss’s  stage  works,  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  is  filled  throughout  with  the  same  effervescence  as  the  champagne  that  gets 
everyone  utterly  confused  at  a glorious  all-night  party  in  which  things  are  not  quite 
what  they  seem.  Adele,  the  chambermaid,  has  come  to  the  party  in  a dress  borrowed 
from  her  mistress,  only  to  run  into  that  lady  disguised  as  a mysterious  Hungarian 
countess  so  that  she  won’t  be  recognized  by  her  husband,  who  is  having  one  last  fling 
before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an  elaborate  practical  joke,  and 
the  married  couple  decides  that  it  would  be  simpler  to  blame  everything  on  the 
champagne  than  to  get  a divorce.  Ever  since  the  operetta  was  first  performed,  on 
5 April  1874,  it  has  remained  the  quintessential  Viennese  operetta,  a perpetual  remind- 
er of  a seemingly  carefree  world  of  waltzing  and  romantic  intrigue. 


PA  VANE,  Opus  50 

Gabriel  Faure  (1845-1824) 

The  pavane  was  a stately  court  dance  popular  in  the  sixteenth  century.  Faure 
certainly  never  danced  a pavane  in  his  life,  but  when  he  composed  this  delicate  and 
seductive  score,  he  was  evidently  pleased  to  dream  nostalgically  of  Renaissance  grace 
and  decorum.  The  structure  of  the  Pavane  is  a simple  three-part  song  form.  The 
opening  flute  solo  is  assuredly  the  best-known  tune  Faure  ever  wrote,  delicate  and 
supple,  providing  a pure  example  of  Gallic  elegance. 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow.  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
like  a partner? 


/ 

/ 
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JOYEUSE  MARCHE 

Emmanuel  Chabrier  (1841-1894) 

Chabrier  combined  an  interest  in  the  weighty  paraphernalia  of  Wagnerian  music 
drama  (as  in  his  opera  Gwendoline)  with  an  extraordinary  gift  for  lyric  and  the  comic 
elements  (as  in  another  opera,  Le  roi  malgre  lui  [ 'King  in  Spite  of  Himself  ] ).  But  his 
wit,  originality,  and  vivid  sense  of  orchestral  color  are  especially  evident  in  this 
“joyous  march,’’  composed  and  performed  in  1888.  He  loved  the  shock  of  startling 
juxtapositions,  rhythmic  and  harmonic,  whether  for  dramatic  or  witty  effect,  and  in 
this  respect  he  anticipated  the  anti-romantic  sensibilities  of  the  group  of  French 
composers  known  as  “ the  Six’’  in  the  1920s.  One  of  them,  Francis  Poulenc,  paid  whole- 
hearted respect  to  Chabrier,  flatly  declaring  that  the  Joyeuse  Marche  was  a 
masterpiece. 


LONG  AGO  AND  FAR  AWAY 

Jerome  Kern  ( 1885-1945 ) 

"Long  Ago  and  Far  Away,’’  with  lyrics  by  Ira  Gershwin,  was  introduced  by  Gene 
Kelly  in  the  film  Cover  Girl  (1944).  Its  expression  of  longing  for  a loved  one  who  was 
distant  and  had  been  gone  for  a considerable  time  had  an  obvious  relevance  during 
the  last  year  of  World  War  II  to  soldiers  abroad  and  their  families  and  sweethearts  at 
home.  Gershwin’s  lyric,  combined  with  Kern’s  flowing,  soaring  melody,  touched 
hearts  all  over  the  world.  In  addition  to  becoming  one  of  Kern’s  true  evergreens, 
“Long  Ago  and  Far  Away’’  enjoyed  the  largest  sale  in  sheet  music  of  any  song  with 
words  by  Ira  Gershwin. 


continued  on  page  43 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 


by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 
celebrates  its  centennial.  * 


Forrest  N.  Shumway 
Chairman  of  the  Board  and 
Chief  Executive  Officer 


Michael  D.  Dingman 
President 


£ The  Signal  Companies,  Inc. 


20 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday,  June  18, 1985  at  8 
NEWTON  WAYLAND  conducting 


Overture  to  Orpheus  in  the  Underworld 

Offenbach 

Sheep  May  Safely  Graze 

Bach-Wayland 

Hungarian  Rhapsody  No.  2 Liszt  (arr.  Miiller-Berghaus) 

INTERMISSION 


Concerto  No.  1 in  F-sharp  minor  for  Piano 
and  Orchestra,  Op.  1 
Vivace 
Andante 
Allegro  vivace 
JOHN  OWINGS 

Rachmaninoff 

INTERMISSION 

The  Mooch 

Ellington-Wayland 

Li’l  Darlin’ 

Basie-Hefti 

Leap  Frog 

Garland-Wayland 

Laura 

Raksin-Wayland 

Darktown  Strutters’  Ball 

Brooks-Wayland 

Among  Those  Present:  John  Hancock  Insurance  Company-FCA  Association;  Pepsi-Cola 
Bottlers;  Boston  Aid  to  the  Blind;  RCA  Government  Systems  Division;  Softech;  NU 
Chapter-Delta  Kappa  Gamma;  Lynn  YMCA  Retired  Men  and  Women’s  Club; 
Framingham  Public  Library;  The  Foxboro  Company;  St.  Joseph’s  Women’s  Sodality. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  8 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  June  19, 1985  at  8 
NEWTON  WAYLAND  conducting 


NAVY  NIGHT 

Overture  to  Orpheus  in  the  Underworld 

Offenbach 

Rondo  from  Concerto  No.  3 in  E-flat  for  Horn 
and  Orchestra,  K.  447 

CHIEF  MUSICIAN  JAMES  W.  GOLLMER,  JR. 

Mozart 

Hungarian  Rhapsody  No.  2 Liszt  (arr.  Miiller-Berghaus) 

INTERMISSION 


Concerto  No.  1 in  F-sharp  minor  for  Piano 
and  Orchestra,  Op.  1 
Vivace 
Andante 
Allegro  vivace 
JOHN  OWINGS 

INTERMISSION 

Rachmaninoff 

The  Mooch 

Ellington-Wayland 

Li’l  Darlin’ 

Basie-Hefti 

Leap  Frog 

Garland-Wayland 

Laura 

Raksin-Wayland 

A Salute  to  the  Armed  Forces 

arr.  Bodge 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  8 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Johannisberger  Riesling,  21.  You vray,  Nicolas 


Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Cbablis,  Charles  Krug 
A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 


A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Jaboulet-Vercherre 

One  of  France’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Riserva, 
Tenuta  S.  Anna 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes , it  is  light , 
fresh , and  very  dry. 

36.  Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 


with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  20, 1985  at  8 
HARRY  RABINOWITZ  conducting 


Die  Fledermaus  Overture 

Strauss 

Espana 

Chabrier 

Excerpts  from  Carmen 

Prelude — Aragonaise — Intermezzo — 
Les  Toreadors — Danse  Boheme 

Bizet 

INTERMISSION 

Galop  from  Jetty  d’enfants 

Bizet 

Concerto  No.  2 for  Piano  and  Orchestra,  Op.  102 
Allegro 
Andante 
Allegro 

LINDA  CUTTING  OTT 

INTERMISSION 

Shostakovich 

Made  in  England 

Theme  from  Chariots  of  Fire 

Vangelis-Gregory 

A Tribute  to  the  Beatles 
A Hard  Day’s  Night 

From  Me  to  You — She  Loves  You — Can’t  Buy  Me  Love 
Eleanor  Rigby 

Lennon-McCartney 
arr.  Mason 
arr.  Wilkinson 
arr.  Hayman 

What  Kind  of  Fool  Am  I?  Bricusse/Newley-Mason 


Jellicle  Ball  from  Cats 

Webber-Cullen 

Finale  from  Pineapple  Poll 

Sullivan-MacKerras 

Among  Those  Present:  Cape  Cod  Conservatory;  New  England  Direct  Marketing 
Association,  Inc.;  Bank  of  Boston;  Ludlow  Corporation;  Immaculate  Conception  Church; 
The  Back  Bay  Executive  Club;  The  Waltham  Hospital  Associates,  Inc.;  Quequechan  Club; 
Robert  D.  Irion  Associates;  Boston  Consulting  Group;  Bingham,  Dana  & Gould;  St. 
Bernard’s  Parish;  Winchester  Hospital. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  8 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  02116 
Telephone:  617/536-6632 


Edgartown,  Massachusetts 

THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 

$150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  # B PP5- 1 2 1 


Cambridge,  Massachusetts 

THE  HAWTHORN:  A handsome  3-story  Colo- 
nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Builtin  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP  10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 

MARTHAS  VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5- 129 


Nantucket,  Massachusetts 

THE  CAFrAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  OHCHESTBA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  21,  1985  at  8 
HARRY  RABINOWITZ  conducting 


CITY  MISSION  SOCIETY  NIGHT 

Die  Fledermaus  Overture 

Strauss 

Espana 

Chabrier 

Excerpts  from  Carmen 

Prelude — Aragonaise — Intermezzo — 
Les  Toreadors — Danse  Boheme 

Bizet 

INTERMISSION 

Galop  from  Jeuy  d'enfants 

Bizet 

Concerto  No.  2 for  Piano  and  Orchestra,  Op.  102 
Allegro 
Andante 
Allegro 

LINDA  CUTTING  OTT 

INTERMISSION 

Shostakovich 

Made  in  England 

Theme  from  Chariots  of  Fire 

Vangelis-Gregory 

A Tribute  to  the  Beatles 
A Hard  Day’s  Night 

From  Me  to  You — She  Loves  You — Can  t Buy  Me  Love 
Eleanor  Rigby 

Lennon-McCartney 
arr.  Mason 
arr.  Wilkinson 
arr.  Hayman 

What  Kind  of  Fool  Am  I?  Bricusse/Newley-Mason 


Jellicle  Ball  from  Cats 

Webber-Cullen 

Finale  from  Pineapple  Poll 

Sullivan-MacKerras 

Among  Those  Present:  Advanced  Information  Systems  and  Services;  Harvard  Dental 
League;  SIS  Tours;  Boston  Alumni  Club  of  Villanova  University;  Air  Force  Night  at  Pops; 
Winchester  Newcomers’  Club. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  8 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  22, 1985  at  8 


March  from  Symphonic  Metamorphosis 
Overture  to  The  Merry  Wives  of  Windsor 
Pavane 

Polovtsian  Dances  from  Prince  Igor 

INTERMISSION 


Hindemith 

Nicolai 

Faure 

Borodin 


Joyeuse  March  Chabrier 

Suite  from  Return  of  the  Jedi  Williams 

Parade  of  the  Ewoks 
Luke  and  Leia 

Jabba  the  Hutt  (Gary  Ofenloch,  solo  tuba) 

The  Forest  Victory 


INTERMISSION 

Everything’s  Coming  Up  Roses  from  Gypsy  Styne-Ramin 

The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You 
Work — Someday  My  Prince  Will  Come — Hi-Diddle- 
Dee-Dee — Chim-Chim  Cher-ee — Zip-A-Dee-Doo-Dah — 

When  You  Wish  Upon  a Star  (reprise) 

Long  Ago  and  Far  Away  from  Cover  Girl  Kern-Courage 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Among  Those  Present:  South  Boston  Neighborhood  House;  Camp  Fire;  Bentley  College 
Alumni  Association;  Genrad,  Inc.;  Hingham  Mother  s Club;  Morton  Thiokol,  Inc.  Ventron 
Division;  Russell  Sage  College  Alumnae  Association;  The  Bridgewater-Raynham  Citizens 
Scholarship  Foundation;  Chelmsford  Jaycees;  Milford  Junior  Women’s  Club. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 
themselves  against  everything 
that  can  possibly  go  wrong. 
And  all  too  often 
against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


Brewer  & Lord 

New  England  finds 
security  in  our  experience. 

MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  • Tel.  (617)  426-0830 
BRANCHES:  Abington,  Acton,  Cambridge,  Framingham.  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty/Surety /Marine/Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 
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PROGRAM 


THE  BOS  I ON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening  June  23,  1985  at  7:30 


March  from  Symphonic  Metamorphosis 
Overture  to  The  Merry  Wives  of  Windsor 
Pavane 

Polovtsian  Dances  from  Prince  Igor 

INTERMISSION 


Hindemith 

Nicolai 

Faure 

Borodin 


Joyeuse  March  Chabrier 

Suite  from  Return  of  the  Jedi  Williams 

Parade  of  the  Ewoks 
Luke  and  Leia 

Jabba  the  Hutt  (Gary  Ofenloch,  solo  tuba) 

The  Forest  Victory 


INTERMISSION 

Everything’s  Coming  Up  Roses  from  Gypsy  Styne-Ramin 

The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You 
Work — Someday  My  Prince  Will  Come — Hi-Diddle- 
Dee-Dee — Chim-Chim  Cher-ee — Zip-A-Dee-Doo-Dah — 

When  You  Wish  Upon  a Star  (reprise) 

Long  Ago  and  Far  Away  from  Cover  Girl  Kern-Courage 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Among  Those  Present:  Massachusetts  Recreation  and  Park  Association;  University  of 
Vermont;  Amit  Women;  Atlanticare  Health  Foundation;  Rutgers  Club  of  New  England; 
Leominster  Recreation  Department;  Milford  Hebrew  Association;  Cosmopolitan  Travel; 
Lakeville  Friendly  Seniors;  University  of  Hartford  Parents  Association;  Viking  Tours. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  8 


in  appreciation  of 


oneoj 

most  cherished  institutions 
handle 


SAUNDERS  & ASSOCIATES 

INVESTMENT  REAL  ESTATE  SINCE  1898 
20  Park  Plaza,  Suite  728.  Boston.  MA  02116 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 
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GUEST  ARTIST 


NEWTON  WAYLAND 

The  career  of  conductor-composer- 
arranger-pianist  Newton  Wayland  really 
began  with  the  Boston  Symphony 
Orchestra.  After  attending  Harvard  and 
graduating  from  the  New  England  Con- 
servatory of  Music,  he  became  the 
orchestra’s  pianist  and  harpsichordist, 
and,  later,  arranger  and  pianist  for 
Arthur  Fiedler  and  the  Boston  Pops. 

While  still  a student,  Mr.  Wayland  was 
music  director  of  the  Gateway  Playhouse 
in  New  Jersey,  founder  and  director  of 
The  Funtastics  (a  group  of  singing  waiters 
and  waitresses  on  Cape  Cod),  music 
director  of  the  Charles  Playhouse  in 
Boston,  and  host  of  the  educational  televi- 
sion show  Performance. 

Since  his  first  Boston  Pops  appearance 
as  a conductor  in  1977,  Mr.  Wayland  has 
led  orchestras  throughout  North  Amer- 
ica, including  Minnesota,  Toronto,  St. 
Louis,  Detroit,  Baltimore,  Denver,  Van- 


couver, Houston,  Rochester,  Buffalo,  San 
Diego,  Grant  Park  Orchestra  (Chicago), 
the  Orchestra  of  Illinois,  and  the  National 
Symphony.  A native  of  Santa  Barbara, 
California,  where  he  now  resides,  Mr. 
Wayland  is  resident  Pops  conductor  of 
the  Oakland  Symphony  and  conductor  of 
the  Midwest  Pops  Orchestra. 

Mr.  Wayland  has  composed  for  many 
media,  including  theater,  film,  and  sym- 
phony orchestra.  His  television  credits 
include  music  for  PBS’s  Emmy-award 
winning  children’s  show  Zoom , and  the 
acclaimed  Nova  series.  He  has  conducted 
opera  for  Associate  Artists  Opera  Com- 
pany in  Boston  and  the  Castle  Hill  Sum- 
mer Festival  in  Ipswich,  Massachusetts, 
has  given  chamber  music  concerts  with 
members  of  the  Boston  Symphony,  and 
has  recorded  on  the  DGG,  Polydor,  Para- 
mount, RCA,  and  Kapp  labels. 

An  unabashed  fan  of  musical  theatre, 
Mr.  Wayland  was  music  director  and 
arranger  for  the  off-Broad way  show, 
Berlin  to  Broadway  with  Kurt  Weill,  and 
he  edited  and  resurrected  the  original 
orchestration  of  Gershwin’s  Of  Thee  I 
Sing  for  its  1984  revival  at  Chicago’s  Grant 
Park  Concerts,  which  he  conducted. 

Mr.  Wayland’s  pops  programs,  with 
their  mixture  of  selections  from  all  over 
the  musical  spectrum,  reflect  his  ecletic 
background.  This  summer,  he  takes  his 
distinctive  approach  to  pops  on  the  road, 
conducting  the  symphony  orchestras  of 
Houston,  St.  Louis,  Toronto,  and  San 
Diego  in  such  programs  as  “Big  Band 
Sounds’’  and  “Gershwin  &,  Co.’’  During 
these  Boston  Pops  appearances,  the  audi- 
ence will  be  treated  to  several  Newton 
Wayland  specialties. 
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617-482-7440 


Phone  now  for  today's  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

$ 50,000 

36  months 
continuous  deposit 

$100  000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


•Substantial  penalty  for  early  withdrawal. 
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GUEST  ARTIST 


JOHN  OWINGS 

John  Owings  received  his  early 
musical  training  in  his  native  Texas, 
where  he  made  his  orchestral  debut  with 
the  San  Antonio  Symphony  at  the  age  of 
15.  While  in  London  for  two  years  as  a 
Fulbright  Scholar,  he  appeared  in  recital, 
recorded  frequently  for  the  BBC,  and 
appeared  as  guest  soloist  with  the  English 
Chamber  Orchestra,  the  Symphony 
Orchestra  of  Lucerne,  and  the  BBC  Scot- 
tish and  BBC  Welsh  Orchestras.  Mr. 
Owings  received  his  master’s  degree 
from  the  Juilliard  School,  and  made  his 


New  York  solo  recital  debut  at  Town  Hall 
in  1972.  His  teachers  have  included 
Rosina  Lhevinne,  Dalies  Frantz,  Geza 
Anda,  Karl  Leifheit,  Martin  Canin,  and 
Wilhelm  Kempif. 

The  recipient  of  many  awards,  Mr. 
Owings  was  the  winner  of  the  1975 
Robert  Casadesus  International  Piano 
Competition,  in  recognition  of  his  supe- 
rior interpretation  of  French  repertoire. 
In  addition,  he  won  first  prize  in  both  the 
1968  London  Liszt  Society  Competition 
and  the  Musical  Arts  Competition  held  in 
Chicago  in  1980. 

In  this  country,  Mr.  Owings  has 
appeared  with  the  orchestras  of 
Cleveland,  Chicago,  Houston,  Dallas,  and 
Washington,  D.C.  Recital  tours,  including 
performances  of  the  complete  cycle  of  32 
Beethoven  sonatas,  have  taken  him 
throughout  the  United  States  and  Europe, 
as  well  as  to  the  Orient. 

In  addition  to  his  concert  activities,  Mr. 
Owings  is  an  experienced  teacher.  He 
taught  at  the  Oberlin  (Ohio)  Conservatory 
of  Music  from  1970  to  1976,  and  is  cur- 
rently pianist-in-residence  and  Professor 
of  Music  at  Indiana  University  at  South 
Bend. 


For  rates  and 

/BOSTON^ 

information  on 

f SYMPHONY  a 

advertising  in  the 

l ORCHESTRA/ 

\ SEIJI  OZAWA^I 

Boston  Symphony, 

Boston  Pops, 

and 

Tangle  wood  program  books 

please  contact: 

STEVE  GANAK  AD  REPS 

(617)-542-6913 

Audiosonics 


Sales  & Custom  Installation 
Carsound  of  Distinction  „ y I ? 

Alarms,  Radar  Detectors  lj»  | $ 

CB's,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021 74 
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BOSTON  MUSIC  HALL 


Promenade  Concerts^ 


Season  1895. 


Monday  Evening,  July 


(ADMIT  ONE. 


C.  A.  Ellis,  Mgr. 
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GUEST  ARTIST 


JAMES  W.  GOLLMER,  JR. 

Chief  Musician  James  W.  Gollmer,  Jr.  is 
a French  horn  instrumentalist  with  the 
United  States  Navy  Band  in  Washington, 
D.C.,  and  is  the  thirteenth  Navy  Band 
soloist  to  appear  as  part  of  Navy  Night  at 
Pops. 


A native  of  New  Orleans,  Chief  Gollmer 
began  his  musical  studies  with  trumpet, 
later  adding  French  horn  to  his  reper- 
toire. After  graduating  from  Martin 
Behrman  High  School  in  New  Orleans,  he 
completed  his  bachelor’s  degree  in  music 
education  at  Southeastern  Louisiana  Uni- 
versity in  Hammond. 

Prior  to  joining  the  U.S.  Navy  Band  in 
November  1978,  Chief  Gollmer  served  as 
an  instrumentalist  with  the  United  States 
Naval  Academy  Band  in  Annapolis.  He 
has  performed  with  the  Baton  Rouge 
Symphony,  the  Annapolis  Symphony, 
and  the  Annapolis  Opera  Company.  His 
teachers  have  included  Ron  Lemon,  for- 
mer principal  horn  of  the  New  Orleans 
Symphony,  and  Ted  Thayer  of  the 
National  Symphony. 

In  addition  to  performing  with  the  U.S. 
Navy  Band,  Chief  Gollmer  is  also  a mem- 
ber of  the  Navy  Band’s  Woodwind  and 
Brass  Quintets. 


Rental  apartments 
for  people  who’d 
rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 

E \ r bedrooms  and 

g penthouse  duplex 

apartments. 

THE  DEVONSHIRE' 

- i .ii  ■ ■ ■ i.i  T 

One  Devonshire  Place.  (Between  Washington 
1 = I and  Devonshire  Streets,  off  State  Street)  Boston. 

Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 
! Park  free  in  our  indoor  garage  while  inspecting  models. 


emerson  , „ 
personnel  & 

professionals 

THE  PEOPLE  FINDERS" 


m 


Specializing  in  the  Placement  of  Career-Oriented  People 

BOSTON 

^|’.«cl,wrcoMM“fs  523-2020 
j|  BURLINGTON 

r*-  ' 273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  -•  and  easier  -- 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  lowest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


The' , . 

Cambridge 
Group “ 

YOG  SET  THE  GOALS  WE  HELP  YOU  REACH  THEM 
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GUEST  ARTIST 


HARRY  RABINOWITZ 

British  conductor  Harry  Rabinowitz, 
who  was  awarded  the  M.B.E.  (Member  of 
the  British  Empire)  for  services  to  music, 
has  an  active  freelance  career  in  London 
as  a composer  and  conductor.  Born  in 
South  Africa,  Mr.  Rabinowitz  moved  to 
England  to  study  music  and  soon  there- 
after accepted  a position  with  the  BBC  as 
a radio  maestro.  Subsequently  he  became 
music  director  of  BBC-TV  Light  Entertain- 
ment and  head  of  music  with  London 
Weekend  TV. 

Mr.  Rabinowitz  has  composed  and 
directed  the  scores  for  the  television 
series  Love  for  Lydia,  The  Agatha  Christie 
Hour,  and  Reilly — Ace  of  Spies.  With 
singer  Julia  Migenes,  he  has  recorded 
several  operetta  programs  for  the  British 
Channel  Four  television  network,  and  he 


has  conducted  the  scores  of  many  of  the 
BBC’s  series  of  the  Shakespeare  plays.  Mr. 
Rabinowitz  conducted  the  score  for  the 
acclaimed  television  version  of  Nicholas 
Nickleby,  and  his  film  credits  include  the 
1982  Academy  Award  winner  Chariots  of 
Fire,  Time  Bandits,  The  Missionary,  Heat 
and  Dust,  The  Bostonians,  La  Dentelliere, 
and  Return  to  Oz.  He  made  his  acting 
debut,  playing  a symphony  conductor,  in 
the  movie  Electric  Dreams,  and  is  cur- 
rently working  with  director  Hugh  Hud- 
son on  a film  about  the  events  of 
1776-1779  called  Revolution!  Mr. 
Rabinowitz  is  a familiar  figure  in  the  Lon- 
don music  scene,  having  conducted  the 
world  premieres  of  two  Andrew  Lloyd 
Webber  stage  hits,  Cats  and  Song  and 
Dance. 

In  addition  to  his  work  for  film,  televi- 
sion, and  the  stage,  Mr.  Rabinowitz 
conducts  several  classical  and  pops  pro- 
grams each  year  with  the  London  Sym- 
phony and  the  Royal  Philharmonic 
orchestras.  He  takes  a keen  interest  in 
rock  music  and  has  conducted  several 
“classic  rock’’  concerts,  as  he  terms  them. 

Mr.  Rabinowitz  made  his  U.S.  conduct- 
ing debut  in  1983  at  the  Hollywood  Bowl, 
where  he  led  the  Los  Angeles  Philhar- 
monic in  a highly  praised  salute  to  the 
musical  theatre.  He  returned  there  in 
1984  to  conduct  a program  entitled  “Hello 
to  Broadway,  Hooray  for  Hollywood.’’ 
These  performances  are  his  first  with  the 
Boston  Pops,  and  represent  the  fulfill- 
ment of  a lifelong  dream. 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  235-3590. 


A Visit  to  Boston 
Begins  at  the  Harborside. 


13 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 

\ J 

\ ft\ S/  # 

Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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GUEST  ARTIST 


LINDA  CUTTING  OTT 

Born  in  Buffalo,  New  York,  Linda 
Cutting  Ott  began  studying  the  piano 
at  the  age  of  six  and  gave  her  first  solo 
appearance  with  orchestra  at  the  age  of 
seventeen.  Her  teachers  have  included 
Leonard  Shure  and  Patricia  Zander  at  the 
New  England  Conservatory,  John  Perry 
and  Aube  Tzerko  at  the  Aspen  Music 
School,  Lillian  Kallir  in  New  York  City, 
and  Margaret  Saunders  Ott  at  Whitworth 
College.  Ms.  Ott  holds  a master’s  degree 
from  the  New  England  Conservatory  and 
a bachelor’s  degree  from  Whitworth  Col- 
lege in  Spokane,  Washington. 

The  recipient  of  numerous  awards,  Ms. 
Ott  was  a first  prize  winner  in  the  1983 
International  Piano  Recording  Competi- 
tion sponsored  by  the  American  College 
of  Musicians.  She  was  also  winner  of  the 


1981  Arlington  Philharmonic  Orchestra 
Young  Artists  Competition,  the  1979  and 
the  1980  Jordan  Hall  Gala  Chamber  Music 
Competitions,  the  1979  Massachusetts 
Music  Teachers  Collegiate  Competition, 
and  the  1973  Cheyenne  Symphony 
Young  Artists  Competition.  Recently,  Ms. 
Ott  was  awarded  an  honorary  appear- 
ance at  the  Levitt  Pavilion  for  the  Per- 
forming Arts  along  with  other 
outstanding  participants  in  the  1984  Per- 
formers of  Connecticut  Young  Artists 
Competition.  Ms.  Ott  was  recently  fea- 
tured on  the  ‘Young  American  Pianists’’ 
series  of  A Note  To  You , broadcast  on 
WGBH  and  other  stations  of  the  Public 
Radio  Cooperative.  She  has  also  been 
heard  on  WGBH  radio’s  “Chamber- 
works’’  and  in  nationwide  radio  broad- 
casts of  performances  with  the  Boston 
Pops. 

This  season,  Ms.  Ott  has  made  several 
west  coast  appearances,  including  those 
at  the  California  Institute  of  the  Arts  and 
California  State  University.  She  also 
appeared  at  a Bach  festival  in  Spokane, 
Washington,  where  she  was  the  featured 
pianist.  In  the  Boston  area,  Ms.  Ott  has 
appeared  in  recital  in  Jordan  Hall,  at  the 
Gardner  Museum,  the  Hirschberg  Gal- 
lery, Wheaton  College,  and  at  North- 
eastern University,  where  she  is  on  the 
music  faculty.  This  season  will  mark  the 
third  in  which  Ms.  Ott  has  appeared  as 
soloist  with  the  Boston  Pops  and  the 
Boston  Pops  Esplanade  Orchestras. 
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PHILIPS  Salutes  the  BOSTON  POPS 
on  their  100th  Anniversary! 


WITH  A SONG  IN  MY  HEART 

JESSYE  NORMAN 

John  Williams  Boston  Pops 

Songs  of  Porter,  Gershwin,  Kern,  Rodgers 

PHILIPS 


John  Williams  • Boston  Pops 

OUT  OF  THIS  WORLD 


Prokofiev  PHILIPS 

PETER  «>•  WOLF 
DUDLEY 

MOORE  . A 
Williams 
Boston 
Pops 

NUTCRACKER  SUITE 


JOHN  WILLIAMS 

BOSTON  POPS 

AISLE  SEAT 


POPS  ON 
BROADWAY 


JOHN 

WILLIAMS 

BOSTON 

POPS 


All  John  Williams/Boston  Pops  recordings  now  on  sale.* 
$9.98  list— $699 
$10.98  list -$799 
Compact  Discs— $13$6 

‘offer  expires  July  4, 1985 


dSlfip 


© 1985  Philips/Polygram  Classics 


HARVARD 

COOPERATIVE 

SOCIETY 
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continued  from  page  19 

SING,  SING,  SING 

Louis  Prima  (1911-197 8)/ Benny  Goodman  (b.  1909) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best  known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert— the  first  jazz 
concert  ever  given  in  that  historic  concert  hall— in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman's  additions  to 
Prima  s tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 


— Steven  Ledbette 


Architecture  reminds 


me  of  frozen  music' 


Ganteaume  & McMullen,  Inc. 

Architects  • Engineers 


99  Chauncy  Street  • Boston • 617-423-7450 
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THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  of  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  12th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me ticket(s)  at  $100  each  for  reserved 

"Sky  View"  box  seats  (with  complimentary  champagne)  and 

“Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 

immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me  _ ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me  _ ticket(s)  at  $15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ 1-.5.Q. 

Total  $ 


Use  your  major  credit  card  to  charge  your  tickets  by  phone  (617)  731-4500  or  make  checks  payable 
and  maU  to:  LSO  Concert  • Union  Warren  Bank  U S.  Pro  • P.O.  Box  47  • Chestnut  Hill,  MA  02 1 67 

Amex  _ VISA  MC  Card  number / / / 

Under  the  direction  of  International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

Alan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  of  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV. 

© UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  &,  Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10, 12, 15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case  f 


swintec . 

CORPORATION 


ONLY  *399 


For  Nearest  Swintec  Dealer  617-  350-7875 
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Business  Leaders  ($1,000  + ) 


Accountants 

Arthur  Andersen  &,  Co. 

William  F.  Meagher 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

Charles  DiPesa  & Company 
William  DiPesa 

* Ernst  &,  Whinney 

James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 

* Arthur  Young  & Company 

Thomas  P.  McDermott 

A dvertisi  ng/P.  R . 

*Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  & Knowlton 
Patricia  Butterfield 

* Kenyon  &,  Eckhardt 

Thomas  J.  Mahoney 
*Newsome  & Company 
Peter  Farwell 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

* Knapp  King  Size  Corporation 

Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

Arch  itectu  re/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

'Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Coolidge  Bank  &,  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/ Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

* Bentley  College 

Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 

Mitre  Corporation 
Robert  R.  Everett 

'Parlex  Corporation 
Herbert  W.  Pollack 

* Signal  Technology 
Corporation 

William  Cook 

Employment 

* Emerson  Personnel 

Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  &,  Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

*HCW  Oil  & Gas  Company,  Inc. 
John  M.  Plukas 
Hatoffs 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  & Gas,  Inc. 

Paul  J.  Monde 

Finance 

* Farrell,  Healer  & Company, 
Inc. 

Richard  Farrell 
The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  &,  Company 
Sumner  Kaufman 

* Leach  &,  Garner 

Philip  Leach 
*Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Restaurant 

* Boston  Park  Plaza  Hotel  & 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin’  Donuts,  Inc. 

Robert  M.  Rosenberg 

* Howard  Johnson  Company 

G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 
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DOM'S 


FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


i 

i 


xor  before 
and  after  the 
Pops,  a casual 
suggestion. 


FE 

IENADE 


Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 


Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 


In  Boston’s 


Back  Bay  Hilton 


s 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 
Dial— (617)  BOODLES. 


s 
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"■Johnson,  O’Hare  Company, 
Inc. 

Harry  O’ Hare 
"“O’Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Furnishings/ Housewares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

"■Computer  Partners,  Inc. 

Paul  J.  Crowley 
*Data  Packaging  Corporation 
Otto  Morningstar 
"■Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

"■Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 


"“Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
"Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 

"■Cameron  & Colby  Co.,  Inc. 

Graves  D.  Hewitt 
"■Commercial  Union  Insurance 
Companies 
Anthony  L.  Brend 
"■Frank  B.  Hall  & Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  & Company,  Inc. 
S.  Paul  Crabtree 
Goldman,  Sachs  & Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

"■Loomis  Sayles  & Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

"■Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


*Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  & Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

"■Herrick  & Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

""Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  - for  the  finer  life. 

Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
com  mum  ties . 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 
DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 
<a- 


Restaurant  & Bar 


Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-  10pm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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*Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

*Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

*Towle  Manufacturing 
Company 
Leonard  Florence 
*Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 
Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

* Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

*WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CH ARLES  RIVER 
BROADCASTING,  INC:. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

*WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

* Baldwin  Piano  &,  Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Printing/  Publishing 

*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

*Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

* Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  & 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

*Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE’S  &,  SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 
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923- 

CELL 


The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


National 

/*  CELLULAR 
TELEPHONE 

(6171923-CELL 


in 


'I  love  dining 
with  four  stars." 

'I  said  join  me  at  Apleyj 
The  Boston  Globe  I 
gave  it  four  stars. 

Then  Esquire  called  iff 
terrific.  Oh,  and  Boston 


Tknelew®d 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  ‘St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  . . . 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction 
of  staff  consultants  U 

and  an  Adult  Day 

Health  Program  lwLlI 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 
Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 
r\r\  visit  or  call  (617) 

333-0600. 


HEALTH  CARE  FACILITY 


nf  Tho  Flattg-p^Coi 


Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  &,  Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

*Saks  Fifth  Avenue 
Ronald  J.  Hoffman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

*Zayre  Corporation 
Maurice  Segall 

Science/Medical 
*Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

*Jones  &,  Vining,  Inc. 

Sven  Vaule,  Jr. 

*Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/Information 

Services 

Henco  Software,  Inc. 

Henry  Cochran 


Interactive  Data  Corporation 
Carl  G.  Wolf 

Travel/Transportation 

* Heritage  Travel 

Donald  Sohn 
*The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOSTON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

* Eastern  Gas  & Fuel  Associates 

William  J.  Pruyn 
NEW  ENGLAND  TELEPHONE 
Gerry  Freche 
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MORE  MUSIC 
FOR  YOUR  MOSEY. 


up 

j$|_ 

AAAAf 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HIGH  TECHNOLOGY 
COUNCIL 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  &,  Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


DYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
*Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d'Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
* Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


<LpE.x\uxn  of  <cNs.ujton. 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686 


CTfc  cMoxe  <lJou  D^ncxjj  c/fljout  OxLe.n.taC  tcftugi.,  cMorz  <T-Jou  O/alcu. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 

For  Boston  Pops  program  information,  call  (617)  “C-O-N-C-E-R-T.” 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West  ; 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa-  ' 
chusetts  Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 

MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Together,  we  can  find  the  answers. 

Honeywell 


THE  ITALIAN  RENAISSANCE 

Fine  wines  imported  from  Italy  by  Pastene 


Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


XJTH  BIRTHDAY  SEASON  1885-1985 

HN  WILLIAMS,  CONDUCTOR 


,w4tL/ 

1 Send  a gift 


Send  a gift  of  Remy  anywhere.  Call  toll-free  1-800-238-4373. 


Even  back  then, 
you  knew  Dad  had  style. 


Imported  by  Remy  Martin  Amerique.  Inc.,  N.Y.,  N Y.  80  Proof. 


|{  O S I ()  N 


P O P s 

1 0 0 


JOHN  WILLIAMS,  Conductor 
HARRY  ELLIS  DICKSON,  Associate  Conductor 
100th  Birthday  Season,  1985 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Leo  L.  Beranek,  Chairman  Nelson  J.  Darling,  Jr.,  President 

J.P.  Barger,  Vice-President  George  H.  Kidder,  Vice-President 

Mrs.  George  L.  Sargent,  Vice-President  William  J.  Poorvu,  Treasurer 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
William  M.  Crozier,  Jr. 
Mrs.  Lewis  S.  Dabney 

Philip  K.  Allen 
Allen  G.  Barry 
Richard  P.  Chapman 
Abram  T.  Collier 
Mrs.  Harris  Fahnestock 


Mrs.  Michael  H.  Davis 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Mrs.  John  L.  Grandin 
Harvey  Chet  Krentzman 
Roderick  M.  MacDougall 

Trustees  Emeriti 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Edward  G.  Murray 
Albert  L.  Nickerson 


E.  James  Morton 
David  G.  Mugar 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 
Mrs.  George  R.  Rowland 
Richard  A.  Smith 
John  Hoyt  Stookey 

John  T.  Noonan 
Mrs.  James  H.  Perkins 
Paul  C.  Reardon 
Sidney  Stoneman 
John  L.  Thorndike 


Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Thomas  W.  Morris,  General  Manager 


William  Bernell,  Artistic  Administrator 
Daniel  R.  Gustin,  Assistant  Manager 
Anne  H.  Parsons,  Orchestra  Manager 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 
Theodore  A.  Vlahos,  Director  of  Business  Affairs 


Charles  S.  Fox,  Director  of  Annual  Giving 
Arlene  Germain,  Financial  Analyst 
Charles  Gilroy,  Chief  Accountant 
Vera  Gold,  Assistant  Director  of 
Promotion 

Patricia  Halligan,  Personnel 
Administrator 

Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of 
Foundation  Support 
Nancy  Knutsen,  Production  Manager 
Anita  R.  Kurland,  Administrator  of 
Youth  Activities 


Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Robert  A.  Pihlcrantz,  Properties  Manager 
Charles  Rawson,  Manager  of  Bop  Office 
Eric  Sanders,  Director  of  Corporate  Development 
Joyce  M.  Serwitz,  Assistant  Director  of 
Development 

Diane  Greer  Smart,  Director  of  Volunteers 
Nancy  E.  Tanen,  Media/Special  Projects 
Administrator 


Programs  copyright  ©1985  Boston  Symphony  Orchestra,  Inc. 


1 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Harvey  Chet  Krentzman 
Chairman 


Avram  J.  Goldberg  Mrs.  August  R.  Meyer 

Vice-Chairman  Vice-Chairman 


Ray  Stata 
Vice-Chairman 

Mrs.  Gordon  F.  Kingsley 
Secretary 

Mrs.  Weston  W.  Adams 

Mrs.  Ray  A.  Goldberg 

Mrs.  Hiroshi  Nishino 

Martin  Allen 

Jordan  L.  Golding 

Vincent  M.  O’Reilly 

Bruce  A.  Beal 

Haskell  R.  Gordon 

Stephen  Paine,  Sr. 

Mrs.  Richard  Bennink 

Mrs.  R.  Douglas  Hall  III 

John  A.  Perkins 

Peter  A.  Brooke 

Francis  W.  Hatch,  Jr. 

Mrs.  Curtis  Prout 

William  M.  Bulger 

Mrs.  Richard  D.  Hill 

Peter  C.  Read 

Mary  Louise  Cabot 

Susan  M.  Hilles 

Robert  E.  Remis 

James  F.  Cleary 

Glen  H.  Hiner 

Mrs.  Peter  van  S.  Rice 

John  F.  Cogan,  Jr. 

Mrs.  Marilyn  Brachman  Hoffman 

David  Rockefeller,  Jr. 

Julian  Cohen 

Mrs.  Bela  T.  Kalman 

John  Ex  Rodgers 

Mrs.  Nat  King  Cole 

Mrs.  S.  Charles  Kasdon 

Mrs.  Jerome  Rosenfeld 

Arthur  P.  Contas 

Richard  L.  Kaye 

Mrs.  William  C.  Rousseau 

Mrs.  A.  Werk  Cook 

John  Kittredge 

Mrs.  William  H.  Ryan 

Phyllis  Curtin 

Mrs.  Carl  Koch 

Gene  Shalit 

A.V.  d'Arbeloff 

Mrs.  E.  Anthony  Kutten 

Malcolm  L.  Sherman 

D.V.  d’Arbeloff 

John  P.  LaWare 

Donald  B.  Sinclair 

Mrs.  Michael  H.  Davis 

Mrs.  James  F.  Lawrence 

Ralph  Z.  Sorenson 

Mrs.  Otto  Eckstein 

Laurence  Lesser 

Mrs.  Arthur  I.  Strang 

William  S.  Edgerly 

Mrs.  Charles  P.  Lyman 

Mrs.  Richard  H.  Thompson 

Mrs.  Alexander  Ellis 

Mrs.  Harry  L.  Marks 

William  F.  Thompson 

John  A.  Fibiger 

C.  Charles  Marran 

Mark  Tishler,  Jr. 

Kenneth  G.  Fisher 

J.  William  Middendorf  II 

Luise  Vosgerchian 

Gerhard  M.  Freche 

Paul  M.  Montrone 

Mrs.  An  Wang 

Peter  H.B.  Frelinghuysen 

Hanae  Mori 

Roger  D.  Wellington 

Mrs.  Thomas  J.  Galligan 

Richard  P.  Morse 

John  J.  Wilson 

Mrs.  Thomas  Gardiner 
Mrs.  James  G.  Garivaltis 

Mrs.  Robert  B.  Newman 

Brunetta  Wolfman 
Nicholas  T.  Zervas 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
David  W.  Bernstein 


Overseers  Emeriti 

Paul  Fromm  Benjamin  H.  Lacy 

Mrs.  Louis  I.  Kane  Mrs.  Stephen  V.C.  Morris 

Leonard  Kaplan  David  R.  Pokross 


2 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Mrs.  Michael  H.  Davis 
President 


Mrs.  Hart  D.  Leavitt 
Executive  Vice-President 
Mrs.  Barbara  W.  Steiner 
Secretary 


Mrs.  Carl  Koch 
Treasurer 

Mrs.  August  R.  Meyer 
Nominating  Chairman 


Vice-Presidents 


Mrs.  Gilman  W.  Conant,  Regions 
Phyllis  Dohanian,  Fundraising  Projects 
Mrs.  R.  Douglas  Hall  III, 
Development  Services 


Mrs.  Craig  VV.  Fischer,  Tanglewood 
Mrs.  Hiroshi  Nishino,  Youth  Activities 
Mrs.  Mark  Selkovvitz,  Tanglewood 
Mark  Tishler,  Public  Relations 


Mrs.  Roman  W.  DeSanctis 
Mrs.  Russell  J.  Goodnovv,  Jr. 
Mrs.  Baron  M.  Hartley 


Chairmen  of  Regions 

Mrs.  Charles  Hubbard 
Mrs.  Herbert  S.  Judd,  Jr. 
Mrs.  Robert  B.  Newman 


Mrs.  Frank  E.  Remick 
John  H.  Stookey 
Mrs.  Arthur  I.  Strang 


Symphony  Hall  Operations 

Cheryl  Silvia  Tribbett,  Function  Manager 
James  E.  Whitaker,  House  Manager 

Earl  G.  Buker,  Chief  Engineer 
Cleveland  Morrison,  Stage  Manager 
Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor 
of  House  Crew 

William  D.  McDonnell,  Chief  Steward 


leaning  disabilities, 
and  medical  comtitifcns. 

4 * e^Bcation^ 
• prevocational  tgUfiirffc 
1 * thefSpjes  » 


241  St.  Botolph  Street 
Boston,  MA  02115 
6^7/536-9632 

Carl  W.  Mores,  Ed.D. 
Superintendent 


3 


In  Tune 

since  1826 ' 

mm 

OYSTER 
HOUSE 

41  Union  Street 
227-2750 


THERE  IS 
MONEY  IN 
YOUR  HOUSE. 

With  our  remarkable  13.00%* 
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Retirement  or  Health  Care 
There  Is  a new  option  in  Massachusetts 


Consider  the  all-new  contmuing  care  community  of 
Carleton-Willard  Village 
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for  those  couples  or  individuals 
who  wish  to  live  life  to  its  fullest, 
relieved  of  the  burdens  of  day-to- 
day  living. 
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Phone  or  visit  us  at: 

100  Old  Billerica  Road 
Bedford,  Massachusetts  01730 
(617)  275-8700 
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JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye , Mr.  Chips; 
Jaws , Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams's  film  scores  have  been 
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recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space , That’s  Entertainment  (Pops 
on  Broadway ),  Pops  on  the  March,  Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 
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A charming  19th  Century  Townhouse 
serving  superb  continental  cuisine 
in  contemporary  informal  elegance. 
Offering  lunch  and  dinner  with  a variety 
of  fresh  seafood  specials  daily,  and  our 
after  theatre  cafe  menu  till  midnight. 


Serving  - 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  Sun.-Thurs. 

6:00-12:00  Fri.-Sat. 
Brunch:  1 1:00-3:00  Sal.  & Sun. 

reservations:  266-3030 

99  St.  Botolph  Street 
behind  the  Colonnade  Hotel 
and  Copley  Place 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 


A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen , More  Dolce  Please !,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops , was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.’’ 
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Jason  Meyer 
Darrow  White 

Bass  Clarinet 

Personnel  Manager 

David  Jacobson 

Edward  Avedisian 

Harry  Shapiro 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11, 1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition. 

Boston,  of  all  American  cities,  had  a rep- 
utation for  sobriety  in  matters  musical — 
the  notion  of  “good  music”  as  “high  art” 
was  intimately  bound  up  with  the  under- 
standing that  music  must  be,  above  all, 
serious.  What  a surprise,  then,  to  discover 
that  Henry  Lee  Higginson,  the  founder  in 
1881  of  the  Boston  Symphony  Orchestra, 
proposed  to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.  ” 

Higginson  s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the 


“Promenade  Concerts,”  they  combined 
light  classical  music,  tunes  from  the  cur- 
rent hits  of  the  musical  theater,  and  occa- 
sionally a novelty  number  designed 
largely  to  generate  laughter  with  clever 
musical  tricks.  In  addition,  Music  Hall 
was  among  the  first  public  buildings 
lighted  by  electricity,  and  nowhere  else 
in  the  city  could  music  be  heard  in  the 
same  room  where  refreshments  and  light 
alcoholic  beverages  were  being  served. 
The  highest  social  circles  of  Boston  were 
present,  and,  at  intermission,  the  audi- 
ence enjoyed  promenading  to  meet 
friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a Ger- 
man-born musician  who  came  to  Amer- 
ica in  1854  and  studied  music  here.  A 
prominent  opera  conductor,  he  had  led 
the  American  premieres  of  Wagner’s 


An  early  photograph  of  Arthur  Fiedler  with  the  Pops  orchestra  on  the  Esplanade 
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Lohengrin  and  Die  Walkure.  Several  of 
the  conductors  were  significant  musical 
figures:  Timothee  Adamowski,  a distin- 
guished violinist  and  chamber  musician; 
Max  Zach,  who  later  became  conductor 
of  the  St.  Louis  Symphony  Orchestra;  and 
Gustav  Strube,  a prolific  composer  who 
heard  fifteen  of  his  orchestral  works  per- 
formed by  the  Boston  Symphony  and 
later  became  the  first  conductor  of  the 
Baltimore  Symphony  Orchestra  and 
director  of  the  Peabody  Conservatory  in 
Baltimore.  Often  the  conductorship  was 
shared  between  two  people  during  a sea- 
son, which  provided  some  variety  in  pro- 
gramming tastes  and  also  encouraged 
concertgoers  to  attend  more  than  once 
each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for  the 
"Promenade  Concerts.’’  The  change  came 
with  the  temporary  move  from  Music  Hall 
to  Mechanics’  Hall  while  the  Boston  Sym- 
phony’s new  home  in  Back  Bay  was  still 
under  construction.  In  1900  the  programs 
began  carrying,  for  the  first  time,  the 
punchy  and  by  now  commonly  accepted 
term,  the  “Pops.’’  Now  being  frequently 
performed  was  a recent  patriotic  work  by 
America’s  “March  King,’’  John  Philip 
Sousa,  which  in  later  decades  was  to 
become  a celebrated  Pops  signature 
piece — “The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany, 
Fiedler  joined  the  Boston  Symphony  in 
1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  sev- 
eral Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella,  who 
was  also  a distinguished  composer.  In 
order  to  develop  his  skills  as  a conductor, 
Fiedler  formed  the  Fiedler  Sinfonietta,  a 
chamber  orchestra  composed  of  Boston 
Symphony  members.  At  the  same  time, 
his  efforts  to  establish  a series  of  free  out- 


door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 
Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  American 
music  and  young  American  soloists;  he 
also  emphasized  popular  contemporary 
compositions  as  well  as  light  music  of 
earlier  days. 

Fiedler’s  Esplanade  concerts  were  even- 
tually absorbed  by  the  Boston  Symphony 
Orchestra  organization.  With  the  estab- 
lishment of  the  BSO’s  summer  home  at 
Tanglewood,  however,  the  BSO’s  players 
could  not  also  appear  regularly  in  the  out- 
door concerts.  The  solution  was  to  create 
a second  permanent  ensemble,  the  Boston 
Pops  Esplanade  Orchestra,  comprised  of 
the  outstanding  musical  talent  of  the 
Boston  area.  As  the  name  suggests,  they 
perform  most  of  the  Esplanade  concerts. 
They  have  also  come  to  share  the  Sym- 
phony Hall  performances  and  today  pre- 
sent nearly  half  of  the  spring  Pops  season. 
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Investments  are  like  trees. 

Ib  stay  healthy  they  must  withstand  the 
winds  of  change. 


Having  a financial  strategy  that 
is  not  firmly  rooted  can  be  rather 
dangerous.  Because  if  the  eco- 
nomic climate  changes  for  the 
worse,  the  whole  thing  can  get 
blown  away. 

So,  call  our  Financial  Consulting 
Group  at  1-800-SHAWMUT.  They 
can  help  you  weather  any  storm. 

Shawmut 

Financial  Management 
Division 


Look  to  us  for  direction. 
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Recordings,  tours,  and  guest  appear- 
ances made  Fiedler  and  the  Pops  famous. 
One  of  their  earliest  releases,  Jacob 
Gade’s  Jalousie,  issued  in  1935,  became 
the  first  orchestral  record  ever  to  “go 
gold”  by  selling  more  than  a million 
copies.  Jalousie  and  Gershwin’s  Rhap- 
sody in  Blue  launched  the  Pops  as  the 
most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  National 
Public  Television  program  Evening  at 
Pops , a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony 
Orchestra,  Inc.,  made  the  Pops  familiar 
and  welcome  visitors  to  households  all 
over  the  country  and  even  beyond  its 
borders. 

Following  Fiedler  s death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,’’  with  an  opening 
third  of  light-classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 


Mr.  Williams  has  broadened  the  Pops 
repertory,  maintained  the  popularity  of 
Evening  at  Pops,  and  led  a series  of  best- 
selling recordings  under  an  exclusive 
contract  with  Philips  Records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That’s  Enter- 
tainment (Pops  on  Broadway),  Pops 
Around  the  World,  Aisle  Seat,  and,  most 
recently,  With  a Song  in  My  Heart,  featur- 
ing soprano  Jessye  Norman. 

The  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Sym- 
phony Orchestra’s  subscription  season, 
usually  in  early  May,  and  continues 
through  mid-July.  There  is  an  annual 
Christmas  Pops  series  and  a New  Year’s 
Eve  Gala  at  Symphony  Hall,  as  well.  Pops 
concerts  are  performed  by  the  Boston 
Pops  Orchestra,  which  is  comprised  of 
members  of  the  Boston  Symphony 
Orchestra  (except  for  twelve  of  the 
orchestra’s  principal  players,  who  tour 
during  the  Pops  season  as  the  Boston 
Symphony  Chamber  Players),  and  by  the 
Boston  Pops  Esplanade  Orchestra.  The 
list  of  distinguished  conductors  who 
have  led  the  Pops  in  recent  years 
includes  Erich  Kunzel,  John  Lanchbery, 
Lionel  Newman,  John  Covelli,  Mitch  Mil- 
ler, and  Henry  Mancini.  In  addition  to  its 
other  activities,  the  Pops  makes  frequent 
tours  throughout  the  United  States. 


3B«fon  Wtmmipt 

MONDAY.  MAY  13,  1895. 


Music  Hall:  Tb®  Promenade  Oonoerts. 

The  first  "Pop”  went  off  with  flying  colors 
last  Saturday  evening,  the  programme  being  as 
follows: 


March  from  "La  Relnede  Saba” Gounod 

Overture  to  “La  Muette  de  Portici” Auber 

Waltz,  “Amour  et  Printemps” Waldteufel 

(First  time.) 

Selections  from  “Falka” Chassalgne 

Prelude  to  Act  III.*of  “Lohengrin’’ Wagner 

Overture  to  “Guillaume  Tell" Rossini 

Intermezzo  from  “Cavalleria  Rusticana” Mascagni 

Suite,  “L’Arl6slenne,”  No.  2 Bizet 

Overture,  “Light  Cavalry” Suppd 

Waltz,  “Grubenlichter'1 Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessi 

(First  time.) 
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Perfect  timing  is  the  key  to  success. 


When  you  select  one  of  Baume  & Mercier’s 
elegant  watches,  you ’ve  got  perfect  timing  on 
your  side.  Because  these  are  impeccable  time- 
pieces renowned  for  their  Swiss  craftsmanship 
and  accuracy. 

And  when  you  buy  your  Baume  & Mercier 
from  us,  you  get  our  Warranty -Plus.  A limited 
warranty  covering  all  manufacturing  defects 
for  two  years  beyond  the  manufacturer’s  war- 
ranty. And  free  battery  replacement  for  as  long 
as  you  own  your  Baume  & Mercier.  It’s  another 
reason  to  make  us  your  fine  jewelry  store. 

From  our  Baume  & Mercier  collection: 

Ladies’ fashion  watches  in  14  karat  yellow  gold. 

A.  $2,500.  B.  $1,290.  C.  $2,300. 

Enlarged  to  show  detail. 

Stowed 

A Fine  Jeweler  Since  1822 

Convenient  locations  in  the  greater  Boston  metropolitan  area.  (617)542-5670 


Itk  also  the  reward. 
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NOTES  ON  THE  MUSIC 


CAROUSEL  WALTZ 

Richard  Rodgers  (1902-1979) 

In  addition  to  being  one  of  the  cornerstones  of  the  American  musical  theater, 
Carousel,  the  second  show  produced  by  the  team  of  Richard  Rodgers  and  Oscar 
Hammerstein  II,  is  a model  of  the  imaginative  adaptation  and  transmutation  of  a 
spoken  play  into  a music  one.  In  addition  to  Americanizing  Ferenc  Molnar’s  dramatic 
fantasy  Liliom  by  moving  the  scene  from  Budapest  to  the  coast  of  Maine,  Rodgers  and 
Hammerstein  created  musical  scenes  that  provide  plot  exposition  and  character 
development  often  more  effectively  than  the  original  play  did.  A case  in  point  is  the 
opening  scene.  Molnar’s  play  begins  with  a spoken  scene  showing  the  young  Julie’s 
interest  in  the  handsome  ne’er-do-well  carousel  barker  Liliom  and  the  jealousy  of  the 
older  woman  who  owns  the  carousel  and  considers  Liliom  her  own  property.  The 
musical  version  conveys  the  same  information  without  using  a single  word,  spoken  or 
sung,  by  means  of  a lilting  suite  of  waltzes  in  place  of  an  overture,  during  which  we 
see  Billy  Bigelow  (Liliom)  help  Julie  Jordan  onto  the  carousel,  her  obvious  infatuation 
with  him,  and  the  reaction  of  the  proprietress. 


OVERTURE  TO  LA  BELLE  HELENE 

Jacques  Offenbach  (1819-1880) 

The  great  master  of  the  French  operetta  wrote  music  that  fairly  bubbled  with  wit 
and  satire,  not  to  mention  a soupcon  of  French  naughtiness.  Some  of  his  most 
successful  operettas  were  parodies  of  stories  from  classical  mythology,  which  formed 


17 


At  Mutual  Bank,  we 
have  ways  of  making 
your  money  grow.  We 
can  help  you  invest  in 
a retirement  account, 
choose  a mutual  fund, 
buy  a common  stock, 
open  a high-yielding 
money  market  account. 
We  can  provide  com- 
prehensive financial 
planning  for  you.  And, 
of  course,  we  offer  the 
full  range  of  general 
banking  services,  too. 

So  come  to  Mutual  Bank. 
We’d  love  to  welcome 
you  into  the  fold. 

Mutual  Bank 

What  other  big  bank  treats  you 
like  a partner? 


Equal  Opportunity  Lender  S 
Member  FDIC  * 

/ 

/ 

/ 

/ 


/ 


Jr/ 

/ 

/ 


S/ 

Jt/ 

r/ 
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the  backbone  of  French  education.  La  belle  Helene  (1864)  is  one  of  the  liveliest  of  them 
all.  This  “fair  Helen’’  is,  of  course,  Helen  of  Troy.  But  the  Paris  who  steals  her  away  is 
no  hero,  simply  a fatuops  matinee  idol,  while  her  husband,  King  Menelaus,  is  the 
epitome  of  the  bored  middle  class.  Helen  herself  pretends  throughout  to  be  unin- 
terested in  Paris’s  advances,  but  she  has  been  warned  in  advance  of  how  fate  had 
decreed  her  story  should  unfold,  and  every  time  Paris  forms  a plan  to  get  her  away 
from  Menelaus,  she  cheerfully  joins  him,  all  the  while  crying,  "Ah,  Fate!’’  The  over- 
ture provides  a medley  of  some  of  the  favorite  tunes  in  the  operetta,  which  include 
some  of  the  best-known  melodies  from  all  of  Offenbach. 


continued  on  page  35 
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Silent  Partner  of  the  Pops 


The  Boston  Symphony  was  four  years  old 
when,  in  1885,  it  commenced  the  "Popular 
Concerts"  that  became  the  world-renowned 
Boston  Pops. 

Signal  began  in  1922.  Today  it  is  a high-tech- 
nology and  engineering  company  operating 
worldwide.  We  serve  the  aerospace  and  elec- 
tronics industries,  among  others,  by  provid- 
ing research-based  products,  systems  and 
services,  including  the  audiotape  used  to  re- 
cord the  Boston  Pops  for  millions  of  listeners 
around  the  world.  One  of  our  most  impor- 
tant activities  is  helping  to  keep  America 
beautiful  by  cleaning  the  air  and  water  and 
by  developing  sophisticated  systems  that 
dispose  of  trash  and  produce  power. 

This  year  our  most  enjoyable  role  is  being 
a silent  partner  of  the  Pops.  From  its  opening 
concert  in  Boston's  Symphony  Hall  to  San 
Diego  and  thirteen  other  cities  on  its 
transcontinental  tour,  we  take  great 
pleasure  in  sponsoring  America's  favorite 
musical  organization. 

Please  join  us  in  a season-long  salute  to  the 
Boston  Pops  as  this  remarkable  institution 


Forrest  N.  Shumway 
Chairman  of  the  Board  and 
Chief  Executive  Officer 


President 


£ The  Signal  Companies,  Inc. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  25, 1985  at  8 

HONEYWELL  NIGHT 

Olympic  Fanfare  and  Theme 

Williams 

Cowboys  Overture 

Williams 

Simple  Song,  from  Mass 

Bernstein 

Carousel  Waltz 

INTERMISSION 

Rodgers- Walker 

La  Belle  Helene  Overture 

Offenbach 

L’Horloge  de  Flore  for  Oboe  and  Orchestra 
VALERIE  EDWARDS 

INTERMISSION 

Francaix 

Singin  ’ In  the  Rain 

Brown-Salinger-Courage 

Pops  Salutes  the  Oscars! 

When  You  Wish  Upon  a Star  from  Pinocchio 
Swingin’  on  a Star  from  Going  My  Way 
Moon  River  from  Breakfast  at  Tiffany's 
Raindrops  Keep  Failin’  on  My  Head  from 
Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow  from  The  Wizard  of  Oz 

arr.  Stevens 

Arthur  ’s  Theme 

Bacharach-Ferguson 

Theme  from  Star  Wars 

Williams 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  9 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  June  26, 

1985  at  8 

Olympic  Fanfare  and  Theme 

Williams 

Cowboys  Overture 

Williams 

Simple  Song,  from  Mass 

Bernstein 

Carousel  Waltz 

Rodgers-Walker 

INTERMISSION 

La  Belle  Helene  Overture 

Offenbach 

L’Horloge  de  Flore  for  Oboe  and  Orchestra 
VALERIE  EDWARDS 

Frangaix 

INTERMISSION 

Singin  ’ In  the  Rain 

Brown-Salinger-Courage 

Pops  Salutes  the  Oscars! 

When  You  Wish  Upon  a Star  from  Pinocchio 
Swingin’  on  a Star  from  Going  My  Way 
Moon  River  from  Breakfast  at  Tiffany’s 
Raindrops  Keep  Failin’  on  My  Head  from 
Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow  from  The  Wizard  of  Oz 

arr.  Stevens 

Arthur’s  Theme 

Bacharach-Ferguson 

Theme  from  Star  Wars 

Williams 

Among  Those  Present:  Massachusetts  Chapter,  National  Multiple  Sclerosis  Society;  96th 
Advanced  Management  Program/Harvard  Business  School;  Hale  and  Dorr;  American 
Research  and  Development;  NYNEX  Information  Resources;  One  Hundred  Club  of 
Massachusetts;  Council  on  Aging — Lincoln,  MA. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Johannisberger  Riesling,  21.  You vray,  Nicolas 


Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

4.  Lambrusco, 

Castel  Ruboun 

A slightly  effervescent  red 
with  a lively  bouquet. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdiccbio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 
Winner  of  diplomas  and 
gold  medals  in  Milan. 


A fruity,  semi-dry  white 
made  from  the  chenin 
blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Jaboulet"Vercherre 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  Cabernet  Blush, 

Mill  Creek 

Made  from  the  Cabernet 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Riserva, 
Tenuta  S.  Anna 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes , it  is  light , 
fresh , and  very  dry. 

36.  Chenin  Blanc 
Robert  Mondavi 
This  wine  is  slightly  sweet 


with  a delicate  flavor. 

See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  27, 1985  at  8 


AMERICAN  ASSOCIATES  BEN  GURION  UNIVERSITY  OF  THE  NEGEV  NIGHT 


Pops  on  the  March  Williams 

Johannesburg  Festival  Overture  Walton 

Suite  No.  1 from  Peer  Gynt  Grieg 

Morning — Ase’s  Death — Anitra’s  Dance — 

In  the  Hall  of  the  Mountain  King 


INTERMISSION 

Excerpts  from  Close  Encounters  of  the  Third  Kind  Williams 

Excerpts  from  Fiddler  on  the  Roof  Bock- Williams 

(Joseph  Scheer,  solo  violin) 

Adventures  on  Earth,  from  E.T.  (The  Eytra  Terrestrial)  Williams 


INTERMISSION 


Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane/Salinger-Courage 

A Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 

You  Made  Me  Love  You — Be  a Clown — 

The  Man  That  Got  Away 

Long  Ago  and  Far  Away,  from  Cover  Girl  Kern-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


Among  Those  Present:  Bon  Voyage  Travel. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  9 


Edgartown,  Massachusetts 


THE  CAPTAIN  CHARLES  W.  FISHER 
HOUSE:  This  early  19th  Century  Colonial  is  set 
on  a bluff  with  ocean  and  harbor  views. 
$745,000  (for  the  residence) 


$150,000  (for  additional  buildable  lot  subject  to 
prior  sale  of  the  residence)  Brochure  #BPP5- 121 


Cambridge,  Massachusetts 

THE  HAWTHORN : A handsome  3-story  Colo- 


nial Revival  residence  located  in  a historic  dis- 
trict. Parking  for  up  to  4 cars. 

$695,000  Brochure  #BPP5- 127 


Wolfeboro,  New  Hampshire 

WINNIPESAUKEE  ESTATE:  Builtin  1916  this 
superb  estate  encompasses  27  ± acres  with  500 
feet  of  lake  frontage. 

$990,000  Brochure  #BPP22-45 


Kennebunk,  Maine 

ALEWIVE  POND  FARM:  A restored  10-room 
Colonial  residence  and  barn  on  610  ± acres  with 
a 45  acre  pond. 

$375,000  (on  60  ± acres)Brochure  #BPP10-56 
$550,000  (additional  550  ± acres) 

$900,000  (entire  property) 


Edgartown,  Massachusetts 

MARTHA  S VINEYARD  RETREAT:  Four 
acres  with  700  feet  of  frontage  on  Edgartown 
Great  Pond.  4-bedroom  Contemporary. 
$795,000  Brochure  #BPP5- 129 


Nantucket,  Massachusetts 
THE  CAPTAIN  JOSEPH  WINSLOW  HOUSE: 
A beautifully  restored  Federal  residence  featur- 
ing fine  period  detailing  throughout. 

$775,000  Brochure  #BPP5- 128 


SOTHEBY’S  INTERNATIONAL  REALTY 

101  Newbury  Street,  Boston,  MA  02116 
Telephone:  617/536-6632 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  28, 1985  at  8 


NORTHEASTERN  UNIVERSITY  NIGHT 


Pops  on  the  March 

Johannesburg  Festival  Overture 

Suite  No.  1 from  Peer  Gynt 

Morning — Ase’s  Death — Anitra’s  Dance — 

In  the  Hall  of  the  Mountain  King 

INTERMISSION 

Excerpts  from  Close  Encounters  of  the  Third  Kind 

Excerpts  from  Fiddler  on  the  Roof 
(Joseph  Scheer,  solo  violin) 

Adventures  on  Earth,  from  E.T.  (The  Eytra  Terrestrial) 

INTERMISSION 

All  Hail  Northeastern 
Northeastern  University  Alma  Mater 

Trolley  Song,  from  Meet  Me  In  St.  Louis  Blane/Salinger-Courage 

A Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 

You  Made  Me  Love  You — Be  a Clown — 

The  Man  That  Got  Away 

Long  Ago  and  Far  Away,  from  Cover  Girl  Kern-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


Williams 

Walton 

Grieg 

Williams 

Bock-Williams 

Williams 


Among  Those  Present:  Visiting  Nurses  Association  of  Middlesex-East. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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Week  9 


Your  source  in  Boston 
for  colorful  and  important  je 


JEWELERS  SINCE  1800 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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PROGRAM 


THE  BOSTON  FOPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  29, 1985  at  8 
HARRY  ELLIS  DICKSON  conducting 


The  Washington  Post  March  Sousa 

Suite  from  The  Water  Music  Handel-Harty 

Allegro 
Air 

Allegro  deciso 

Rumanian  Rhapsody  No.  1 in  A,  Op.  11  Enesco 

INTERMISSION 

Concerto  No.  23  in  A for  Piano  and  Orchestra,  K.488  Mozart 

Allegro 
Adagio 
Allegro  assai 
DAVID  DEVEAU 


INTERMISSION 


Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her  Face — 

I Could  Have  Danced  All  Night — On  the  Street 
Where  You  Live — The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 

Three  Leroy  Anderson  Favorites 
Blue  Tango 
Forgotten  Dreams 
Fiddle  Faddle 

When  the  Saints  Go  Marchin’  In  Traditional-May 

Among  Those  Present:  Shawmut  Corporation;  Dorchester-Roxbury-Mattapan 

Association;  Sanders  Associates,  Inc.;  Academy  of  Musical  Arts;  Massasoit;  Bucknell  Club; 

Cornell  Club  of  Boston;  Maynard  Elks;  St.  Lawrence  Trippers;  Allston-Brighton  Senior 

Center;  New  London  Hospital  Day  Committee;  Metcalf  & Eddy,  Inc.;  Quincy  Cooperative 

Bank;  Temple  Judea. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 
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Week  9 


Why  you  don’t  need 
rampaging  dinosaur  insurance. 


Many  business  owners  are 
frightened  into  protecting 
themselves  against  everything 
that  can  possibly  go  wrong. 
And  all  too  often 
against  a few  things  that  can’t  possibly  go  wrong. 

Which  means  they  carry  more  insurance  than  they  really 
need  to  carry.  And  spend  more  money  than  they  really  need 
to  spend. 

Since  1859,  Brewer  & Lord  has  been  protecting  New 
England  business  against  the  unexpected.  So  for  over  125  years, 
New  England  businessmen  have  received  the  optimum  balance 
between  coverage  and  cost. 

At  Brewer  & Lord,  we  take  the  time  to  identify  your  specific 
areas  of  risk.  And  our  own  engineering  and  field  service 
department,  in-house  underwriting  team,  and  licensed  staff 
Risk  Management  Consultants  will  put  together  a program  that 
answers  your  particular  needs. 

After  all,  an  insurance  policy  should  protect  you  against 
the  unexpected. 

Not  the  extinct. 


.im 


Brewer  & Lord 

New  England  finds 
security  in  our  experience. 


MAIN  OFFICE:  40  Broad  Street,  Boston,  MA  02109  • Tel.  (617)  426-0830 
BRANCHES:  Abington,  Acton,  Cambridge,  Framingham,  Weymouth,  Falmouth  (Lawrence  & Motta),  & Bedford  (Gail  Aviation  Insurance) 
Personal  & Business  Fire/Casualty  /Surety  /Marine/Auto/Homeowners/Risk  Management  & Engineering  Services/Life  and  Employee  Benefits 


GUEST  ARTIST 


VALERIE  EDWARDS 

One  of  Boston’s  most  prominent  free- 
lance musicians,  oboist  Valerie  Edwards 
has  appeared  with  virtually  every  major 
performing  organization  in  the  city, 
including  the  Boston  Ballet,  the  Handel 
and  Haydn  Society,  the  Emmanuel  Cham- 
ber Orchestra  and  Boston  Musica  Viva. 
She  has  accompanied  the  Boston  Sym- 
phony Orchestra  on  tour  and  plays  Eng- 
lish horn  with  the  Boston  Pops  Esplanade 
Orchestra.  Ms.  Edwards  gained  recogni- 
tion in  New  York  City  as  well  when  she 
served  as  principal  oboe  with  the  New 
York-based  Goldovsky  Opera  Theater,  a 
nationally  known  touring  company,  from 
1977  to  1981. 

An  active  music  festival  performer,  Ms. 
Edwards  participated  in  the  Claremont 
and  New  College  music  festivals,  and  was 
invited  to  attend  the  Aspen  Music  Festival 
by  Philadelphia  Orchestra  principal 
oboe,  Richard  Woodhams.  She  has  been 


soloist  at  the  master  classes  of  Robert 
Bloom,  Ray  Still,  and  Bert  Lucarelli.  In 
1979  Ms.  Edwards  attended  the  Tangle- 
wood  Music  Festival,  where  she  was  a 
soloist  with  the  Tanglewood  Music  Cen- 
ter Orchestra,  and  was  awarded  the  Cecil 
B.  Mapes  prize  for  the  outstanding  instru- 
mentalist of  the  season.  Invited  to  return 
in  1980,  she  won  the  C.D.  Jackson  Masters 
award.  It  was  during  these  summers  at 
Tanglewood  that  Ms.  Edwards  first  came 
to  the  attention  of  Boston  Symphony 
Orchestra  music  director,  Seiji  Ozawa, 
who  invited  her  in  1981  to  accompany 
him  to  Japan  and  assume  the  position  of 
principal  oboe  with  the  New  Japan  Phil- 
harmonic, of  which  he  is  musical  advisor 
and  principal  guest  conductor. 

Ms.  Edwards  spent  two  highly  success- 
ful years  in  Tokyo  with  the  New  Japan 
Philharmonic,  appearing  with  the 
orchestra  on  numerous  recordings,  radio 
broadcasts,  television  programs,  and  as  a 
soloist.  In  addition,  she  participated  in 
Seiji  Ozawa’s  acclaimed  productions  of 
Salome,  Falstaff  and  the  Mahler  sym- 
phony cycle. 

In  1983  she  returned  to  the  United 
States  to  assume  her  present  position  of 
principal  oboe  with  the  New  Hampshire 
Symphony  Orchestra.  She  marks  her 
third  season  with  that  orchestra  with  a 
solo  performance  of  Vaughan  Williams’ 
Oboe  Concerto,  scheduled  for  January, 
1986,  as  well  as  with  appearances  at  the 
celebrated  Monadnock  Music  Festival  in 
Peterborough,  New  Hampshire. 

With  these  performances  of  L'Horloge 
de  Flore  (The  Flower  Clock),  Valerie 
Edwards  makes  her  Boston  debut  as  a 
soloist. 


in  appreciation  of 
one  oj  boston's 
most  cherished  institutions. 

happy?  /ooth  birthday  pops / 


SAUNDERS  & ASSOCIATES 

INVESTMENT  REAL  ESTATE  SINCE  1898 
20  Park  Plaza,  Suite  728,  Boston,  MA  02116 


Boston’s  classic  4-star  restaurant  at  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300. 


Elegant  suppers  5:30-12:00,  Mon.-Thurs.; 
5:30-8:00,  Fri.  and  Sat. 

Dave  McKenna,  resident  pianist . At  the 
Copley  Plaza  Hotel.  Valet  parking.  267-5300 


32 


GUEST  ARTIST 


DAVID  DEVEAU 

A first-prize  winner  in  such  competi- 
tions as  the  Houston  Symphony  Young 
Artist’s  Competition,  the  Concert  Artist 
Guild  Competition,  the  National  Arts  Club 
Piano  Competition,  and  the  Juilliard 
Piano  Competition,  pianist  David  Deveau 
was  chosen  from  more  than  200  young 
artists  in  the  1981  National  Endowment 
for  the  Arts  Auditions  to  receive  a Solo 
Recitalist  Grant,  which  sponsored  his 


critically  acclaimed  New  York  debut  at 
Alice  Tully  Hall  in  September  1982.  Mr. 
Deveau  made  his  Boston  debut  in  1974 
when  he  was  twenty,  substituting  at 
short  notice  for  an  indisposed,  well- 
known  pianist.  Since  then,  he  has 
appeared  with  many  orchestras  on  more 
than  seventy-five  occasions.  Recent 
engagements  have  included  the  Houston 
and  St.  Louis  symphonies,  the  Boston 
Pops,  the  Handel  and  Haydn  Society,  the 
Pro  Arte  Chamber  Orchestra,  the  Juilliard 
Orchestra,  and  the  New  England  Conser- 
vatory Orchestra.  In  Europe  he  has 
appeared  with  L’Orchestre  du  Capitole 
de  Toulouse  and  at  the  Ravel  Academy  in 
St.  Jean-de-Luz,  France.  Mr.  Deveau  tours 
the  nation  annually  in  recital  and  has 
appeared  recently  in  New  York,  Wash- 
ington, D.C.,  Boston,  and  Minneapolis,  as 
well  as  at  colleges  throughout  the  coun- 
try. He  was  featured  on  CBS-TV  in  the 
1976  "60  Minutes"  documentary  on  inter- 
national piano  competitions.  Mr.  Deveau 
studied  with  Russell  Sherman  at  the  New 
England  Conservatory  and  with  Bev- 
eridge Webster  at  the  Juilliard  School.  He 
is  the  founder  and  director  of  the  Boston- 
based  piano  quartet,  the  Beacon  Cham- 
ber Soloists.  Mr.  Deveau  has  been  on  the 
faculty  of  the  New  England  Conservatory 
Preparatory  School,  and  in  August  1983 
he  was  appointed  Director  of  the  New 
School  of  Music  in  Cambridge. 
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617-482-7440 

Phone  now  for  today’s  high  interest  rates 
on  our  Money  Market  Accounts,  CDs, 
and  Savings  Certificates 


If  you’re  looking  for  a CD  that  offers 
high  interest,  flexibility  and  security 
PLUS  a fabulous  trip  to  Israel,  Hawaii, 
Paris  or  London  call  us  about  our  high- 
yielding  3-month  CDs  linked  either  to 
prime  rate  or  Treasury  Bills.* 


Rate 

Amount 

Invested 

Bonus  Trip 
Eligibility 

Prime  minus 
i%% 

$ 50,000 

36  months 
continuous  deposit 

$100,000 

18  months 
continuous  deposit 

OR  at  any  time  you  may  commit  your  funds  for  the 
full  eligibility  period  and  take  your  bonus  trip  after 
just  3 months! 


‘Substantial  penalty  for  early  withdrawal. 
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continued  from  page  19 

SINGIN'  IN  THE  RAIN 

Nacio  Herb  Brown  (arr.  Alexander  Courage  after  Conrad  Salinger) 

Nacio  Herb  Brown  wrote  “Singin’  in  the  Rain’’  in  1929,  and  with  lyrics  by  Arthur 
Freed,  it  was  introduced  by  Cliff  Edwards  (better  known  as  Ukelele  Ike,  and  best 
known  as  the  voice  of  Jiminy  Cricket  in  Disney’s  Pinocchio)  in  an  MGM  movie  musical 
called  Hollywood  Revue  of 1929.  Judy  Garland  sang  it  in  the  film  Little  Nellie  Kelly 
(1940),  so  that  it  had  become  virtually  a standard  by  the  time  it  served  as  the  title  for  the 
1952  MGM  musical  starring  Gene  Kelly,  Debbie  Reynolds,  and  Donald  O'Connor.  The 
story  invented  by  Betty  Comden  and  Adolph  Green  was  a satirical  look  at  the  early 
days  of  the  ‘‘talkies,’’  the  period  when  “Singin’  in  the  Rain’’  had  actually  been 
composed.  Gene  Kelly  sang  and  danced  the  tune  in  one  of  the  all-time  classic  musical 
numbers  in  the  history  of  film.  The  movie’s  music  was  scored  by  Conrad  Salinger,  a 
Boston  native  who  was  MGM’s  principal  orchestrator  for  many  years.  This  arrange- 
ment by  Alexander  Courage  (composer  of  the  theme  music  for  the  television  series 
Star  Trek)  is  a reconstruction  of  Salinger’s  original  score. 


EXCERPTS  FROM  PEER  GYNT 

Edvard  Grieg  (1843-1907) 

Henrik  Ibsen  wrote  his  great  poetic  drama  Peer  Gynt  in  1867  without  any  intention 
that  it  ever  be  performed.  Indeed,  the  play  makes  such  demands  on  theatrical  tech- 
nique that  it  is  not  easily  mounted  even  on  our  own  electronically  controlled  and 
computerized  stages.  The  plot  is  a difficult  one  to  pin  down,  too,  investigating  the  dark 
interiors  of  the  soul  with  a poetic  symbolism  unlike  anything  else  attempted  in 
nineteenth-century  theater.  Small  wonder  that  Peer  Gynt  was  Sigmund  Freud’s  favor- 
ite play!  Not  until  1873,  when  a producer  in  Christiana  (now  called  Oslo)  proposed  to 
perform  Peer  Gynt  did  Ibsen  actually  come  to  grips  with  the  practical  demands  of  the 
theater.  It  occurred  to  him  that  music  might  help  an  audience  to  accept  this  difficult 
play,  and  he  wrote  to  Edvard  Grieg,  a young  and  idealistic  Norwegian  composer  of  his 


Rental  apartments 
for  people  who’d 
rather  near  French  horns 

than  car  horns.  Enjoy  easy  living  within 
easy  reach  of  Symphony  Hall. 
New  in-town  apartments 
with  doorman,  harbor 
views,  all  luxuries, 
health 
club. 
1 and  2 
bedrooms  and 
penthouse  duplex 
apartments. 

THE  DEVONSHIRE 

^ One  Devonshire  Place.  (Between  Washington 

-i  1 = 1 and  Devonshire  Streets,  off  State  Street)  Boston. 
d Renting  Office  Open  7 Days.  Tel:  (617)  720-3410. 

2 Park  free  in  our  indoor  garage  while  inspecting  models. 


emerson 
personnel  & 

professionals 

THE  PEOPLE  FINDERS" 

Specializing  in  the  Placement  of  Career-Oriented  People 

COMPANY  INQUIRIES 
INVITED 


ALL  FEES  PAID  BY 
CLIENT  COMPANIES 


BOSTON 
523-2020 
BURLINGTON 
273-3430 

Members:  Boston  Chamber  of  Commerce  • North  Suburban 
Chamber  of  Commerce  • National  Association  of  Personnel 
Consultants  • Mass.  Association  of  Personnel  Consultants 

FOR  TEMPORARY  PLACEMENT  CALL: 
PREFERRED  TEMPORARIES,  Inc.  723-1919 
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Most  people  assume  that  success 
automatically  brings  with  it  a sub- 
stantially brighter  -•  and  easier  -- 
financial  picture.  Yet  when  they  reach 
a comfortable  income  level,  too  many 
find  themselves  wondering  where  it 
all  goes. 

This  is  one  of  the  most  common 
reasons  people  come  to  The 
Cambridge  Group  for  financial 
planning.  Because  success 
depends  as  much  on  preserving 
and  investing  your  money  as 
on  earning  it. 

At  The  Cambridge  Group, 
our  job  is  to  help  you  focus 
on  your  goals.Then  help 
you  achieve  them.  All  of 
them.  We  can  help  with 
business  management. 

Investment  objectives. 

Retirement  plans 
Educational  needs.  Estate 
planning.  And  any  other  special 
objectives  you  might  have,  business 
or  personal. 

All  while  keeping  your  taxes  at 
their  loWest  legitimate  level. 

To  achieve  this,  we  develop  an 
overall,  comprehensive  financial  plan. 
Our  specialists  optimize  your  posi- 
tion in  each  area  giving  you  a balanced 
financial  picture.  Not  a plan  skewed 
toward  the  stock  market  by  a broker. 
Or  toward  life  insurance  by  an  agent. 
But  a truly  objective  perspective. 


It’s  only  through  careful  planning 
that  someone  like  Ed  Miller  can  feel 
comfortable  with  his  income.  Knowing 
that  his  money  is  working  as  hard  for 
him  as  he  worked  for  his  money. 

If  you’d  like  a closer  look  at  what 
financial  planning  can  do  for  you, 
we’d  be  happy  to  arrange  a private 
consultation  at  no  cost  or  obligation 
to  you.  Just  call  Charlie  Gerrior  at 
(617)965-7480. 


WE  HELPED  ED  MILLER 
GET  BY  ON  $125,000. 
LAST  YEAR. 


TheW 
Cambridge 
Group 


YOG  SET  THE  GOALS  WE  HELP  YOG  REACH  THEM 
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acquaintance,  offering  him  the  chance  to  write  the  music.  Grieg  recognized  that  this 
was  too  good  an  opportunity  for  him  to  turn  down,  though  privately  he  admitted  that 
the  play  seemed  to  him  cold  and  devoid  of  music.  Nonetheless  his  attractive  score 
went  a long  way  to  making  Ibsen  s philosophical  drama  palatable  to  audiences;  more 
people  today  know  the  music — at  least  some  of  it — than  the  play  itself.  Grieg  may 
have  completely  missed  the  Freudian  overtones  that  Ibsen  so  strikingly  anticipated, 
but  he  wrote  music  of  the  greatest  color  and  charm  which  has  scarcely  ever  been  out 
of  the  Pops’  repertory. 


THE  TROLLEY  SONG 

Ralph  Blane 

Ralph  Blane  and  Hugh  Martin  introduced  “The  Trolley  Song’’  (“Ding,  ding,  ding 
went  the  trolley  ")  in  the  1944  film  Meet  Me  in  St.  Louis , starring  Judy  Garland.  The  plot 
dealt  with  the  St.  Louis  World’s  Fair  of  1903,  one  of  the  most  memorable  of  the  great 
expositions  around  the  turn  of  the  century.  This  one  was  notable  architecturally  for 
the  many  fountains  on  the  fairgrounds,  musically  for  the  ragtime  ensembles  that 
played  around  the  sidelines  of  the  fair  (one  of  the  pieces  was  a wonderful  Scott  Joplin 
tribute  to  “The  Cascades’  ),  and  culturally  for  the  invention  of  the  ice  cream  cone.  The 
title  of  the  film  comes  from  one  of  the  big  hit  songs  of  the  turn  of  the  century,  a tune 
composed  by  Kerry  Mills  with  lyrics  by  Andrew  B.  Sterling  as  a publicity  gimmick;  it 
really  worked!  But  it  was  “The  Trolley  Song’’  that  everyone  remembered  from  the 
film. 


LONG  AGO  AND  FAR  AWAY 

Jerome  Kern  (1885-1945) 

“Long  Ago  and  Far  Away,’’  with  lyrics  by  Ira  Gershwin,  was  introduced  by  Gene 
Kelly  in  the  film  Cover  Girl  (1944).  Its  expression  of  longing  for  a loved  one  who  was 
distant  and  had  been  gone  for  a considerable  time  had  an  obvious  relevance  during 
the  last  year  of  World  War  II  to  soldiers  abroad  and  their  families  and  sweethearts  at 


Architecture  reminds  me  of  frozen  music' 


Ganteaume  & McMullen , Inc 

Architects  • Engineers 


99  Chauncy  Street • Boston • 617*423*7450 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 

E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  235-3590. 


A Visit  to  Boston 

r\  7 T T 7 *7 

Begins  at  the  rlarborside. 


Celebrate  the  ongoing  tradition 
of  the  finest  seafood  in  the  world, 
impeccably  prepared  and  served. 


Jimmy’s  Harborside  Restaurant 

242  Northern  Avenue,  Boston  • (617)  423-1000 


Open  for  lunch  and  dinner — Monday  thru  Saturday — 
11:30am  to  9:30pm — Limited  Reservations 
Valet  Parking — All  Major  Credit  Cards  Accepted 
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home.  Gershwin’s  lyric,  combined  with  Kern’s  flowing,  soaring  melody,  touched 
hearts  all  over  the  world.  In  addition  to  becoming  one  of  Kern’s  true  evergreens, 
“Long  Ago  and  Far  Away”  enjoyed  the  largest  sale  in  sheet  music  of  any  song  with 
words  by  Ira  Gershwin. 


THE  WASHINGTON  POST  March 

John  Philip  Sousa  (1854-1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the 
Washington  Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to 
the  prizewinners  of  an  essay  contest  for  school  children.  The  new  march  was  enthusi- 
astically received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for 
dancing  the  new  popular  dance  craze,  the  two-step.  The  march  went  round  the 
world,  though  the  composer  himself  earned  only  $35  for  it,  while  his  publisher  made 
a fortune. 


PIANO  CONCERTO  IN  A MAJOR,  K.488 

Wolfgang  Amade  Mozart  (1756-1791) 

This  is  one  of  three  piano  concertos  that  Mozart  composed  in  1786,  while  he  was 
working  on  The  Marriage  of  Figaro.  The  transparent  melodic  structure  of  the  work  is 
at  once  endearing,  but  Mozart’s  sunlight  casts  shadows  as  well,  especially  in  the  veiled 
passion  of  the  slow  movement  which,  brief  though  it  is,  contains  the  soul  of  the 
concerto.  The  rondo  theme  of  the  last  movement  instantly  dissipates  the  mood  of 
resignation  with  an  irresistible  stream  of  cheerful  melody. 


WHEN  THE  SAINTS  GO  MARCHING  IN 

arr.  Billy  May 

This  is  one  of  the  best-known  of  all  spirituals,  and  the  one  that  has  the  most  evident 
connection  with  that  particularly  American  music  known  as  jazz.  The  song  certainly 
grew  up  in  an  oral  tradition  and  only  reached  print  in  1896.  It  is  likely  that  it  originated 
in  the  Bahamas,  but  by  now  it  immediately  conjures  up  visions  of  New  Orleans.  There 
is  a persistent,  though  unconfirmed,  story  that  “When  the  saints  go  marchin’  in”  used 
to  be  played  twice  by  black  bands  at  funerals  in  New  Orleans  around  1900 — slowly  on 
the  way  to  the  cemetery,  more  quickly  on  the  way  back.  The  improvisatory  free-for- 
all  featured  by  these  bands  once  the  tune  really  got  going  is  the  basic  element  of  New 
Orleans  jazz. 


— Steven  Ledbetter 
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THE  BRITISH  ARE  COMING! 


Union  Warren  Savings  Bank  proudly  hosts  the 
London  Symphony  Orchestra  at  the  Union  Warren 
Bank  U.S.  Pro  Championships  at  the  prestigious 
Longwood  Cricket  Club  in  Chestnut  Hill. 


This  will  be  their  one  and  only 
Boston  performance.  Don't  miss 
your  opportunity  to  see  and  hear 
London's  oldest,  most  traveled 
and  most  recorded  orchestra. 
Conducted  by  Bill  Conti, 
acknowledged  as  one  of  the 
greatest  conductors  of  his  genera- 
tion, the  London  Symphony 
Orchestra  brings  its  unique 
precision,  flair  and  artistry  to 
Longwood's  Stadium  Court, 


Friday,  July  1 2th  at  8 PM. 

The  LSO's  versatility  and  flexi- 
bility are  illustrated  by  the  variety 
of  their  recorded  works.  These 
include  the  whole  spectrum  of 
classical  music  and  the  sound- 
tracks for  numerous  films, 
including  Star  Wars,  Superman  I, 
Return  of  the  Jedi,  etc. 

Tickets  will  go  on  sale  to  the 
general  public  May  1st. 


All  Seating  Strictly  Limited 

□ “Black  Tie”  Please  send  me  _ ticket(s)  at  $100  each  for  reserved 

"Sky  View"  box  seats  (with  complimentary  champagne)  and 
“Black  Tie"  dinner  dance  in  the  Longwood  Garden  Club 
immediately  following  the  performance.  $ 

□ Box  Seats  Please  send  me ticket(s)  at  $30  each  for  reserved 

box  seats.  $ 

□ North  Stand  Please  send  me ticket(s)  at  $25  each  for  reserved 

North  Stand  seats.  $ 

□ Grand  Stand  Please  send  me ticket(s)  at  $ 15  each  for  Grand 

Stand  seats.  $ 

Total  Number  Tickets  Handling  Charge  $ L$0 

Total  $ 

Use  your  major  credit  card  to  charge  your  tickets  by  phone  (6 1 7)  73 1 -4500  or  make  checks  payable 
and  mall  to:  LSO  Concert  • Union  Warren  Bank  U.S.  Pro  • P.O.  Box  47  • Chestnut  Hill,  MA  02 1 67 

_ Amex  _ VISA  _ MC  Card  number / / / 

Under  the  direction  ot  International  Management  Group  in  association  with  Union  Warren  Savings 
Bank  and  IMG  Artists. 

/Jan  Morell  and  David  B.  Rogers  Co-Chairmen. 

A portion  ot  all  proceeds  will  be  contributed  to  the  Genesis  Fund  in  cooperation  with  WNEV-TV. 

@ UNION  WARREN  SAVINGS  BANK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
corporations  and  professional  organizations  for  their  generous  and 
important  support  in  the  past  or  current  fiscal  year.  (*  denotes  support  of  at 
least  $2,500;  capitalized  names  denote  support  of  at  least  $5,000; 
underscored  capitalized  names  within  the  Business  Leaders’  listing 
comprise  the  Business  Honor  Roll.) 


1984-85  Business  Honor  Roll  ($10,000  + ) 


Advanced  Management  Associates,  Inc. 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Bank  of  Boston 
William  L.  Brown 

Bank  of  New  England 
Peter  H.  McCormick 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Boston  Consulting  Group,  Inc. 

Arthur  P.  Contas 

Boston  Edison  Company 
Thomas  J.  Galligan,  Jr. 

Boston  Globe/ Affiliated  Publications 
William  O.  Taylor 

Cahners  Publishing  Company,  Inc. 
Norman  Cahners 

Country  Curtains 
Jane  P.  Fitzpatrick 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.P.  Barger 

Exxon  Corporation 
Stephen  Stamas 

Wm.  Filene’s  & Sons  Company 
Michael  J.  Babcock 

GTE  Electrical  Products 
Dean  T.  Langford 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Company 
John  F.  Welch,  Jr. 

Gillette  Company 
Colman  M.  Mockler,  Jr. 


John  Hancock  Mutual  Life  Insurance 
Company 
E.  James  Morton 

Stanley  H.  Kaplan  Educational  Center 
Susan  B.  Kaplan 

Liberty  Mutual  Insurance  Company 
Melvin  B.  Bradshaw 

Mobil  Chemical  Corporation 
Rawleigh  Warner,  Jr. 

New  England  Mutual  Life  Insurance 
Company 
Edward  E.  Phillips 

New  England  Telephone  Company 
Gerry  Freche 

Raytheon  Company 
Thomas  L.  Phillips 

Red  Lion  Inn 
John  H.  Fitzpatrick 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Sheraton  Corporation 
John  Kapioltas 

The  Signal  Companies 
Paul  M.  Montrone 

Teradyne  Corporation 
Alexander  V.  d’Arbeloff 

Urban  Investment  & Development 
Company/ 

Copley  Place 

R. K.  Umscheid 

WCRB/Charles  River  Broadcasting,  Inc. 
Richard  L.  Kaye 

WCVB-TV  5 

S.  James  Coppersmith 

Wang  Laboratories 
An  Wang 
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Some  things 
just  get  better 
with  age. 

Happy  Century  to  the  Boston  Pops 


dp 


Daniels  Printing  Company 

Quality  printing  since  1880 

40  Commercial  Street  Everett,  MA  02149  (617)389-7900 
Serving  New  England’s  business  and  financial  communities. 


Portable.  Affordable.  Correctable. 


The  able-bodied  Swintec  Collegiate  electronic  portable 


46  characters  of  correction  memory 
100-character  interchangeable  daisy  wheel 
Choice  of  10, 12, 15  pitch  and  10  typefaces 
Lightweight,  molded  carrying  case 


swintec, 

CORPORATION 


ONLY  *399 


For  Nearest  Swintec  Dealer  617-  350-7875 


Accountants 

Arthur  Andersen  &,  Co. 
William  F.  Meagher 

COOPERS  & LYBRAND 
Vincent  M.  O’Reilly 

Charles  DiPesa  & Company 
William  DiPesa 

*Ernst  &,  Whinney 
James  G.  Maguire 
PEAT,  MARWICK,  MITCHELL 
& COMPANY 
Herbert  E.  Morse 

TOUCHE  ROSS  & COMPANY 
James  T.  McBride 
“Arthur  Young  & Company 
Thomas  P.  McDermott 

Advertising/ P.B. 

“Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 

Hill  &.  Knowlton 
Patricia  Butterfield 

* Kenyon  & Eckhardt 

Thomas  J.  Mahoney 
‘Newsome  &,  Company 
Peter  Farwell 

Aerospace 

* Northrop  Corporation 

Thomas  V.  Jones 
PNEUMO  CORPORATION 
Gerard  A.  Fulham 

Apparel 

* Knapp  King  Size  Corporation 

Winthrop  A.  Short 
William  Carter  Company 
Leo  J.  Feuer 

A rch  itecture/ Design 

Jung/Brannen  Associates,  Inc. 
Yu  Sing  Jung 

Selame  Design 
Joe  Selame 

Banking 

BANK  OF  BOSTON 
William  L.  Brown 

BANK  OF  NEW  ENGLAND 
Peter  H.  McCormick 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Chase  Manhattan  Corporation 
Robert  M.  Jorgensen 

“Citicorp  (USA),  Inc. 

Walter  E.  Mercer 


Business  Leaders  ($1,000  + ) 

Coolidge  Bank  &l  Trust 
Company 
Charles  W.  Morash 

Framingham  Trust  Company 
William  A.  Anastos 

Mutual  Bank 
Keith  G.  Willoughby 

Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK  OF  BOSTON 
William  F.  Craig 

United  States  Trust  Company 
James  V.  Sidell 

Building/ Contracting 

National  Lumber  Company 
Louis  L.  Kaitz 

J.F.  White  Contracting 
Company 
Thomas  J.  White 

Consulting/Management 

ADVANCED  MANAGEMENT 
ASSOCIATES,  INC. 

Harvey  Chet  Krentzman 

BLP  Associates 
Bernard  L.  Plansky 

BOSTON  CONSULTING 
GROUP,  INC. 

Arthur  P.  Contas 

Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Rath  & Strong,  Inc. 

Arnold  O.  Putnam 

Small  Business  Foundation  of 
America,  Inc. 

Richard  Giesser 

Education 

“Bentley  College 
Gregory  H.  Adamian 
STANLEY  H.  KAPLAN 
EDUCATIONAL  CENTER 
Susan  B.  Kaplan 
Electronics 

Mitre  Corporation 
Robert  R.  Everett 

“Parlex  Corporation 
Herbert  W.  Pollack 
“Signal  Technology 
Corporation 
William  Cook 

Employment 
“Emerson  Personnel 
Rhoda  Warren 


Robert  Kleven  &,  Company, 
Inc. 

Robert  Kleven 

Russell  Reynolds  Associates, 
Inc. 

Jack  H.  Vernon 

“TAD  Technical  Services  Corp. 
David  J.  McGrath,  Jr. 

Energy 

Buckley  & Scott  Company 
Charles  H.  Downey 

CABOT  CORPORATION 
FOUNDATION 
Ruth  C.  Scheer 

EXXON  CORPORATION 
Stephen  Stamas 

“HCW  Oil  &,  Gas  Company,  Inc. 
John  M.  Plukas 
Hatoff’s 
Stanley  Hatoff 

MOBIL  CHEMICAL 
CORPORATION 
Rawleigh  Warner,  Jr. 

Yankee  Oil  &,  Gas,  Inc. 

Paul  J.  Montle 

Finance 

“Farrell,  Healer  &,  Company, 
Inc. 

Richard  Farrell 
“The  First  Boston  Corporation 
George  L.  Shinn 
Kaufman  &,  Company 
Sumner  Kaufman 

“Leach  &.  Garner 
Philip  Leach 
“Narragansett  Capital 
Corporation 
Arthur  D.  Little 
TA  ASSOCIATES 
Peter  A.  Brooke 

Food/ Hotel/ Bestaurant 

“Boston  Park  Plaza  Hotel  & 
Towers 

Roger  A.  Saunders 
Boston  Showcase  Company 
Jason  Starr 

CREATIVE  GOURMETS  LTD. 
Stephen  E.  Elmont 

Dunkin'  Donuts,  Inc. 

Robert  M.  Rosenberg 

“Howard  Johnson  Company 
G.  Michael  Hostage 
Inncorp,  Ltd. 

Harry  Axelrod 


DOM'S 


FINE  ITALIAN  CUISINE 


Boston:  10  Bartlett  Place  523-9779 

Allston:  129  Brighton  Avenue  254-9125 

Needham:  238  Highland  Avenue  449-7790 


lor  before 
and  after  the 
Pops,  a casual 
suggestion. 


RO^ENADE 


Adjacent  to  Copley  Place.  (617)  424-7000. 


An  Authentic  Grill 

with 

Aged  Steaks  Plump  Poultry 
Fresh  Fish  Native  Shellfish 

grilled  on 

Woods  & Charcoals 

of 

Mesquite  Apple 

Sassafras  Hickory 

In  Boston’s 

Back  Bay  Hilton 


© 


Just  steps  away  between 
The  Christian  Science 
Complex  and  Prudential  Center 
with  ample  indoor  parking. 

Dial— (617)  BOODLES. 

■ii 
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’Johnson,  O’Hare  Company, 
Inc. 

Harry  O' Hare 
’O'Donnell-Usen  Fisheries 
Corporation 
Arnold  Wolf 
RED  LION  INN 
John  H.  Fitzpatrick 

Roberts  and  Associates 
Warren  Pierce 

THE  SHERATON 
CORPORATION 
John  Kapioltas 

Silenus  Wines,  Inc. 

James  B.  Hangstefer 

Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  STOP  &,  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

THE  WESTIN  HOTEL 
Bodo  Lemke 

Fu  rn  ishi ngs/Ho  use  wares 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

High  Technology/Computers 
AT&T 

Charles  R.  Grafton 

Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Aritech  Corporation 
James  A.  Synk 

Automatic  Data  Processing 
Josh  Weston 

’Computer  Partners,  Inc. 

Paul  J.  Crowley 
’Data  Packaging  Corporation 
Otto  Morningstar 
’Epsilon  Data  Management, 

Inc. 

Thomas  O.  Jones 
General  Eastern  Instruments 
Corporation 
Pieter  R.  Wiederhold 

’Helix  Technology  Corporation 
Frank  Gabron 
IBM  CORPORATION 
Paul  J.  Palmer 

POLAROID  CORPORATION 
William  J.  McCune,  Jr. 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 


’Systems  Engineering  & 
Manufacturing  Corporation 
Steven  Baker 
’Transitron  Electric 
Corporation 
David  Bakalar 

Insurance 

Arkwright-Boston  Insurance 
Frederick  J.  Bumpus 
’Cameron  &,  Colby  Co.,  Inc. 

Graves  D.  Hewitt 
’Commercial  Union  Insurance 
Companies 
Anthony  L.  Brend 
’Frank  B.  Hall  &,  Company  of 
Massachusetts,  Inc. 

Colby  Hewitt,  Jr. 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

LIBERTY  MUTUAL 
INSURANCE  COMPANY 
Melvin  B.  Bradshaw 

NEW  ENGLAND  MUTUAL 
LIFE  INSURANCE  COMPANY 
Edward  E.  Phillips 

PRUDENTIAL  INSURANCE 
COMPANY  OF  AMERICA 
Robert  J.  Scales 

Sun  Life  Assurance  Company 
of  Canada 
John  D.  McNeil 

Investments 

*ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 
Amoskeag  Company 
Joseph  B.  Ely  II 

BLYTH  EASTMAN  PAINE 
WEBBER  INC. 

James  F.  Cleary 

*E.F.  Hutton  &,  Company,  Inc. 

S.  Paul  Crabtree 
Goldman,  Sachs  &,  Company 
Stephen  B.  Kay 

Kensington  Investment 
Company 
Alan  E.  Lewis 

’Loomis  Sayles  &.  Company 
Robert  L.  Kemp 
Moseley,  Hallgarten, 
Estabrook  & Weeden,  Inc. 
Fred  S.  Moseley 

’Tucker,  Anthony  & R.L.  Day, 
Inc. 

Gerald  Segel 


’Woodstock  Corporation 
Frank  B.  Condon 

Legal 

Gadsby  &,  Hannah 
Jeffrey  P.  Somers 

Goldstein  & Manello 
Richard  J.  Snyder 

’Herrick  &,  Smith 
Malcolm  D.  Perkins 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Manufacturing 

Acushnet  Company 
John  T.  Ludes 

Bell  Manufacturing  Company 
Irving  W.  Bell 

Checon  Corporation 
Donald  E.  Conaway 

Dennison  Manufacturing 
Company 
Nelson  S.  Gifford 

Econocorp,  Inc. 

Richard  G.  Lee 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC 
COMPANY 
John  F.  Welch,  Jr. 

GENERAL  ELECTRIC 
COMPANY/LYNN 
James  P.  Krebs 

GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

Guzovsky  Electrical 
Corporation 
Edward  Guzovsky 

Inland  Steel-Ryerson 
Foundation,  Inc. 

Robert  L.  Atkinson 

Kendall  Company 
J.  Dale  Sherratt 

L.E.  Mason  Company 
Harvey  B.  Berman 

Ludlow  Corporation 
Arthur  Cohen 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

Norton  Company 
Donald  R.  Melville 

’Packaging  Industries,  Inc. 
John  D.  Bambara 
Parker  Brothers 
Richard  E.  Stearns 
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LINCOLN..  - for  the  finer  life. 

Let  us  share  with  you , the  unique  experience 
of  home  ownership  in  this  most  desirable  of 
communities. 


17  miles  from  Boston 
30  commuter  trains  daily 


A.  H.  Tetreault,  Inc.,  Realtor 
Lincoln  Road,  Lincoln,  Mass. 
617-259-9220 


The  long 
hunt  is  over. 

For 

the  most  perfectly  superb 
continental  cuisine,  impeccable 
service,  and  elegant  ambience, 
before  or  after  the  symphony, 
now  there  is  only  one  choice. 
The  Fox  & Hounds.  Rated  Four 
Stars  by  the  Boston  Globe  and 
the  Boston  Herald. 


For  reservations  call  426-0555.  40  Park  Plaza 
at  The  Boston  Park  Plaza  Hotel  & Towers. 


A RESTAURANT 
FOR  PEOPLE  WHO 
UNDERSTAND 
LAMB  WITH  BASIL 
AND  ROSEMARY 
DOESN’T 
MEAN  CHOPS 
WITH  THE  COUPLE 
NEXT  DOOR. 

<*■ 


Complimentary  parking  with  dinner. 

Dinner  served  Monday-Saturday,  6-lOpm 
10  Huntington  Avenue  at  The  Westin  Hotel, 
Copley  Place,  Boston  262-9600 
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*Plymouth  Rubber  Company, 
Inc. 

Maurice  J.  Hamilburg 
Scully  Signal  Company 
Robert  G.  Scully 

*Simplex  Time  Recorder 
Company 
Glenn  R.  Peterson 
Superior  Pet  Products,  Inc. 
Richard  J.  Phelps 

*Towle  Manufacturing 
Company 
Leonard  Florence 
*Trina,  Inc. 

Thomas  L.  Easton 
Webster  Spring  Company, 

Inc. 

A.M.  Levine 

Wellman,  Inc. 

Arthur  O.  Wellman,  Jr. 

Media 

BOSTON  GLOBE/AFFILIATED 
PUBLICATIONS 
William  O.  Taylor 

* Boston  Herald 
Patrick  J.  Purcell 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

*WBZ-TV  4 
Thomas  L.  Goodgame 
WCIB-FM 

Lawrence  K.  Justice 


WCRB/CHARLES  RIVER 
BROADCASTING,  INC. 

Richard  L.  Kaye 

WCVB-TV  5 
S.  James  Coppersmith 

*WNEV-TV  7/New  England 
Television 
Seymour  L.  Yanoff 
Westinghouse  Broadcasting  &, 
Cable,  Inc. 

Lawrence  P.  Fraiberg 

Musical  Instruments 

*Baldwin  Piano  & Organ 
Company 
R.S.  Harrison 
Avedis  Zildjian  Company 
Armand  Zildjian 

Pri  n ti  no/  Publishing 
*ADCO  Publishing  Company, 
Inc. 

Samuel  Gorfinkle 
Bowne  of  Boston 
William  Gallant 

CAHNERS  PUBLISHING 
COMPANY,  INC. 

Norman  L.  Cahners 

CLARK-FRANKLIN-KINGSTON 

PRESS 

Lawrence  Dress 

Customforms,  Inc. 

David  A.  Granoff 

*Daniels  Printing  Company 
Lee  Daniels 


HOUGHTON  MIFFLIN 
COMPANY 
Marlowe  G.  Teig 

*Label  Art,  Inc. 

J.  William  Flynn 
McGraw  Hill,  Inc. 

Joseph  L.  Dionne 

Real  Estate/Development 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran  Mullins  Jennison, 
Inc. 

Joseph  Corcoran 

Hilon  Development 
Corporation 
Haim  Eliachar 

Northland  Investment 
Corporation 
Robert  A.  Danziger 

Stanmar,  Inc. 

Stanley  W.  Snider 

URBAN  INVESTMENT  &. 
DEVELOPMENT  COMPANY/ 
COPLEY  PLACE 
R.K.  Umscheid 

*Winthrop  Securities  Co.,  Inc. 
David  C.  Hewitt 

Retailing 

WM.  FILENE’S  & SONS 
COMPANY 
Michael  J.  Babcock 

Hills  Department  Stores 
Stephen  A.  Goldberger 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Audiosonics 


Sales  & Custom  Installation 
Carsound  of  Distinction  .r  T t 

Alarms,  Radar  Detectors  ssrj  |i«  | l 

CB  s,  Cellular  Telephones 

617-648-2430 

1 59  Massachusetts  Avenue,  Arlington,  MA  021  74 


47 


'I  love  dining 
with  four  stars." 

'I  said  join  me  atAplefjs 
The  Boston  Globe  J 
gave  it  four  stars. 

Then  Esquire  called  ij§ 
terrific.  Oh,  and  Boston 
Maqazine  raved. 

It's  becoming  a habit. 


EXCEPTIONAL 

GOURMET  AMERICAN  CUISINE 

RESERVATIONS  A MUST.  236-2000 

AT  THE  SHERATON  BOSTON 
PRUDENTIAL  CENTER 


823- 

CELL 


The  most  important 
cellular  car  phone  number. 


National  Cellular  Telephone  has  installed 
more  cellular  car  phones  than  anybody  in 
Massachusetts.  And,  unlike  most  companies, 
we  service  what  we  sell.  We’re  number  one 
when  it  comes  to  brand  name  selection  and 
reliable  Cellular  One  service  too.  So  don’t  get 
a wrong  number.  Call  the  number  one  cellular 
car  phone  company  in  the  state. 


fain 

CELLULAR 
TELEPHONE 

(617)  923- CELL 
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Tanelew®xl 

fills  the  summer  with  music,  bringing  together  a 
wealth  of  performances  and  an  array  of  the  world’s  finest  international 
artists.  Expanded  to  10  weeks,  the  1985  Tanglewood  season  will  feature 
performances  by  the  Boston  Symphony  Orchestra 
under  Music  Director  Seiji  Ozawa,  joined  by 
outstanding  guest  conductors.  Season  highlights 
will  include  Bach’s  'St.  Matthew’  Passion, 

Handel’s  ‘Messiah,’  the  first 
Tanglewood  performance  of 
‘Carmina  Burana,’  and  Mahler’s 
Ninth.  Tanglewood  will  also 
present  a series  of  exciting 
recitals  throughout  the  season, 
including  two  special 
programs  in  the  Shed:  a 
duo-piano  recital  by  Katia 
and  Marielle  Labeque  to 
celebrate  Bastille  Day, 

Sunday,  July  14,  and  a 
solo  violin  performance 
by  Itzhak  Perlman  on 
Friday,  August  30. 

Free  brochures 
with  complete 
program  and 
ticket 

information 
available  in 
Symphony  Hall 
Lobby,  or  call 
(617)  266-1492. 


Intensive  rehabilitation 
programs  combined  with 
skilled  nursing  care  . . . 


which  is  one  of  only  two  in  the  Com- 
monwealth with  a therapeutic  care 
plan  for  Alzheimer’s  disease  and  re- 
lated disorders. 

Milton  is  approved  by  Medicare, 
accredited  by  the  Long-Term  Care 
Council  of  the  Joint  Commission  for 
the  Accreditation  of  Hospitals,  and 
a participant  in  the  Veterans  Admin- 
istration Skilled  Nursing  Program. 

Licensed  for  four  levels  of  care, 
Milton  is  able  to  provide  a unique 
approach  to  the  individual  require- 
ments of  its  residents.  For 
more  information, 
visit  or  call  (617) 
333-0600. 


Beyond  the  rich  and  elegant  appear- 
ance, the  true  nature  of  the  Milton 
Health  Care  Facility  is  its  range  of 
geriatric  health  care  programs. 
Milton  does  indeed  provide  quality 
nursing  care,  but  more  importantly, 
it  encompasses  a philosophy 
which  emphasizes  rehabilitation 
and  independence. 

Just  a few  examples;  a restorative 
therapy  program  directed  by  a staff 
physician  specializing  in  physical 
medicine;  speech  and  occupational 
therapy  under  the  direction  T1 
of  staff  consultants 
and  an  Adult  Day  AAj  1 

Health  Program  


HEALTH  CARE  FACILITY 


Jordan  Marsh  Company 
Elliot  Stone 

Kay  Bee  Toy  & Hobby  Shops, 
Inc. 

Howard  Kaufman 

Marshall’s,  Inc. 

Frank  H.  Brenton 

*Saks  Fifth  Avenue 
Ronald  J.  Hoffman 
Stuart’s  Department  Stores, 
Inc. 

Paul  Cammarano 

*Zayre  Corporation 
Maurice  Segall 

Science/ Medical 

*Charles  River  Breeding 
Laboratories,  Inc. 

Henry  L.  Foster 
Damon  Corporation 
David  I.  Kosowsky 


Hospital  Corporation  of 
America 
HCA  Foundation 
Donald  E.  Strange 

Shoes 

*Jones  & Vining,  Inc. 

Sven  Vaule,  Jr. 

*Mercury  International 
Trading  Corporation 
Irving  Wiseman 
MORSE  SHOE,  INC. 

Manuel  Rosenberg 

THE  SPENCER  COMPANIES, 
INC. 

C.  Charles  Marran 

STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Software/ Information 
Services 


Interactive  Data  Corporation 
Carl  G.  Wolf 

Travel/Transportation 

* Heritage  Travel 

Donald  Sohn 
*The  Trans-Lease  Group 
John  J.  McCarthy,  Jr. 

Utilities 

BOSTON  EDISON  COMPANY 
Thomas  J.  Galligan,  Jr. 

* Eastern  Gas  & Fuel  Associates 

William  J.  Pruyn 
NEW  ENGLAND  TELEPHONE 
Gerry  Freche 


Henco  Software,  Inc. 
Henry  Cochran 


Great  Taste~. 
Less  Filing 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


AAl 

I Vi  V'i  Vi  VI 


BARNES 
& NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  the 
Classical  Record  Center  at  Barnes  & Noble. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Classical  Record  Center 

at  Barnes  & Noble 

395  Washington  Street 
(at  Downtown  Crossing) 

Mon.-Fri.,  9:30-6:30 
Sat.,  9:30-6:00 
Sun.,  12:00-6:00 
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MASSACHUSETTS 
HIGH  TECHNOLOGY 
COUNCIL 


The  following  Members  of  the 
Massachusetts  High  Technology 
Council  support  the  BSO  through 
the  BSO  Business  &,  Professional 
Leadership  Program: 


Alpha  Industries,  Inc. 

George  S.  Kariotis 
ANALOG  DEVICES,  INC. 

Ray  Stata 

The  Analytic  Sciences 
Corporation 
Arthur  Gelb 
*Augat,  Inc. 

Roger  D.  Wellington 
Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
*Bolt  Beranek  and  Newman 
Inc. 

Stephen  Levy 

Computervision  Corporation 
Martin  Allen 
*Cullinet  Software,  Inc. 

John  J.  Cullinane 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 


PYNATECH  CORPORATION 
J.P.  Barger 
EPSCO,  Inc. 

Wayne  P.  Coffin 
Foxboro  Company 
Earle  W.  Pitt 
GCA  Corporation 
Milton  Greenberg 
GTE  ELECTRICAL  PRODUCTS 
Dean  T.  Langford 
*GenRad  Foundation 
Lynn  Smoker 
*Haemonetics,  Inc. 

John  F.  White 
Honeywell  Information 
Systems 

Warren  G.  Sprague 
Instron  Corporation 
Harold  Hindman 
*Arthur  D.  Little,  Inc. 

John  F.  Magee 


M/A-COM,  INC. 

Vessarios  G.  Chigas 
Massachusetts  High  Technol- 
ogy Council,  Inc. 

Howard  P.  Foley 
Millipore  Corporation 
Dimitri  d’Arbeloff 
PRIME  COMPUTER,  INC. 

Joe  M.  Henson 
* Printed  Circuit  Corporation 
Peter  Sarmanian 
SofTech,  Inc. 

Justus  Lowe,  Jr. 

TERADYNE,  INC. 

Alexander  V.  d’Arbeloff 
Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Unitrode  Corporation 
George  M.  Berman 
WANG  LABORATORIES,  INC. 
An  Wang 


SitlE 


^Pe-IAum  czf^ucjA  of  <cNs.ujion 


A Distinctive  Selection  of  Oriental  Rugs  and  Wall  Hangings 


1643  Beacon  Street,  Waban  Square 
Hours:  Tues-Sat  11-5,  Thurs  Evenings  til  8 
Phone  (617)  964-2686  . 

"274  cftAoxt.  Hjou  U(nouj  cjtfdout  l QzUntaC  274  cMois  tyou.  Q/aLu.  CU.i..  " 


51 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL,  CONCERT,  AND  TICKET  INFORMATION  — call  (617)  266-1492. 
For  Boston  Pops  program  information,  call  (617)  ’C-O-N-C-E-R-T.’’ 

THE  EUNICE  S.  AND  JULIAN  COHEN  ANNEX,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

THE  BOX  OFFICE  is  open  from  10  a.m.  through  intermission  of  the  concert  program 
Monday  through  Saturday,  and  from  1 p.m.  through  intermission  on  Sunday. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will 
take  place  only  during  the  seating  break  approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium 
or  in  the  surrounding  corridors.  It  is  permitted  only  in  the  Cabot-Cahners 
and  Hatch  Rooms,  and  in  the  main  lobby  on  Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  are  available  in  the  Cohen  Annex  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call  physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  at  the  West  Entrance  to  the 
Cohen  Annex. 

AN  ELEVATOR  is  located  outside  the  Hatch  and  Cabot-Cahners  Rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level,  audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first-balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  Rooms.  The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

THE  BOSTON  SYMPHONY  performs  ten  months  a year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of  the  orchestra’s  activities,  please  call 
Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston, 
MA  02115. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 
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People  who  are  still  making  beautiful 
music  together  on  their  100th  anniversary 
deserve  to  be  listened  to. 


Honeywell  is  pleased  to  salute 
the  Boston  Pops  in  a year  when  we 
both  celebrate 
our  100th 
anniversary 


Honeywell 


Years 


Together,  we  can  find  the  answers. 

Honeywell 


tenuta  S.  Anna 


Congratulates  the  Boston  Pops  on 
Their  100th  Anniversary 


THE  ITALIAN  RENAISSANCE 


Fine  wines  imported  from  Italy  by  Pastene 


Pastene  Wine  & Spirits  Co.,  Inc.,  Somerville,  MA  02143 


BOS  T O IN 

POPS 


100TH  BIRTHDAY  SEASON 
1885-1985 

JOHN  WILLIAMS,  CONDUCTOR 


The  Boston  Pops  Esplanade  Orchestra 
30  June  - 4 July  1985 


B <)  SION 

POPS 

1 0 0 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS 
DICKSON, 
Associate  Conductor 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Victor  Yampolsky 
Joseph  Conte 
Karen  Van  Sant 
Abraham  Mishkind 
Abraham  Appleman 
Susan  Light 
Kristina  Nilsson 
Carolyn  Edwards 
John  Williams 
Ann  Leathers 
Eugene  Gratovich 
Valeria  Kuchment 
Anita  Brooker 
Sharan  Leventhal 

Second  Violins 

William  Waterhouse 
Shirley  Boyle 
Diane  Pettipaw 
Lisa  Crockett 
Michael  Rosenbloom 
Kay  Knudsen 
Priscilla  Hallberg 
Sandra  Kott 
Gerald  Mordis 
Jason  Meyer 
Darrow  White 
David  Jacobson 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Endel  Kalam 
Anne  Black 
John  Englund 
Rachel  Mahoney 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Miron  Yampolsky 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 
Robert  Caplin 
Todd  Seeber 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Prentice  Pilot 
Francis  Gallagher 

Flutes 

Elinor  Preble 
Seta  Der  Hohannesian 

Piccolo 

William  Grass 

Oboes 

James  Bulger 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Don  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Sylvia  Alimena 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
James  Simpson 

Trombones 

Donald  Sanders 
John  Huling 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Dean  Anderson 
Patrick  Hollenbeck 
Neil  Grover 
Fred  Buda 

Harp 

Caitriona  Yeats 

Piano 

Robert  Winter 

Organ 

Berj  Zamkochian 

Librarian 

William  Shisler 

Personnel  Manager 

Harry  Shapiro 


Programs  copyright  ©1985  Boston  Symphony  Orchestra,  Inc. 


JOHN  WILLIAMS 


The  100th  Birthday  Season  is  John 
Williams’s  sixth  as  conductor  of  the 
Boston  Pops.  In  January  1980  he  became 
the  nineteenth  conductor  of  the  Pops 
since  its  founding  in  1885.  Williams  was 
born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo- 
Tedesco.  After  service  in  the  Air  Force, 
Williams  returned  to  New  York  to  attend 
the  Juilliard  School,  where  he  studied 
piano  with  Madame  Rosina  Lhevinne. 
While  in  New  York  he  also  worked  as  a 
jazz  pianist,  both  in  clubs  and  on  record- 
ings. Again  Williams  moved  to  Los 
Angeles,  beginning  his  career  in  the  film 
studios  and  working  with  such  com- 
posers as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips; 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  The  Empire 
Strikes  Back,  Raiders  of  the  Lost  Ark,  E.T. 
(the  Eytra-Terrestrial),  Return  of  theJedi, 
Indiana  Jones  and  the  Temple  of  Doom, 


and,  most  recently,  The  River.  He  has 
received  21  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars 
and  15  Grammies,  as  well  as  several  gold 
and  platinum  records.  His  most  recent 
Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T. 

In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  His  Jubilee 
350  Fanfare  heralded  the  350th  birthday 
of  the  City  of  Boston  in  September  1980. 
He  dedicated  his  Pops  on  the  March,  writ- 
ten for  the  1981  Pops  season,  to  the  late 
Arthur  Fiedler,  and  he  opened  the  1983 
season  with  the  Esplanade  Overture  writ- 
ten especially  for  the  Boston  Pops.  Mr. 
Williams  was  commissioned  to  compose 
the  official  fanfare  and  theme  for  the  1984 
Summer  Olympic  Games  in  Los  Angeles. 
For  the  Pops’  100th  Birthday,  he  wrote  a 
new  tuba  concerto  which  was  premiered 
this  May  by  the  Boston  Symphony 
Orchestra’s  tuba  player,  Chester  Schmitz. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Many  of  Williams’s  film  scores  have  been 


recorded,  and  his  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That's  Entertainment  (Pops 
on  Broadway),  Pops  on  the  March , Pops 
Around  the  World  (Digital  Overtures), 
Aisle  Seat,  Pops  Out  of  This  World,  and 
Boston  Pops  on  Stage.  Their  collaboration 
with  soprano  Jessye  Norman,  entitled 
With  a Song  in  My  Heart,  was  released 
early  in  1985,  and  another  recording, 
America,  the  Dream  Goes  On,  a collection 
of  favorite  Americana,  will  be  released 
this  summer  under  a continuing 
exclusive  contract  with  Philips  Records. 

Since  his  appointment  as  Pops  Conduc- 
tor, Williams  has  led  the  Pops  in  New 
York,  Chicago,  Los  Angeles,  Detroit,  and 
many  other  American  cities.  In  addition, 


he  has  appeared  as  guest  conductor  with 
the  major  orchestras  of  London,  Houston, 
Philadelphia,  Toronto,  Montreal,  and  Los 
Angeles.  In  the  past  few  years,  Williams 
has  received  several  honorary  degrees 
from  American  colleges  and  universities, 
including  the  Boston  Conservatory  of 
Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  Tufts 
University,  and  the  University  of  South 
Carolina  at  Columbia. 

Mr.  Williams  is  currently  writing  a new 
theme  for  the  NBC  network  television 
news.  In  July  he  will  take  the  Pops  on  a 
fourteen-city  transcontinental  tour  spon- 
sored by  The  Signal  Companies,  Inc.,  in 
celebration  of  the  Boston  Pops’  100th 
Birthday. 


A uniquely  Alaskan  Festival 

the  Fairbanks  Summer  Arts  Festival 

July  29th  through  August  11, 1985 

Workshops,  master  classes,  rehearsals,  concerts 

MUSIC  • DANCE  • THEATRE  • MUSICAL  THEATRE  • VISUAL  ARTS 
Held  on  the  beautiful  University  of  Alaska,  Fairbanks  campus. 


FEATURING: 

MUSIC:  Fred  Buda,  Boston;  Renee  Craig,  Upper 
Saddle  River,  NJ;  Bob  Farris,  San  Diego;  Kathryn 
Harvey,  San  Francisco;  Mark  Henry,  Boston; 
Raphael  Hillyer,  Boston;  Greg  Hopkins,  Boston; 
Tinka  Knopf,  Baltimore;  Barney  McClure,  Seattle; 
Bob  McCoy,  Ann  Arbor;  Byron  McGilvray,  San 
Francisco;  Eddie  Madden,  Boston;  Mike 
Monaghan,  Boston;  Anthony  Plog,  Los  Angeles; 
The  Philadelphia  String  Quartet,  Seattle;  Myron 
Romanul,  Boston;  Linda  Rosenthal,  Juneau;  Robin 
Taylor,  San  Francisco;  Gary  Unruh,  Fresno;  Bob 
Winter,  Boston;  The  Westwood  Wind  Quintet,  Los 


Angeles. 

DANCE:  Arnott  Mader,  Richmond;  Sam  Watson, 
Evanston,  IL. 

THEATRE:  Jim  Carver,  Kalamazoo;  Al  Corona, 
Keene,  NH. 

MUSICAL  THEATRE:  Chris  Calloway,  NYC. 
VISUAL  ARTS:  Barbara  Cushing,  NYC;  Lenore 
Davis,  Newport,  KT;  Mel  Perkarsky,  Stony  Brook, 
NY. 

SPOTLIGHT  GUEST  ARTIST:  CAB  CALLOWAY. 


For  Festival  brochure,  send  self-addressed,  stamped  envelope  to: 

Jo  Ryman  Scott,  Producing  Director,  P.O.  Box  80845,  Fairbanks,  AK  99708 


HARRY  ELLIS  DICKSON 


✓ 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra’s  first-violin  section.  Mr. 
Dickson  was  named  Associate  Conductor 
of  the  Boston  Pops  Orchestra  in  January 
1980. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Con- 
servatory of  Music.  He  studied  violin  for 
two  years  with  Carl  Flesch  and  Max 
Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  Mr.  Dickson 
was  active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938.  Mr. 
Dickson  is  the  distinguished  recipient  of 
numerous  awards.  He  is  a Chevalier  in 
the  Ordre  des  Arts  et  des  Lettres  of  the 
French  government,  and  in  1971  the 
National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  re- 
cognizing his  distinguished  contributions 
to  the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 


Music,  from  Curry  College,  from  North 
Adams  State  College,  and  from  South- 
eastern Massachusetts  University.  In 
September  1975,  the  city  of  Somerville 
dedicated  the  Harry  Ellis  Dickson  Center 
of  Fine  Arts  and  Humanities  in  its  new 
Winter  Hill  Community  School,  and  in 
1983  the  Boston  Public  Schools  honored 
him  by  dedicating  the  Harry  Ellis  Dickson 
Orchestral  Suite  at  Madison  Park  High 
School.  In  addition  to  his  commitment  to 
the  Boston  Pops,  he  has  conducted  Pops 
concerts  with  the  Worcester  Symphony, 
the  Springfield  (Massachusetts)  Sym- 
phony, the  Montreal  Symphony,  the 
Vancouver  Symphony,  the  National  Sym- 
phony in  Washington,  and  the  Orchestra 
London,  Ontario. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen , More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  latest  book,  Arthur  Fiedler  and  The 
Boston  Pops,  was  published  in  April  1981. 
In  addition,  he  has  furthered  the  part- 
time  conducting  career  of  his  close  friend 
Danny  Kaye,  with  whom  he  has  traveled 
to  many  countries  of  the  world  as 
musical  mentor.  Mr.  Dickson’s  associa- 
tion with  the  Boston  Pops  dates  from 
1938;  he  became  assistant  conductor  of 
that  orchestra  in  1958.  In  1975  he  con- 
ducted the  Pops  at  the  first  inaugural  cer- 
emony of  his  son-in-law,  Governor 
Michael  Dukakis.  The  1984-85  season 
marks  the  twenty-fifth  anniversary  of  the 
Boston  Symphony  Youth  Concerts  as  a 
permanent  annual  series.  For  his  work  as 
the  artistic  director  and  conductor  of 
those  concerts,  Mr.  Dickson  has  been 
described  as  “that  rare  soul,  an  adult  who 
remembers  what  it  was  like  to  be  young, 
who  loves  young  people  and  under- 
stands them,  and  who  wishes  to  share 
with  them  that  magic  kingdom  of  the 
mind  where  music  is  the  key.’’ 


GUEST  ARTIST 


HELEN  CHANG 

Helen  Chang  is  eleven  years  old  and  a 
sixth  grader  at  Maria  Hastings  School  in 
Lexington.  She  began  studying  the  violin 
at  the  age  of  five,  and  presently  studies 
with  Roman  Totenberg,  director  of  the 


Longy  School  of  Music  in  Cambridge.  Her 
former  teachers  include  Bo  Youp  Hwang 
of  the  Boston  Symphony  Orchestra,  Isaac 
Hurwitz,  Genevieve  Osborn,  and  David 
Tasgal.  She  has  been  one  of  the  Young 
Performers  at  the  Longy  School  and 
recently  won  the  Young  Performers  Con- 
certo Competition. 

Helen  s interests  extend  to  many  other 
fields.  One  of  her  drawings  was  chosen 
for  the  1984  calendar  issued  by  the  Visual 
Arts  Department  of  the  Lexington  Public 
Schools.  She  has  won  the  Presidential 
Physical  Fitness  Award  and  acted  in  a 
school  production  of  Oliver.  She  enjoys 
studying  French  and  her  native  language, 
Korean.  During  the  holiday  season,  Helen 
and  her  younger  sister,  Ann,  often  play 
violin  duets  for  the  patients  at  several 
local  nursing  homes. 

This  is  Helen’s  first  performance  with 
the  Boston  Pops  Esplanade  Orchestra. 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  morning,  June  30, 1985  at  11 
HARRY  ELLIS  DICKSON  conducting 
ESPLANADE  YOUTH  CONCERT 


Fanfare  for  a Festive  Occasion 


Williams 


Overture  to  William  Tell 


Rossini 


Allegro  from  Concerto  No.  3 in  G for  Violin  and  Mozart 

Orchestra,  K.  216 
HELEN  CHANG 


Tune  and  Workout  for  Youthful  Orchestra 


Kleinsinger 


Two  Leroy  Anderson  Pieces 
Trumpeter’s  Lullaby 
Bugler’s  Holiday 


Stars  and  Stripes  Forever,  March 


Sousa 


THE  STAR-SPANGLED  BANNER 


This  concert  has  been  funded  in  part  by  grants  from  the 
Massachusetts  Council  on  the  Arts  and  Humanities  and  the 
Boston  Foundation. 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  30, 1985  at  8 
THE  ESPLANADE 

March  from  Symphonic  Metamorphosis 

Hindemith 

Polovtsian  Dances  from  Prince  Igor 

Borodin 

Excerpts  from  Fiddler  on  the  Roof 
(Joseph  Scheer,  solo  violin) 

Bock-Williams 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something's  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 

Bernstein-Mason 

Simple  Song,  from  Mass 

Bernstein 

Mack  the  Knife 

Weill-Mason 

Arthur  's  Theme 

Bacharach-Ferguson 

Theme  from  Star  Wars 

Williams 

Honeywell  Corporation,  along  with  the  Boston  Pops,  is  celebrat- 
ing its  100th  birthday  this  year.  Honeywell  is  proud  to  sponsor 
tonight  ’s  Boston  Pops  Esplanade  Concert  and  is  pleased  to  salute 
the  Boston  Pops  on  the  occasion  of  its  100th  birthday. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  July  1, 1985  at  8 
THE  ESPLANADE 


ARTHUR  FIEDLER  MEMORIAL  CONCERT 
Pops  on  the  March  Williams 

Cowboys  Overture  Williams 

Excerpts  from  Close  Encounters  of  the  Third  Kind  Williams 

Adventures  on  Earth,  from  E.T.  (The  Extra  Terrestrial)  Williams 

INTERMISSION 


THE  STAR  SPANGLED  BANNER 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

Pops  Salutes  the  Oscars!  arr.  Stevens 

When  You  Wish  Upon  a Star  from  Pinocchio 
Swingin’  on  a Star  from  Going  My  Way 
Moon  River  from  Breakfast  at  Tiffany’s 
Raindrops  Keep  Failin’  on  My  Head  from 
Butch  Cassidy  and  the  Sundance  Kid 
Theme  from  The  Way  We  Were 
Over  the  Rainbow  from  The  Wizard  of  Oz 

Trolley  Song,  from  Meet  Me  in  St.  Louis  Blane/Salinger-Courage 

Long  Ago  and  Far  Away,  from  Cover  Girl  Kern-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

This  concert  is  dedicated  to  Arthur  Fiedler,  conductor  of  the 
Boston  Pops  from  1930  to  1979,  whose  vision  it  was  to  establish  the 
Pops  concerts  on  the  Esplanade  beginning  in  1929.  The  Boston 
Pops  gratefully  acknowledges  the  support  of  the  Arthur  Fiedler 
Esplanade  Concert  Fund  at  the  Boston  Foundation,  which  has 
made  tonight’s  performance  possible. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano 


MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday- Friday:  Noon-5:00 


GBH/FM90 


Radio  that’s  part  of  your  life. 


PROGRAM 


THt  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  2, 1985  at  8 
THE  ESPLANADE 


Johannesburg  Festival  Overture  Walton 

Pavane  Faure 


Suite  from  Return  of  the  Jedi  Williams 

Parade  of  the  Ewoks 
Luke  and  Leia 

Jabba,  the  Hutt  (Gary  Ofenloch,  solo  tuba) 

The  Forest  Victory 


INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Carousel  Waltz  Rodgers-Walker 

A Tribute  to  Judy  Garland  arr.  Stevens 

Over  the  Rainbow — We  re  Off  to  See  the  Wizard — 

You  Made  Me  Love  You — Be  a Clown — 

The  Man  That  Got  Away 

Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 


Singin ' in  the  Rain 


Brown/Salinger-Courage 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


PHILIPS  Salutes  the  BOSTON  POPS 
on  their  100th  Anniversary! 


WITH  A SONG  IN  MY  HEART 

JESSYE  NORMAN 

John  Williams  Boston  Pops 

Songs  of  Porter,  Gershwin,  Kern,  Rodgers 

PHILIPS 


Prokofiev  PHILIP 

PETER am*  WOLF 

DUDLEY 
MOORE  ^ 
Williams  ~ 
Boston 
Pops 


NUTCRACKER  SUITE 


JOHN  WILLIAMS 


BOSTON  POPS 


X 

Q. 
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POPS  ON 
BROADWAY 

JOHN  r*»- 
WILLIAMS 

BOSTON 
POPS 


All  John  Williams/Boston  Pops  recordings  now  on  sale.* 

$9.98  list— $699 
$10.98  list- $799 
Compact  Discs— $1356 

‘offer  expires  July  4, 1985 


dSffip 


© 1985  Philips/Polygram  Classics 


HARVARD 

COOPERATIVE 

SOCIETY 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  3, 1985  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


Entrance  of  the  Guests,  from  Tannhauser  Wagner 

Symphony  No.  5 in  C minor,  Op.  67  Beethoven 

Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Blue  Danube  Waltzes,  Op.  314 


Strauss 


John  Kennedy  Feller-Mansfield 

A Thousand  Days — Jacqueline — Macaroni — 

Rose — Dallas 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something  s Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  'tis  of  thee,  Sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim's  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  Above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty  ’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 
This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO- © 1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I’M  A YANKEE  DOODLE  DANDY 
Fm  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  Sweetheart, 

She's  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin’  on  a pony. 
I’m  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 
You’re  a grand  old  flag,  you’re  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white  and 
blue 

Where  there's  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  4,  1985  at  8 
THE  ESPLANADE 


Olympic  Fanfare  and  Theme 

Williams 

Cowboys  Overture 

Williams 

Simple  Song,  from  Mass 

Bernstein 

The  Magic  of  Walt  Disney 

When  You  Wish  Upon  a Star — Whistle  While  You 
Work — Someday  My  Prince  Will  Come — Hi-Diddle 
Dee-Dee — Chim-Chim-Cher-ee — Zip-A-Dee-Doo-Dah— 
When  You  Wish  Upon  a Star  (reprise) 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

arr.  Ferguson 

This  Land  Is  Your  Land 

Guthrie-Reisman 

Patriotic  Sing-Along 

America — America,  the  Beautiful — Yankee  Doodle — 
I'm  a Yankee  Doodle  Dandy — Columbia,  the  Gem  of  the 
Ocean — This  Land  Is  Your  Land — You're  a Grand  Old 
Flag — Battle  Hymn  of  the  Republic 

arr.  Hayman 

1812,  Ouverture  Solennelle 

Tchaikovsky 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 


BOS  T O IN 

POPS 


1 0 0 


